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THE MUSICAL COURIER. 

















New York. 


Mr. FRANCIS STUART, 


Taacum or Sixcinc. Purm or Lamperti THE 





ZLDER 
(Ten years in California.) 
“Being in full possession of my method of s sing: 
img. he has the ability to form great artists.’ 
Faamczsco 


LaMPerti. 
Studios: 1103-4 Carnegie Hall, York. 


Summer rates May 1 to Oct. 1. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Caurch, Concert and Schoo! Positions Secured 
MRS. BARCOCK, 
Cann re IE Tian, New York. 


2634 Columbus 


New 





Telephone: : 


MAX KNITEL- TRE U MANN, 


BARITONE 





Voice Cultur rt of Singing 
Carnegie Hall, Room 837 
Mail address: is Was! ington n Terrace, len York 
HUBERT A RN iL D 
VIOLINIST—INSTRUCTION, 
286 West Seventieth Street, New York 
Telephone: 4345 Ci jlumbus 
C. WHITNE Y COOMBS. 
COMPOSER-ORGANIS1 
New York 


Address: 49 West Twentieth Street 


PAUL SAVAGE, 
VOICE cu LTURE 
803 Carnegie Hall, 
Kew York 








Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. Al! materials 
copyrighted. No authorized teachers in Greater 

ew York 
New York Schooi Brooklyn 
15 C arnegie Hal! 48 Leffe rts Place 
LE SOPOLD WOL F SOHN, 

PIANO INSTRUCTION 
Studios: 177: Madison Ave., cor. 116th St., New 
Yo rk. 986 _Bergen St., Brooklyn 








DU DL EY BUCK, JR., 
VOCAL INSTRUCTION, 
Summer Course at Special Rates 
B10 Carnegie Hall Hall, . New York City. 


Mrs. KURTH- SIEBE R, 


VOCAL INSTRUCTION 
Residence-Studio: 34 Plaza Street, 
Telephone 3310 Prospect. Brooklyn, N. Y 


WALTER HENRY HALL, 


Organist and Choirmaster of St. James’ Parish 
ew York; conductor of the Broo ve Oratorio 
Society and the Musurgia, New York, 
7a: Park Avenue, New York City. 


/ 


Miss DORA DUTY JONES, 
DICTION 


Culture of Speaking Voice. English, 
German, Italian Phonetics : 
Address, Hotel Dysart, Cavendish Sq., 





French, 


Summer 
London, § 


EDWARD STRONG, 
TENOR 
7 West gad Street ’Phone 
ELIZABETH K. PATTERSON, 
SOPRANO. 
14 West Eighty- fourth Strect. 
"Phone 5825-J, River 
PRESSON MILLER, 
VOICE CULTURE, 
The Art of Singing 
Suite 1015 Carnegie Hall, New York 
Telephone 1350 Columbus 


EDWARD HAYES, 


1424 River 


Studio: 


E. 





TEACHER OF SINGING, 
1241 Vest Forty-second St 
"Phone sog2 Bryant 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
208 East Sixty-first Strect, New York. 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction. 
Concert and Oratorio. 
35 West Eleventh St.. New York. 
ROYAL FISH, 
fENOR, 
Mr. ARTHUR PHILIPS, 


" BARITONE VOCAL INSTRUCTION 
Carnegie Hall Studies. 


=NE C, HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7e7-708 Carnegie Hall. 


Miss CAROLL BADHAM, 

Teacher of Vo Placing, Style 
Italian Method tried 12 to 1, 
and Thursday 


EUGI 


and Diction 
Monday 


we 
Voices 


66 West osth Street. 


BRUNO HUHN, 


g8 West Fifty-seventh Street, New York. 
o and Organ Lessons. 
Te Vocaliste—Style, Diction and Répertoire. 


Miss LAURA D. MOORE, 
L INSTRUCTION. 
Btudic wn Ave., corner 


4d St., 
ew York 





FREDERICK E. 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
8s1-852 Carnegie Hall, New York. 





WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Playing, 
ccompanying and cory. 
Classes in Methods for Teachers. 
s20 West 124th St., New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 





Certificated 
Studio: Carnegie Hall, 


PAUL TIDDEN, 


Teacher of 


New York City. 








Piano and Theory 


New York 


J. HARRY WHEELER, 
VOICE PLACEMENT, AR1 


Strictly Italian Metl 


11 West 21 


GUSTAV L. BECKER, 
PIANIST and TEACHER of 
PIANO and COMPOSITION 


Pianist and 


161 West tost St., 


OF SINGING 


' 


tr t 


CONCERT 


Address: 1 West to4gth Street, New York 
GEORGE SULLI, 
VOICE CULTURE 
Insurance Building 167 W. s7th St., 


New York (Saturdays) 


New Haven 


JANET BUL LOC K WILLIAMS, 
TEACHER OF SINGING 


“The Emerson,” s00 West :aist St 


Signor FILOTEO . GREC CO, 
Tue Art oF Sincing. 

62 East Thirty-fourth Street, 

3747 Madison Square 


Studio New York 


Telephone: 





PERRY AVERILL—Barironeg, 
OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION, 
azo Central Park South, New York 


HUBERT ‘ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 
Studio: s7 East Fifty-ninth Street. 


J. ¢ ‘HRIS STOPHER MARKS, 
Organist and Choirmaster, 


Church of the Heavenly 





Rest, 55: Fifth Avenue. 
PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN 


o, 154 E. 46th St., New York 


BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian esidence-Studio: 

ec. 39 West Twentieth St., New York City 


MARGARET GOETZ, 
MEZZO CONTRALTO, 
CONCERTS, RECITALS 
1003-6 Carnegie Hal! 


Residence Studio, 


Mr. SAMUE L 











Vocal Instruction 


IRWIN EVELETH HASSELL, 





CONCERT RiAMIST AND 
EACHER OF PIANO 
i¢ West Ninety eighth Street, New York. 





MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING 
Studios: 1003-6 Carnegie Hall, Tuesdays, Fri 
days and Saturdays; 400 Washington Avenue, 
Brooklyn, Mondays, Wednesdays and Thursdays 


FLORENCE E, GALE, 
SOLO PIANIST. 
Recitals and Concerts, 
Instruction, Leschetizky Method 
151 W. zoth St 


BRISTOL, 


TEACHER OF SINGING. 
Ryan Building, Room 111 
No. 140 West 42d St., 








New York 








ENRICO DUZENSI, 
Teaches Old Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
M ary Cryder, teacher, Washington, D. C 

ices cultiv ated by contract 


reet, New York 


ARTHU R CLAASSEN, 


Conductor German Liederkranz, 
Conductor Arion Singing Society, 
34: Jefferson 

Brooklyn, 


LAURA E, MORRILL, 
SCIENTIFIC VOICE CULTURE. 

The Chelsea, 222 West 23d Street, New York 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 


New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 
PIANIST. 


Teacher at the Institute of Musical Art, 
ait Fifth Avenue. 
Address: 80 W ngton Square, New York City. 


OPERA TENOR 


Italian 


New York 
Brooklyn 
Avenue, 
New York 





Mrs. 











Teacher of the Lescuetizey Merton. 





Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 
“The Gosford,” 236 West Fifty-fifth Street, N. Y. 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 7oth St, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 


Residence: 697 East 141st Street, New York 


FRANK HEMSTREET, 
Baritone. Teacher of Singing The Sixty-seventh 
St. Studios, 27 W. 67th St. "Phone 1123 Columbus 


LILLIAN MILLER, 


Teacher of Piano, 
Song Interpretation. 
W. 67th St. "Phone 1123 Co 


GUSTAV HINRICHS, 
CONDUCTOR METROPOLITAN 
Ir 1) Metropolitan 
Private Studio for 
38 Fifth 











Composition. 
Studio: 27 


Harmony and 
Accompanying 
lumbus 


OPERA 
Oper 
ice Culture and Repert 
nue, New ork 


School of 


| 
ti 





POWERS-HOECK STUDIOS 
( PERATI 


Francis Fischer Powers Theo 


Studio (and invariable address) 
New ’ 
VICTOR BEIGEL, 
TEACHER OI INGING 
21 Manchester Street, W., London, | 


FRANKLIN LAWSON, 
TENOR 


d St 





Dr 


Studio: 7 West 42 
Residence Grenaid Cont 





MME. CORNELIE MEYSENHEYM, 
CULTURE 
Metropolitan S f Opera 
161 West Ninety-third St 


FLORE NC *E MOSHER, 
PIANIST—INSTRUCT! 
Certificated by Theodor Les y in 1 
The Mosher-Burbank Lect Recit 
Address 100 East Seventy-third Str New Yor! 


HENRY SCHRADIECK’S 


VIOLIN SCHOO! 
Violin, Piano, Theory Ensemble 
Residence and Studi 
$35 Washington 


AMY FAY, 


CONCERT 








Ave.. Brooklyn, N 





PIANIST AND TEACHER 


60 W. oath St 


VICTOR KUZD6, 
HUNGARIAN VIOLINIST, 


Musicales and In 
Eighty-third Street, 


Mr. 


Concerts, 
143 East 


Can be engaged for 
struction. Address, 
New York City. 


EDWIN 
VOCAI 
STYLE, 

rONI 


H. LOCKHA BASSO 

CULTURI VOICE BUILDING, 
TONE EMISSION SOLIDITY OF 
REPERTOIRE, FINISH 


Studi 8:16 Carnegie Hall, 


New York. 





ROBERT CRAIG CAMPBELL, 


TENOR. 








Soloist, “Little Church Around the Corner.” 
atg West Forty-third St. 
F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR 
MONY. ACCOMPANIST 


Ave., 
lumbus 


Residence-Studio: 
St., New York 


os4 Eighth Corner s§6th 


"Phone: 452 Co 





HOPKINSON, Bartrone 
ORATORIO—RECITAL—CONCERT 


Anperson Musicat [urecat 


Address J 
"Phone: 25:4 Bryant 


7 W. gad Street 





Miss MARTHA WALTHER, 
SOLO PIANIST, TEAC _ AND 
ACCOMPANIS 











Classes or private instruction a solo or en 
semble playing. Studio: Steinway Hall, 109 East 
Fourteenth Street, New York City 
EMILY WINANT, 

VOCAL INSTRUCTION 
Room sos, Carnegie Hall, New York. 
Mme. A. HERZOG, 
VOCAL TEACHER. 
so3 Carnegie Hal! 
Tuesdays and Fridays, 1 to 4 P. M 
Residence-Studio: Hotel St. George, Broo 
Monday and Thursday, 1 12 A a 
SERRANO VOCAL AND PIANO 
INSTITUTE. 

322 East Fourteenth Street, New York. Con- 
ducted by Mr. and Mrs. Cartos A. De Seaeawo 
teachers of Charlotte Maconda, Mrs. C. Mibr 


Hardy, Leo Rovenger and Joseph Maerz 





Mr. anp Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 

Concerts and Musicales. 

Voice Production and Repertoire 
roo Carnegie Hall, New York 
Calumbe 


Oratorio, 
Studio 
Telephone 
MILTONELLA BEARDSLEY, 
PIANIST 
143 Carnegie Hall, New York 


ree 








Muze. ESPERANZA GARRIGUE 
VOCAL CULTURE. 

Carnegie Hall. 
Home Address 


Studio: 
172 West 7oth St 








Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d Street, New York. 





J. WARREN ANDREWS, 
CHURCH MUSIC SCHOOL. 


Organist Church of the Divine Paternity. 








76th St. and Central Park West. 
DANIEL VISANSKA, 
VIOI INIST 
Just returned trom terlin after nine years suc 
cessful com ertizs mg and teaching, will accept em 
gan nts a a limited nu r of pupils 
\ ress 488 St. Nicholas Ave., New York. 
HEINRICH MEYN 
TENOR 
Concerts, Oratorios and Recitals 
Studi »2 Carnegie Ha 
Resid lence: 167 West Sixty-fourth Strest. 
CARL VENTH, 
VIOLIN SCHOOI 
223 Lincoln Place 
Brooklyn, New York. 


CHARLES HERBERT CLARKE, 





TENOR 
Vocal Instruction 
Carnegie Ha New York 
Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 
Until Jur t 
Concerts and Musicales Arranged Mon. and 
Thur., 989 Ma Street. East Orange, N. J. 1 E 
goth St., New York. "Phone 20 38th 
SALLY FROTHINGHAM AKERS, 
SOPRANO 
Vocal bnstyweth on 201 West 87th Street. 
me 1379R Riverside 
ISIDORE LUCKSTONI 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH. 
128 East 64th Street, or address Musica Covnraa. 





WALTER S$ YOUNG, 
VOCAL INSTRUCTION 


Voice Production, Diction, Style, Re 
801-802 — Hall, New York. 





tore. 


Miss GENEVIEVE BISBEE, 


*IANIST 
PIANO INSTRUCTION 
Leschetizky Method 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City 


JOSEPH JOACHIM SCHOOL, 





STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Mor 

914 Carnegie Hall, New Yor 





MACHIN, 


LILLIE 
VOCAL INSTRUCTION 


Certificated Pupil of Vannuccini 


tz03 Carnegie Hall, New York 
JACK MUNDY, 

BARITONE f 138 Fifth Avenue, will give is 
structions ir al and instrumental music at his 
summer can im the Adirondacks, Chestertown 
Warren Co., N. Y., from July 1, to Sept. 1, 1906 





DUFFT, 


Twenty-third St., 


CARL E 


30 East 


Dr 
Studio New York City 
FLORENCE AUSTIN, 


VIOLIN SOLOIST 














Concerts. Recitals 
Address: 212 East Twentieth Street, New York. 
Mrs. EDWARD H. ¢ “ANF HE L D, 
VOICE CULTURE 
504 Carnegie Hall New York 
J. JEROME HAYES, 
VOCAL INSTRUCTION 
At the Van Dyck Studios, Eighth Ave. sa 
—_e sixth St., om 207 
FLORENCE HINKLE, 
SOPRANO, 
vaa West s14th Street, New York City 
Miss EMMA THURSBY, 
SOPRANO 
wat receive a limited number of pupils 
j adio-Residence, 34 Gramercy Park 
Shenes = Gramercy. New York City 








THE MUSICAL COURIER. 
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NEW YORK. NEW YORK. 


BOSTON. “BOST ON, 





THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 
Com: musical education given to students 
from beginning to the highest perfection. 


F. & H. CARRI, Directors. 
DOUGLAS Sees 

LANE bf 

Tone ialist and 


j 138 Fifth Ave, New You, i. Y. 
:\ t ss8 Broad St., Newark, N. 
LORETTA BE LONE, two taetest wesw 
arp ist, is 
Recitals, Concerts, 
Address until Sept. 1, 


Wayne County, 
Address: 465 West Filtypocsenth 3 St.. New York. 


A. J. GOODRICH. 


Pe le ye BN 
*g Synthetic. Counterpoint = 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
og ba 
The ave ror W. ~~ » Ne . 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 

Studio: 13 St. Nicholas Avenue, New York. 
ADELE MARGULIES TRIO, 
Avets Maacutizs, Pianiste; Leorowe Licuren- 

senc, Violinist; Leo Scuuxz, 'Cellist. 
For terms dates Miss Maacuuies, 


toe Cand address 
s8 West s7th St. New York. 


ADELE JONSSON 
PIANOFORTE INSTRUCTION 
Bertia Diploma Teresa Carreae Mcthod 
Studio, Carnegie Hall 
Address care ““Gainsbore,”” No. 2 W. 120th St. 


aow VORK, N.Y. 


GEORGE F. GRANBERRY 


The Faciten System of Pianoforte Instruction. 
Normal Course for Music Teachers. 7 





ALS 


Send 





Summer asant a 





Lessons 
y Residence Studio: 8 Nicholas Ave., New 
"Wednesdays and Saturdays, 436 Fifth Ave. 


S. C. BENNETT 


VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 


M. W. GOUDEKET, 
BARITONE-BASS. VOCAL INSTRUCTION 

Studio: 69 West Ninety-third St 
"Phone, 827 Ri 


M.B. DE BOR 


Itelian ase of voice ° | 
placing ae and 54 build: Perfect 
ng Son 


id 
STUDIOS. 
817-818 Carnegie Hall, New York 


M. ELFERT-FLORIO 
dence STUB th Wea Sra es Baste) 
Renowned ltaliee OPE Sttron of BERLIN, teect — 


true 
ARTISTIC SINGING 
and correct Italian method of tone production. 


TEACHER OF SINGING. 
INTERPRETATION AND ARTISTIC PINISH 
1425 Madison Avenue. 160 Bushwick Avenes, 
Mew York 
Numbers among his ‘pupils many well-known 
grand opera and concert singers. 


=" 





7 








in. OHRSTROM-RENARD 
Teacher of the Art of in all its branches. 
Residence tudio: 
444 Central Park West, New York t City, 








MRS. EOMUND SEVERN,| voice pnooucTiON 


| SBRIGLIA METHOD 
Voice and Piano. Studio: 54 W. 39th ST Pens 2088-) 300 


Hdadmund severn,| DUNNING SYSTEM 
Violinist, Teacher, Lecturer. | of improved Music Study for Beginners 


The only system indorsed by the world’s renowned | 
For Concerts—SEVERN TRIO masters of Europe and America. Its superiority is | 
(Piano, Violin and Cello). 


acknowle by all who know of it. 
Booklets, ive of the Tw and giving writ- 
ee ——— of 4 _ Scharwenka, ; De 
achmann, Busoni and others —%, upon applica | 
131 WEST FIFTY-SIXTH STREET. | tion 
"Phone 208R Columbus. 


} MRS. CAnRIEL GUNNING, 22.5 Highland Avenue, BUFFALO & ¥. 




















EDWARD PISHER, Maus. Doc. 
MUSICAL DIRECTOR 


TORONTO CONSERVATORY OF MUS! 


Canada’s Leading usic School 
am seactanty * Teachers, over 1,500 Students enrolled in season 1905-6, oot 

and equipment. Artistic Sta Free Advantages. A ffilia 

University of Toronto. Residence for lady st Tuition Fees and other expenses moderate. 


SEND FOR ILLUSTRATED CALENDAR, 150 PAGES 


Peabody Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. | 


Staff of Fifty-two Eminent European and American 
Masters, including 
Otis B. Boise, Pietro Minetti, 





W. Ed. Heitmendah! 

Howard Brockway, J.C. Van Hulsteyo, Emmanuel Wad. 

Alfred C. Goodwin, Ernest Hutcheson, Bart Wirty 
CIRCULARS MAILED ON APPLICATION. 


VIRGIL Scho. 


School 


19 West 16th Street, NEW YORK 
SPECIAL FIVE WEEKS SUMMER SESSION for Teachers and Others, 


commenced June 25th, 1906. 
MRS. A. M. VIRGIL, Director. 











CONCERT 
ORATORIO | 
RECIT 


| a gg a Orchestra. | 


a 


|, LESTER JANESKT 


| Dr. R. Goldbeck, 


Mae. BIRDSALL-STRONG, 

VOCAL INSTRUCTION. 

whens Chombe = dh ee Ave, 
EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 


ge Huntington Ave., 


RICHARD PLATT, 
PIANIST. 
Steinert Hall, Boston. 


FRANK E. MORSE ssstetcurs 
VOCAL INSTRUCTION 


Studio: 30 and 31 Steinert Nall, Boston 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: roy S| ee Street, Brookline, 
Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston 
. aa Hall. 


MEZZO 
CONTRA 


CLARA E. MUNGER, 
TEACHER OF SINGING, 


177 Huntington Ave., Boston. Studio: § 


ARTHUR J. HUBBARD, 
| VOCAL TEACHER. 

t§9 Tremont Street, 
abe ante are Bestea, Mess Boston, Masa. 
| JESSIE DAVIS, 

PIANIST. 

Studie: Steinert Hall 
Residence: 5 West Cedar St.. Boston. 

The FAELTEN SYSTEM 


of Pundamenta!l Pianoforte in 
struction. This wonderfully ingen- 
eutapetom. which is being adopted 

progressive teachers every- 
whee Ethers te the subject of an interest - 
ing booklet recently published for 
free distribution by the Paelten 
Pianoforte School, © Huntington 
Avenue, Boston 


|B. G. TUCKER, 


CONCERT PIANIST AND CONDUCTOR, 
No. -6 Newbury St., Boston, | Mass. 


HARRIET FOSTE! 


Tel., 4188 River 























Guage, 
Anderson Buran, 1 W 42d Street 


= NTRALTO 
our Brame Toun 
quaseen Dan twoeas OnowrerTns 


8 Kast 16th Street, New York 
‘Phese un iver 


161 W. 108th Street 


: MUNSON ====- 


Ba 
a 
o 
5] 

OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Zeginning to Finishing 
189 rue Joseph Il., Brussels 


Summer Classes June to October 


TERMS 




















|Mme. HILDEGARD HOFFMANN, 


Oratorio and Joint Reertals with 
MR. HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 


Boloist with New York Philharmonic 
and Boston Symphony Orchestras so 


WRitTk FoR 
ont 


==" HSS 


STARR PIANG COMPANY 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment. 


‘STRASSBERGER’S CONSERVATORIES 
met OF MUSIC a St 


2200 St. Louis Avenue. and Shenandeah Ave. 


ST. LOUIS, MO. ESTABLISMED 1886. 
The most com and best equi Music Schools with the strongest and most competent 


Faculty ever combined 44 a Conservatory in St. Louls aad the Great West. 
Sig. G. Parest, 


ee 48Teackers—Every Oncan Artist / 


Chas. Galleway, 
Reopens September Ist mise 4. Seidman, 
SEND FOR CATALOGUE ort . 2, 
The Grand New South Side Conservatory |.) , att: 
will be opened to the public at large. 


Mrs. B. Strassberger 
APPLICATIONS BEOKIVED BOW 


SX WEEKS COURSE FOR TEACHERS, 


9 JUNE 18th 
SEBDCIAL. RATES 
AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC). 
Bocar O. SILVER, President 212 West 60th St. NEW YORK CITY 
The Faculty and Examiners: a Mason, Albert Ross Parsons, Harry 
Rowe Shelley, Paul Savage | Ambrose, H. Rawlins Baker, Herwegh von 
Ende, Modest Altschuler, og ee S. Chittenden, William F Sherman, Geo 
Coleman Gow, McCall Lanham, Mary Fidelia Burt, Adrienne Remenyi von 


Ende, Fannie Greene, Margaret Goetz and 
Send for Circulars ond Catalogues. "TATE & CRITTENDEN, Deus tthe Fecaty 


STUDIOS: 
New York City 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


STERLING sass 


High Standard ot Construction. 
DERBY, CONN. 


PE SSS DOSES SSS SSS SSSSSS SSS FSHSSH*ESHESHSESHESFHEESEHSEFOEEEEESOSSSs GH, 


Miblin & Sons 


Grand and Tnverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


SESS SSHSSSSSSSHSSSSSSSS+¢SSCSSESCOCH SCHSSSFESSSSESSCSCSCSSSCOSO*+SOS*ASD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, 


Made solely by 
CHICKERING & SONS 
791 Tremont Street, Boston 




















PPR ms 













Set Graeme on Payments to suit 


















BOSTON 
CHICAGO 

















produce PTA NOS 
of the Highest Musical Type. 


FACTORIES and WAREROOMS: 


233 to 2465 East 234d Street = NEW YORK 















ALOIS BURGSTALLER, 


aa et ee to the Conever Piane: 
sale 5 weed Gov ay cesttats tn Sentsheis Fhestes 


tonal qualities and the 
as Psseare to fan o'mote the remark 
tone, which certainly are & great 


ieee eee era 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe GasLe Company, 


Manofacturers of 
CONOVER GRAND AND UPRIGHT PIANOS, 


CABLE BUILDING, CHICAGO. 


























PIANO 
MFoe. co. 


ron ovazras{ MATHUSHEK 


SOLE MAKERS, 
DURABILITY 


Meow Eaven, Conn. 


























WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as followe: 

“New Yorx, May 12, 1904. 

‘From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan. 

“ Subjected to ~  « dog 2 by reason of our 
mumerous rehearsals, th instruments never- 
theless retain their exquisite tone quality. 

“1 know of no caved ehes un better 
satisfaction, and it is my a bn that the rer 
piano shall continue to be used at the M 
tan Opera House.’ HEINRICH CONR D. 


The Weber Piano Company 
Acolian Hall, 562 Fifth Ave., near 54th 6t., N.Y, 
Catalog upon req Agents in all principal cities. 












Copyright by Amié Dupont. 
NBINRICH CONRIED 





) 


BRAHM VAN DEN BERG, Belgian Pianist 


AND THE 
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With the THOMAS ORCHESTRA 
Regular Season, April 20-21 
SMITH & NIXON PIANOS 
fecognized bv leading musicians as embracing idealistic quali 
They cremate is Consort Gram, Patter Grande Bowdeit (zoe of thewnclent) 
Grands, and Grand Pianos in the Upright Case. Catalog on request. 
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Mirson Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 
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What an interesting, romantic epoch of European art life 
the picture reproduced in this week’s Berlin budget brings 
back to us! It is a copy of Joseph Danhauser’s half for 
gotten painting, “Liszt at the Piano,” now on view here in 
“German Century Exhibition.” The seene is laid in 
the time is in the latter part 


the 
Liszt's apartments at Paris; 
of the thirties. Liszt, with rapt expression, is sitting at the 
piano improvising. A bust of Beethoven, upon which Liszt 
is looking for inspiration, as it were, decorates the instru 
ment, and a portrait of Byron adorns the wall. But who 
are the people that form this little group of six listeners? 
One of them, overcome by the majesty of Liszt's playing 
down to the floor 
music. This is the Countess d’Agoult 
ima Wagner, a woman who in her own day was celebrated 
writer under the nom de plume of Daniel Stern 
Seated in the high backed armchair behind Liszt is Georg« 
Sand. the emancipated woman, 
clothes, 
To the 
heroes of 
Alexander 
and Victor 


former is sitting, 


oblivious of everything but the 
the mother of Cos 


sinks 


as a 


and 
left 


dressed in men’s 
smoking a cigar 
the two great 
French romance, 
the elder, 
Hugo. The 
and holding a book upon his 
knee, the latter standing, and 
with his arm upon George 
Sand’s chair. The other 
men—the pride of Italy—ar 
Paganini, with folded 
severe of countenance, and fat, 
jovial Rossini 

It is a wonderful picture—a 

that breathes 
music, poetry and ro 

While spell- 


this 


are 


Dumas, 


two 


arms, 


picture fairly 
forth 
mance gazing 
bound at remarkable 
painting, I could not help com 
the 
creatiors of those 
the harsh, realistic products of 
What a gulf 


pe ri rds ! 


paring romantic musical 


days with 
times 
the 
Tempi passati! And yet it was 
the central 
group, 


our own 


separates two 
figure in this ro 
genial Franz 
started the 
reform movement, and battled 
the last half of his life for 
the modern ideas in musi 
This characteristi 
Liszt. Never was ther: 
mortal more full of 
trast than he. In Danhauser’'s 
painting we find him the soul 
of the times—the times which 
gave birth to the best creations of Chopin and Mendels 
sohn, as well as to the endless, brilliant, but shallow fan 
taisies on Italian operas that welled from his own pen. A 


mantic 


Liszt himself, who 


was 


few years later we find him the foremost apostle of Rich 
ard Wagner, and the founder of 
was with Liszt in all things At 
borders of atheism, at another the most intimate friend of 
the Pope. and taking priestly orders. He went about in 
the robe of an abbé, and yet he was a man of the world 
comme il faut, and society was his element. On the other 
hand, no artist was ever filled with a more ardent and real 
desire to do good and to accomplish results of lasting 


program music. 50 it 


one time he was on the 


From Joseph Danhauser's painting now on 
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value in the musical world than Franz Liszt. The genuine 


ness of his nature in this respect is amply illustrated by 


his later works, by the aid he gave, both in word and deed 
to hundreds of worthy musicians, and by his princely gen 
And yet this 
Weimar 

I have 


d. or with one or 


matters great, good mar 


who 


erosity in money 


was often a poseur From people were it 


timately acquainted with him heard that when 


rsing to an mtimate trien two peopil« 


' 
laturainess 


and simplicity personified, but as sox 


persons were present, especially if any ladi 


He simply 
bit ! 


mg them, he invariably began to pose 


it. For all his genius Liszt was a 


goods had m ttracti for Liszt 
: MW igner 
pp 


tenth 


and worldly 
and in thi 
Unlike 


to Liszt in 


respect he was the opposit« 
Rossini, the epicure, the culinary 


the least Neither d 


“Liszt at the Piano.” 


display at the’German Century 


to his apparel, in contrast to Chopin, who was very fastid 


the 


feminine charm, however 


was very susceptible to 


men have ever enjoyed 


than I 


ous in matter of dress. Liszt 


and few 


women's favors to a greater extent he, and yet he 


never married, and never bound himself to any one womar 


He had too strong a nature to allow any woman to get the 


Sand 


mastery over him. George wrecked the live f 
Chopin and de Musset, but could make n 
Liszt 
the realm of mind and soul and musi 
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The German Rhine country has indeed been blessed with 


impress ic 
ld 


For the most part Liszt lived in an ideal w j 


Exposition, 
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music festivals this year. Within one short month Beethx 
ven has been celebrated at Mannheim, Schumann at Bonr 
Handel at Mainz, the 
Fritz Steinbach has lately been conducting a 
Saar! W eingartner 


moderns at Essen; and in conclusion 


three days 


festival at riicken, while toget he } 


Professor Schwickerath, has been leading the cighty 


Nether 
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me. Mr. Monod displayed a beautiful tone, subtle nuances, 
finished technic and interesting conceptions. 

The other Stepanoff pupiis who played were all Ameri- 
cans.. Henry Kaspar, of Washington, gave the Brahms G 
minor ballade; Mrs. Krause, a Leschetizky “Arabesque” ; 
Mrs. Doolittle, a teacher from Oberlin Conservatory, who 
is here to study on a year’s leave of absence, the Wagner- 
Liszt “Spinnerlied”; Miss Payne, of Boston, the Leschetiz- 
ky toccata; and Ottomar Moll, of St. Louis, was heard in 
three numbers—the Rubinstein barcarolle in C minor, the 
Chopin berceuse, and the Weber “Momento Capriccio.” 
The pupils all did excellent work. Mr. Moll especially 
played with a very clean, accurate technic, a beautiful tone, 
arid a tine sense of proportions. 

Mme. Stepanoff, as is well known, was for years princi- 
pal assistant to Leschetizky. She has made a big name for 
herself in Berlin, where she ranks high as an instructor. 
Personally she is also much liked. 
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The Klindworth-Scharwenka Conservatory gave its sev- 
enth and last public pupils’ concert of the school year at 
Beethoven Hall on Thursday, when the following program 


was rendered: 


Overture to Iphigenie in Aulis, arranged by Richard Wagner. .Gluck 
The Conservatory Orchestra, 
Concerto in F, for Piano (first movement)............. Rubinstein 


Frau Lubow Bassowa Goldberg, Jekaterinoslaw, Russia. 
Class of Prof. Xaver Scharwenka, 
Two Trios— 
In the Still Vorest Hall 
The Message H. B. Passmore 
Elizabeth Sandmann, Aldanita Wolfskill and Carrie MacLean, 
San Francisco. 

Class of H. B. Passmore. Susanne Passmore at the Piano. 
Cencerto in D, for Violin (first part). .....cceccccccccceees Brahms 
Herr Maximilian Ronis, of Vienna. 

Class of Issay Barmas. 

Variations, for two Pianos on a Theme of Beethoven. .Saint-Saé@ns 
Else and Cicilie Satz, of Berlin. 

Class of M. Mayer-Mahr. 


Suanchony, Me... 1, 40 C. cdvccbecvdccdsaveucectvcdcosess Beethoven 
Adagio molto, Allegro con brio. Andante cantabile con moto. 
Menuetto Allegro molto e vivace. Finale. Adagio molto. Al- 


legro vivace 
The Conservatory Orchestra. 


I was surprised at the excellent work of the Conserva- 
tory orchestra. It is really remarkable what Kapellmeister 
Robitschek has accomplished with the organization since 
he tecame director of the school last year. It numbers 
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certmaster was little thirteen year old Edna von Voigt- 
laender, { have never heard a conservatory orchestra play 
so well, The performance of the Beethoven symphony, as 
well as the accompaniment of the concertos, was charac- 
terized by rhythmic precision, technical finish, good tone 
gradations, and fine ensemble. Director Robitschek evi- 
dently possesses in a high degree the ability to drill an 
orchestra and make it carry out his intentions. It was 
Richard Strauss who first discovered Robitschek’s amazing 
talent for conducting and it was he who brought him to 
Berlin as leader of the Tonkiinstler Orchestra. 

Mrs. Lubow Bassowa Goldberg, a pupil of Xaver Schar- 
wenka, gave a stirring performance of the Rubinstein con- 
certo in F, a work that is very rarely heard. The young 
Russian has a clear, reliable technic, and a beautiful tone, 
and she revealed in every way artistic maturity. The three 
San Francisco girls, Elizabeth Sandmann, Aldanita Wolf- 
skill and Carrie MacLean, pupils of H. B. Passmore, were 
heard in two vocal trios by their teacher. They have light 
lyric voices of sweet, sympathetic quality, and they all sing 
as easily as birds. The blending of their voices was es- 
pecially pleasing, and their singing made a splendid im- 
pression. Maximilian Ronis, a youth of ‘sixteen summers, 
pupil of Issay Barmas, played the first movement of the 
unwieldy Brahms concerto, not like a pupil, but like a 
finished artist. His technic is firm and sure, his tone full 
and warm, and of noble quality, and he infused into the 
difficult work, the true Brahms spirit. The sisters Else and 
Cacilie Satz, pupils of Mayer-Mahr, whose successful debut 
with the Philharmonic Orchestra last autumn is well re- 
membered, gave a performance of the Saint-Saéns varia- 
tions on the theme from the Beethoven piano sonata in E 
flat, op, 31, that was highly creditable in every way. The 
delicacy of their finger work, their dynamics and their 
rhythmic accents were delightful. They play together with 
remarkable precision and seem predestined for ensemble 
work, like the brothers Louis and Willy Thein, of Vienna. 

All in all, it was a concert that reflected great credit on 
the institution and again proved that the Klindworth- 
Scharwenka Conservatory has accomplished artistic results 
such as few music schools can produce. 


ot et 


Georg Fergusson is just closing up the busiest season as 
a vocal instructor he has ever had. Fergusson boasts a 
very large following here, and among his pupils are many 
budding young artists. He has a deep and thorough knowl- 
edge of the human voice and how to handle it, and the 
loftiness of his purpose and earnestness of his work have 
an inspiring effect upon his pupils. He has accomplished 
wonders in repairing injured voices. For instance, there 
is Esther Palliser, formerly a great favorité ‘with Covent 
Garden operagoers. Through bad habits of vocalizing, her 
voice became greatly impaired—in fact, she almost lost it, 
and was for three years compelled to give up public sing- 
ing altogether. She worked with Fergusson for a year, 
and that master succeeded in completely restoring the or- 
gan, giving it again that steadiness, freshness and bloom 
for which it was formerly so famous. Since then Miss 
Palliser has returned to public work, and during the past 
season she has achieved brilliant success in London. 

Mr. Fergusson’s chief assistant, Kirk Towns, has also 
done excellent work as a teacher. I heard four of his 
pupils sing yesterday, three of whom I had heard some 
morths ago, and in each case a remarkable advance was 
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noticeable. Della Duvall, of Columbus, Ohio, sang 
“Zweignung,” by Richard Strauss, and Gounod’s “Re- 
pentir.” She has a fine soprano voice with a dramatic 
quality, and she sang with much warmth. Mr. Babeock 
is the possessor of a genuine baritone of good range and 
timbre. He was heard in “Abendstern,” from “Tann- 
hauser,” and in “Lord, God of Abraham,” from “Elijah,” 
both of which he rendered smoothly and intelligently. 
Mabel Davidson, of Texas, has a small but very sweet 
soprano voice. She sang “Lenz,” by Hugo Kaun, and 
“Meine Liebe ist griin,” by Brahms. Mrs. Tolmie, of San 
Francisco, gave a spirited rendering of “Die Post,” by 
Schubert. All of the pupils displayed earnest endeavor 
and excellent schooling. 
e = 

Alberto Jonas, the eminent Spanish pianist, has been en 
aged as the leading piano instructor at the Klindworth- 
Scharwenka Conservatory, and he will enter upon his new 
duties on September 1. Mr. Jonas will teach thirteen hours 
a week only, as he will do considerable concertizing, as 
well as a good deal of private teaching. Mr. Jonas is a 
great and experienced teacher, and the school has acted 
wisely in securing his services. 

The Klindworth-Scharwenka Conservatory 
growing, and Director Robitschek is ever on the lookout 
for teachers of the first rank. He is at present negotiating 
with a world famous prima donna, who will probably be 
at the head of the vocal department next year 

Director Robitschek has just opened a new vocal de 
partment in the Conservatory. A department which will 
make a specialty of teaching the Italian aria, as well as 
oratorio in English and English song. The head of this 
new branch is Henry Pickford Passmore, of San Fran 
cisco, The success which Mr. Passmore has achieved 
during the six months he has been with the Klindworth 
Scharwenka Conservatory justifies this step. Mr. Pass 
more has made a life study of voice production, and the 
results he produces prove the effectiveness of his method 
Now in a responsible position in a great school of music, 
he has an ideal opportunity of demunstranxe his abilities 
as an instructor. 


is rapidly 
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Leopold Godowsky, accompanie ! 
gone to Heringsdorf, on the Baltic Sea, where he 
rented a villa for the summer. He has taken fifteen of 
his best pupils with him and will devoic ~ portion of the 
holiday to teaching. On July 1 he will be joined by 
Maurice Aronson, his assistant. Mr 
ready fifty-seven first class conce-+ engas'em~ats for next 
season, and as others are comizg in every day, he will, 


by his family, has 


has 


Codows):y has al 
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no doubt, next season have what bids fair to be his 
greatest season thus far in Europe, and he has had nothing 
but big seasons since his advent here five years ago 


ee 


In the death of Heinrich Reimann, which occurred at 
Whitsuntide, Berlin has lost a most learned musician. 
Professor Reimann was organist of the Emperor William 
Memorial Church, and was considered one of the great- 
est masters of the instrument in Germany. He was also 
a noted critic and litterateur. His annotations in the pro- 
gram books of the Nikisch Philharmonic concerts 
were masterly. He wrote several musical works 
which have become widely known—his “Schumann's 
Life and Works,” “Handel and Bach in the Light 
of Evangelical Church Music,” “Biographies of German 
Musicians,” and several others. He was the founder of 
the “Bach Verein,” and he made his opinions felt in 
many ways. Professor Reimann was a modest and sym- 
pathetic man, and was personally much liked 


ee 


August Gemiinder, of New York, is stopping in town 
for a week. He is on his annual vacation trip to Europe, 
and will visit Paris, London, Leipsic, Dresden, Prague, 
Vienna, Stuttgart, Brussels, and travel al] over Italy, vis- 
iting especially Cremona, Brescia, Naples, Venice and 
other Italian cities, which were the homes of the famous 
violin makers of the past. 

Mr. Gemiinder has brought with him several of the new 
that are built on 

these violins 


Gemiinder model violins, instruments 
strictly Gemiinder principles. One of 
heen played on here by several famous violinists, includ- 
ing Alexander Sebald Arthur Hartmann, the last 
named great artist praising it highly. 


ee 


Louis V. Saar, of New York, passed through Berlin 
last week on his way to Lindan, on Lake Constance, 
where he will spend the summer. Mr, Saar, as is fready 
known, has been engaged for the Cincinnati College of 
Music, and he will enter upon his new duties in Sep 
Artuur M. ABELL. 
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and 


tember. 


Composer Hammond a Benedict. 


Dr. and Mrs. G. F. Ragan, of Neoga, IIl., announce the 
marriage of their daughter, Sara Binford, to William 
Gardiner Hammond, the composer of “Love's Springtide” 
and other delightful songs. Mr. Hammond is the organist 
and choirmaster of the First Reformed Church, Seventh 
avenue and Carroll street, Broklyn, and the musical di- 
rector of the Hammond Choral Society, of Brooklyn. 
After an extended wedding tour Mr. and Mrs. Hammond 
will reside in Brooklyn. 
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MUSICAL NEWS FROM ATLANTA. 
Artanta, Ga., June 26, 1906 
Pupils of Furlow Anderson, assisted by David Silver- 
man, violinist, united in a concert at Cable Hall, Wed- 
nesday evening, June 20. The young players were Mary 
Frances Gresham, Roger Gardiey, Priscilla Paine, Augusta 
Gardiey, Rose Sugarman, Sadie Jarvis, Alline Parks, 
Annie Lois Collier, Edna Mooney and Margaret Ashford 


cece 


Master Herbert Dittler, a young violinist, had the as 
sistance of the pianist, Kurt Mueller, at a concert in the 
Bijou Theatre, June 19 Dittler performed the 
Vieuxtemps concerto, op. 97, the Vieuxtemps ballade and 


Master 


polonaise, the Handel sonata in A major and other pieces 
by Correlli, Schumann, Dvorak and Nachez 
ee 

The organ recital and choir concert at the First Baptist 
Church, two weeks ago by A. P. O’Donnelly, and the 
choristers, afforded another large assembly of music lovers 
to hear the fine organ. The elaborate program was made 
up of a wide range of schools 
Italian, Polish and American: 


German, English, French, 


Bach 
Stainer 


Toceata in F major 


Tenor Solo, My Hope Is in the Everlasting 


Thomas B. Davies 
Rogers 


Mendelssohn 


Suite for Organ James H 
Bass Solo, Lord God of Abraham, Elijah 
Joba 5. Scott 
; . Thomé-Guilmant 
Iijinsky 

Rogers 

Spicker 


Andante Religioso 
Berceuse 
Sortie cecceceece esecces 
Alto Solo, In Thee, O God, Do I Put My Trust 

Margucrite Dunlap 
Daybreak sees Spinney 
Songs in the Night ; Spinney 
Stabat Mater Rossini 


Todd 


Inflammatus, 
Mrs. Peyton H 
Le Rossignol et la Rose 


Soprano Solo, 
and Chorus 

Saint-Saéns 
Blon 


Wachs 


Blumengefluster ......... . Von 
Hosanna Pau 
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Seven of Fannie Kicklighter’s pupils played at 
The little pianists 


the re 
cent concert arranged by the teacher 
were: Lois Schenck, Claire Booth, Benjamin L. Reynolds, 
Frances Richardson, Ellaree Phillips, Josephine Richard 
son and Ethel Maxwell H.C 


Alabama Masic Teachers’ Convention. 


Alabama State Music 
Four 


The third annual convention of the 
Teachers’ Association held at 
concerts, with miscellaneous programs were given, in ad 
by Johannes Morgandanz, of 


was Montgomery 


dition to a piano recital 
Tuskegee, and an organ recital by George L. Johnson, of 
Montgomery. August Geiger, of Gainesville, read a paper 


on “What Studies and Pieces Ought to Be in the Cur 
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riculum of Every Music Student.” A. E. Just, of Eufaula, 
had for his title, “Organization of the Whole State Under 
the A. S. M. F. A.” Mrs. M. E. Truitt, of Mobile, had 
for her theme, “Vocal Music in the Public Schools.” 
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schooling Alabama 
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Ralph 


Mellspaugh, Sidney 


During the convention the orchestra also 
itself in accompanying two piano concertos 
in C minor and the 


Mr 
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Eilenberg 
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Sidney Varin, of Battelle; 
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connection 


festival 


Edwin Grasse at the Saengerfest. 


who is to 
Newark 
He 
has played as soloist with the Philharmonic Orchestra of 
Berlin, the Kaim Orchestra of Munich, the New 


and the Royal Opera Orchestra of 


Edwin Grasse, the young and gifted violinist 


be one of the soloists at the 


this 


great Sangeriest in 


week, has many brilliant triumphs to his credit 
Concert 
Orchestra of Leipsix 
Since Mr 


appeared with leading 


Vienna Grasse returned to his country he has 


orchestras and clubs and at his own 


recitals in the principal cities in co-operation with dis 


tinguished singers rhe young virtuoso has a large reper 


tory, including the big concertos of all schools and many 


novelties | 


Mr 


y composer all lands As a composer, too, 


Grasse 1s ce | 


tined to become celebrated 


Mrs. Carter on the St. Leais. 
Mrs. M 


Low, the singer, and friend of many y« 


Borden-Carter, the mother of Rollie Borden 


ung artists, was a 


passenger on the steamer St. Louis Saturday of last week 


Mrs. Carter is making her annual trip abroad. This year she 


is the guest of friends who have planned an automobile tour 


through France Mrs. Low's duties will 
this country 


compel her to 


remain im and the singer has arranged to 


divide her holiday between the seashore and the mountains 
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DETROIT. 


Derrort, Mich., June 28, 1906. 


A recital) of more than ordinary interest was given by 
the pupils of Mrs. N. J. Corey, at Harmonie Hall Tuesday 
The operatic scenes were presented by the 
Mrs. Corey's vocalists had the 
The order of the 


evening. 
young singers in costume 
assistance of Mr. Corey at the piano. 
program was: 

SCENE FIRST. 





Wha Dia Soi ccvcevot i cdtccecdsvteleadectdedoseadaeeens Auber 
Rade, Balas div ciccsdevcdiccedscvotesosqe Miss Wadley 
Led Roecburat ccccccccccvasceceesocvoces Howard Putnam 

Duet, from I Puritani .......+--cccncceeccvteceoeveserees Bellini 

C. M. Clohecy and J. L. Dickinson. 

Quartets— 

The Three Chafere ...cccccccccscrcnsteeeeceweeeuevete Truhn 

Like the Woodland Roses .....6.--ccceeccsseesweeeneees Mair 

The Jolly Old Crow .ccccccccsrccsvcsevessvsveseveeecs Decker 
The Corey Male Quartet. 

W. H. Courtaine, J. Reutter, J. L. Dickinson, C. M. Clohecy. 
Baty, Rdshs Tah. .ccccccddvccccesssbivovestsescncodeds Mildenber x 
Charles Fiske. 

Love, the Pedlar ..ccsccccccccecceccccsesccccescseseceece German 
Miss Delaney 
I Fear No Foe .ccccccesscscscccescsssesccsssecsteresesse Pinsuti 
J. MacDonald. 

Duet, Guarda che bianca Luna ......-.6eeeceeeerseeeeees Campana 
Misses Wadley and Delaney. 

SCENE SECOND. 

Da Wires ioc c icc cccdndddesvccescovcevecessveseardees Weber 
Agathe .cccccccccccssccccsseserccccvevesesses Miss Cant 
Requiem cose cccccccecreraeeeeeenneseeesesseseeeeeetseses Homer 
Fhe BMoals ccocccrcccdcccdcacscccvecsescocce sees ntesecces Cowles 
Howard Putnam 
The Garden of Sleep ..ccscccscccceccsssccsesesecseseves De Lara 
MaseweThe icc ccccccccscdeerccsecsocecsecocsceceoesoss Gounod 
Mrs. Charles M. Clohecy. 

I Know @ Lovely Garden. .....-.cccccccscccseneceveecs D’Hardelot 
Vanity Fair ..scccccccccvessccccvessvccccescccsegecesese Clutsam 
SCONE cncccccccccceceesereceesorssvececccereccoesseese — 
U. Stanley Allen. 

SCENE THIRD. 

Ii Barbiere di Sivighia .....ccccccccccncceeeteeeesnsesvees Rossini 
The Count occccicccccveccccceteccesenes Lewis A. Austin 
PUA ccccecevivccoccsccucecdavecoequetes Cc. M. Clohecy 
Still Wie Die Nacht ...cscscccccccccccssssccccesteeesesees Bohm 
Pau! Dickinson 
Flower SOmge .ccssccccccccscscccsscssccsvsssceseeseecese Gaynor 
Ma Homey :-cccccccccccccccccccoccccescscecveveveceees Neidlinger 
Pa oc:o doo 0tin 064009000 08g eece sees veccsowss code ihn Gaynor 
Comfort Hull 
M’Appari, from Marta .....ecceeeeeee eli stead a ealeale Flotow 
W. H. Courtaine. 

She Wears a Rose In Her Hair...........- Hawley 

Dasaven G08 & DEW .veccctercccescbveccecedscsvecevetsece oo 

O'Brien Atkinson 
Elea’s Triume, from Lohengrin ...... 0.66. ccceeererenenes Wagner 
Miss Wadley. 
PURO ceiccccccsrecsseestesercorseveveversevececes Roger Quilter 
Jacob Reutter 
SCENE FOURTH 

CoeOR occcvcestddecesbeccosencccescoeneepecesancnecks Bizet 

Micacla's Aria ‘(in French) cecnccbscereceson Miss Backus 
a ee ..Miss Delaney 
PONS i on ncn dddbsiense aocdesonehionndenene Agnes Cant 
BBOFCOEES ccc scccccncescsccgecivecese Mrs. C. M. Clohecy 
EID FOND cctcccoscocescepscosesecddore ...H. Chandler 
ee cick ds cee ws 0 bbndesed 6200 Heeees J. L. Dickinson 
Attendants of Escamillo, ‘Mesere. "MacDonald, Fiske, Austin 


and Dickinson. 


Smugglers, Mesars. Allen, Reutter, Courtaine, Putnam and 


Clohecy. 


Elvin Singer gave the last of a series of six matinee 
musicales, assisted by a number of his pupils, at his 
studios Wednesday, the following being the program: 


Sy EE TE ccc cece ccovenchevecceccevius Teresa dei Riego 
Elvin Singer 
The Deve GROW) scccvcvdcccvdccoseccecveccoceseos Landon Ronald 
TE ee ED nea bedded dacnedbescveccagonevesnes Landon Ronald 
Loretta Austin, of Milwaukee, Wis. 
A Bate 08 TO a bidk cows ccnndctgececcvescedeciive Elien Wright 
Hector Monroe, of London, Ont. 
Cue Bomg COSW) cccccccccsicvccccccccasecvecccoccoecs De Koven 
Caroline Shingler, of Delray, Mich. 
Bp. BA GUO Sh. cesccéccavadescevececcsis Charles Gilbert Spross 
Henry Liss. 
Daw ewln Lhe ccccscccccccscvcccccccccvccccosese Alberto Jonas 
Bertha Behmiander, of Bay City, Mich. 
ET Aad Wet Fale GeO) occcsvcctnccccccvcscesvcesesoeccseses Tosti 
Harry H. Rowe. 
The Young Indian Maid (mew)...........-ss0000s Coleridge-Taylor 
Freda Dwyer. 
Te Tip Bard GHeWd. cc cccscdcccepocceveccccssevcesoes Chaminade 
Frederick Palliaer, of London, England. 
SE Thheik Geew) .ceccccccvcecewccccccccccsccecedsseecs D’Hardelot 
“Alice Busha. 
Colline’s Song, La Bohéme.........-.--.ssceccecceeneecee Puccini 
William Hamlin, of Toledo, Ohio 
Where the Heart Is (mew)... . 2.0.66 ccsccccenencnnee Oley Speaks 
May E. Warner, of London, Ont. 
Star of My Life (mew)....ccccecccccecnercnreeecenecs Chaminade 
William Ahearn. 
Thow Little Knowest (mew) ....... 66sec ceeeeenee Coleridge-Taylor 
Carolyn Spriggs. 
In the Heather, My Lads (mew)... .....0cccsceececnescenees Loehr 
Frank Rose, of Royal Oak, Mich. 
The Passion Flower (mew)........-60sceceeceeeenes Liza Lehmann 
Mrs. Frederick P. Obenauer. 

Scenes from Acts ITI and V, Faust.........-.6eeeseecees Gounod 
BERGNREMD  ccccvcccccseccevcescoececs Bessie Booth Dodge 
DEEL te cs cceSdevntedtacssetesdeaceuass Violet Wilson 
AIRE oc ccc cccccnccceescccccccesece David Boyd 
DES al ainhscce ckaPne sacsdeenesertcesebdee Elvin Singer 


Mabel Greene and Fannie Rindskoff played the piano 
accompaniments. 


ee 


recital was given by pupils 
105 East 


A very successful pupils’ 
of Minnie G. Diederich at her home studios, 
High street, recently. 

Ze & 


Creatore and his band are just closing a very successful 
engagement of two weeks at Electric Park. This fiery 
Italian holds a firm grip on the musical public of Detroit 

James E. Devos. 


Beatrice Fine’s Father Dead. 


Daniel H. Priest, the father of the soprano, Beatrice 
Priest-Fine, died at Oakland, Cal., June 16. Mr. Priest 
represented a leading Eastern manufacturing company on 
the Pacific Coast. He was a prominent member in the 
Benevolent Order of Elks, and widely known in Grand 
Army circles. His war record was exceptional Mr 
Priest belonged to the celebrated First Minnesota Regi 
ment that distinguished itself in the Civil War. He was 
one of the six veterans that survived and returned to tell 
of the terrible een of his comrades 








re up in your mind the names of the few real 


and ask your musical memory if Maud Powell 
among them. 





viotlalele who have visited this country during the past 


MAUD POWELL 


1906-07 
NOW BOOKING 


oe 
does not rank 


SEBS wl g Oi 





Masical Festival in Norfolk, Conn. 
Nozrorx, Conn., June 30, 1906. 

The twelfth annual musical festival for the benefit of 
the Norfolk Home Missionary Society will attract wide 
notice this summer on account of the eminent artists en- 
gaged for the concert. The festival will be held Thurs- 
day evening, July 5, at the Congregational Church. Emilio 
Agramonte is the musical director. The are: 
Corinne Rider-Kelsey, Schumann-Heink, Van 
Hoose and Julian Walker. The other artists include the 
Banner-Kronold String Quartet, from New York, Charles 


singers 
Ellison 


Louis Safford, organist, and Mr. Agramonte, pianist. The 

program follows: 

ee ee SO 4. daca cccabesctoucsoe -Josef Rheinberger 
Charles Louis Safford 


Old Hymn, Declining Now the Sun’s Bright Wheel..Horatio Parker 


(Arranged for solo, strings and organ. Charies Coffin, in Paris 

Breviary, 1735.) 
Julian Walker. 
Recitative and Prayer, from Odysseus........ -»-Max Bruch 
Madame Schumann-Heink. 
Air, Cujus Animam, from Stabat Mater......... Rossini 
Ellison van Hoose 

Solo, Jerusalem, from Golllig. ........scccccccsccccece Gounod 


Corinne Rider-Kelsey 
Andante and Moderato, Quartet in A minor 
The Banner-Kronold Quartet 


. Rubinstein 


Air, O Rest in the Lord, from Elijah...... Mendelssohn 
Madame Schumann-Heink 
OE: DD ccwedcesotsetessbabetnce Wieniawski 
Michael Sennee. 
Duet, O Nuit Divine, from Romeo et Juliette. Gounod 


van Hoose 


Madame Rider-Kelsey and Mr 


PIED cacstiedatatecarcocboscete -César Franck 
PEE. 608d gceeeshccccbenesoeene Clement Loret 
EEE Sb Ldcccvcvchccccesgecseseune Eugene Gigout 
: Mr. Saffor« 
Songs— 

Dt ne ccccvggeubebeee see - Harvey Worthington Loomis 


.- Harvey Worthington Loomis 
Harvey Worthington Loomis 
-Harvey Worthington Loomis 


My Little Owlet 
The Sun Worshippers 
O’er the Sea 


Corinne Rider-Kelsey 


Preis Lied, Meistersinger seebwee Wagner 
Mr. van Hoose 
Songs— 
Die Allmacht (by request) Schubert 
The Three Gypsies ......... Liszt 
Schumann Heink 
URED Ki accvecesvcccocecoostese Becker 
BED occ cceececcceoesseovccess Boccherini 
: Sess Kronold. 
Songs— 
Lungi dal caro bene bos ¢eeenne Secchi 
O Mother Mine (words by Kipling) Tours 
Die Beiden Grenadier . . Schumann 
Julian Walker 
Ave Verum Mozart 
BeremaGs coccscssccccvcecccsevcsese Brenner 


‘Benass Kronold Quartet 
Spinning Wheel Quartet, from Martha. 
Rider-Kelsey, Schumann-Heink, Van Hoose 


Flotow 


and Walker 


Louise Ormsby Engaged for Worcester. 

the is engaged to sing in the 
Verdi's the Worcester 
festival, next October. Miss Ormsby is at the present time 
the guest of her brother at Boise, Idaho. About the 
dle of July the family will go camping for several weeks 
Miss Ormsby will return to New York in September. 


1 


Ormsby, 
performance of 


Louise soprano, 


“Requiem,” at 


mid 
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THE MUSICAL COURIER. 


MUSICAL FOLKS IN SEATTLE. was the recital at the First Methodist Church by Lois Millbrook Choral Society Concert. 
Searruz, Wash., June 18, 1906 Feurt, contralto. Miss Feurt had the assistance of W. H The &fth annual concert of the Millbrook (N. J.) Choral 
The Schubert Club gave the following program at the Hedley, violinist; E. E Rose, pianist, and Mrs. Frederick Society was held at Memorial Hall, June 15, in the beauti 
closing concert, with Karl Riedelsberger, conductor: ~ segs nr ae wre young contralto, a pupil of £1) village of Millbrook. Walter L. Bogert, of Flushing 
Mrs ormnbrooke, is the singer whom Calvé praised sO ip. conductor of the society, has won great popularity as a 


Evening Prayer in Brittany Chaminade ; : . ‘ F 
Schubert Club. highly when the French prima donna visited Seattle last j.oger of choruses. musical lecturer and pianist. All his 

Solos by Mrs. W. L. R. Baird and Mrs. Leland Houghton winter Daviw Scueetz CRAIG : , ‘ : 
Piano Quintet, C minor, op. 70 Jadassohn endeavors have been in the direction of educating the com 
4 . - 7 ; - — _ . . » Isho , . yreciate 
Mrs. Karl Riedelsberger, piano; Kari Riedelsberger, first violin; munities in which he labors to undérstand and appreciate 


Sydney Brown, second violin; Eduard Busch, viola; Erwin Gastel, Clarence Eddy in Toledo. the best music Che program for the 
nee more proves this. The choral numbers were: “Hunt 


Millbrook concert 


cello. 
The Birth of the Opal inabasseoes ~.+. «Reed 


Clarence Eddy, one of the great organists of the world 


ing Sons by Smart Praise of Spring,” by Mendelssohn ; 
has had many engagements in the Middle West this season . ’ . . pring gee 


: . . - : , Ih, Were \ ) ) ilac F x Schuma “Ol 
Contralto Obligato, Mrs. A. W. Porter; 'Cello Obligato, Mr. Gastel nd he has still more concerts in this section before his } ' Ri ms ,* ik we “ts "Ma ee ~ . “tn 
: : airest Kosa (fol ng), “in May, Silcher; “Maiden 
Death and the Maiden I ; + -+++-Sehubert managers, Haensel & Jones, announce the new itinerary |.” . “— ee y .- , we 
Florence Woodcock. caw it = — F - ' , With the Lips So Rosy,” Gall; “Song of Miriam,” by Schu 
Wietatien Seth tok Gn Shelien Schubert 207 the mext musical year ortunately the Middle West , 
ariations on Death an © Maide . -++.-Sebubert — < > : ert. Laura Combs, soprano, was the assisting soloists and 
String Quartet has music critics and music lovers, who have the intel! alk ‘ 
-_— Tee i enstem, the piano a mmpanist Some extracts 
Rhys-Herbert gence to appreciate the greatness of Eddy’s art See i , oe . a 
, , , from the Millbrook Mirror and Round Table are appended 
Ina review of nearly two columns the Toledo Daily Blade 
bee . Jensen 
Mrs. Robert E. Donaldson ‘ 2 
Schubert Club Central Congregational Church nd gave 
. . hts ; q . re My Love Yor I f event of ° " 
Adagio, from Second Concerto. ose .»+++.Godard ’ ™ — 
SGco, Micdeisheraer For the first time the fine organ in the Central Congregati ‘ ' a Oo t tata ‘ ri tor 
s . . Church was played as it deserved to be last evening, when a + ss with soprar r made 
There's One That I Love Dearly, Swiss Volkslied .»+»-Kuecken ' . 
wever 


Schubert Club, uraccompanied. - 
: = 


referred as follows to Eddy’s recital in that city, at the The society was beard to advantage in t yrou of choruses 
a particularily zo “ t imanns “U 


cital was given by the dean of American organists, Clarence Edd f the creditable 
n ‘ " The veteran performer was, as usual, in capital form, and ce as it done so tryit 
Solo, The Patti 5 Pattison , ; ’ . e 

lighted us by his masterly playing His work was at all times rc iet lid the best ; . s hi True, the per 


dignified and finished It was also convincing and satisfying | mar could 


Absent ...... stasth di tl eeccececeses Metcalf-Lynes 


his hearers, for be played not only with his hands and feet, but infortunate verpowering 


migay i @ ye Club, cnamempenind — with his head. His authoritative style is due to the fact that astery of the conduct ' et nd the cantata was 
has complete control not only of the instrument, but of himeecit nished in « 

ee The program, though unimpeachable as regards material a It is really remar that mild be gives 
Six days after the concert of the Schubert Club, Mr. arrangement, was a little disappointing from its unfamiliarity of 
Riedelsberger gave his last recital under the auspices of * proved enjoyable was only another proof of the performer's the increase is 
> . genius. Out of cight numbers no less than six were announced : gratifying alike 

the club. He played Godard’s romantic violin concerto be . . : = 

ing new Now the one great truth that framers of progra Mr. Bogert's 

and numbers by Corelli, Ambrosio and Hubay should ever keep in mind is that people like to hear music they ainstaking a ’ id be . os - 
eS & already know An occasional novelty affords a welcome variety accot ' at it j riday « mor to the con 
The Y. M. C. A. Chorus, of which Charlotte Zu Taveon 44 even an entire program of novelties ' ents t 


has been able 
. . org? o t {f ftreqe t ou « 
Gillen is the director, assisted the pupils of Mrs. Gillen “Ti#* Where organ concerts are orapeer poem 
Toledo we are not yet so tired of Bach and Mendelssohn that 


at the closing June recital. The following named par- {, necessary to tickle our jaded ears with the latest effusions of 
ticipated in the program: Mrs. Stybor, and the Misses Arthur Bird and George E. Whiting. Fortunately, however, the 
‘ ‘ Granberry in Newport. 
Roberts, Bascom, Reinsdorff, Climir and Covey examples of modern organ composition submitted last evening wer< 
cOrgt ' ! ‘ the New York representa 


Z €& more than usually meritorious I 
Of the lighter numbers distinctly the best was “Wedding Chimes ives of the n tem nducting a summer class 


May Carolyn Williams presented pupils from six to (Chaffin), a most ingenious, and withal musicianly, imitation of in Newport : t meeting of Mr. Granberry's 
eight years of age at her last studio musicale “sweet bells jangled.” “The Curfew” (Horsman), and “The Sand tcl - ead Cc 

nor; 4 las rT : te | ’ 1s tudk | arnewic 

eS €& man” (Alden), afforded an opportunity for some exquisite pianis — os : , opting a 

{ 


} es . ; ' « 
The following pupils of Madame M. E. Vincent took mo effects, which Mr Eddy managed with consummate tast Hall, the 7c fees — 
a . . ‘ othing « he pro r ‘ at! sembling Groves Di ! he | t m § ch wi nac ry 
part at her June recital: The Misses Simpson, Klockstead, oni — - thing on ft "e in, song a —_ ~ — on . . was ma - y 
- . . =r . . Them ugue, which was a pity 7 not only docs tha orm < ‘ | on Pande , 1 v1 ' ranberry too a 
Mrs. George May, Christine Williams, Beatrice Shaeffer position semen the best edagted to the organ, but Mr. Eédy pi ee ; ». entidien dl 
" : ca Fe ; i ountai o 
Bartell, Beatrice Bennett Ferris, Jane Jeffries Hoblitzell fugues so supremely well that they are always a source . N 
. en ni | ‘ ‘ re ! mmer ciass at New 


Mrs. Lloyd Jones and Carl Warren Hoblitzell Maud to his hearers. His wonderful command of the pedalboard was 
or ) ‘ ig é ill returs York in Sep 


in evidence than usual last evening, except for » ¢ passage w 


Pha so well with « are ely fev searsa t an evidence 
which must be 

The fruite of 
es exacting and 


the society to 


is acceptable as one of a 
But i ev hig : < a to attai t in so remarkabk 


edition of 


McConnell was the piano accompanist 
eS 
Edwin Fairbourn, the new organist and choir director piayed and formed an appropriately brilliant clos 


of St. Mark’s Church, is a native of Yorkshire, England. recital 
the A pleasing feature of the evening to his | friends was the sing letter addressed to H Excellency von Saffanof, care 


in the sonata, where his old time virtuosity was appar 


attentive listener The favorite toceata of Widor was magt 

Letter for “ Saffanof."’ 

Mr. Fairbourne was formerly assistant organist at I! 
: id asi ose rich | © w j . 

ing f Walden Laskey, whose ri { Tue Musica. ¢ . ting a claimant at this 


favorite in Tole The accompaniment t t ere : me 
= €& - . : , ‘ 1s It r W. Safonoff, the Rus 
cessively and successfully played of ‘ ' 


Another June concert that attracted many music lovers, Alice Schroeder 


classic York Cathedral 
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HOTEL CECIL, ‘ 
LONDON, JUNE 20, 1906. | 

The fact that Massenet’s “Le Jongleur de Notre Dame,” 
which was produced at Covent Garden for the first time 
on Friday, does not contain any part for a female solois., 
might weigh adversely with some opera goers were it 
not for the fact that the little work presents such a charm- 
ing unity between the story, its dramatic presentment ard 
the music. The first act shows the juggler failing to 
please the crowd, and at last consenting to sing the 
sacrilegious “Alleluia du Vin.” The prior of a neigh- 
boring monastery comes out and overhears it. There is 
a stormy scene between the two, and at last the juggler, 
as a reparation, agrees to enter the monastic life, sing- 
ing a farewell song to liberty, which is one of the gems 
of the opera. In the second act, inside the abbey, the 
Feast of the Assumption is at hand, and every brother 
is preparing his offering. The juggler alone has nothing 
to Jay before the Virgin's shrine. After much thought 
he decides that the best way he can honor her is to do 
some of his tricks before the altar, He enters the chapel 
alone and commences his performances, but is surprised 
in the middle of it by the prior and brethren. As they 
are about to cast him out the statue of the Virgin sud- 
denly becomes radiant, and one arm is raised in bene- 
diction. Overcome by the vision the juggler falls to the 
ground lifeless, a faint halo playing around his head as 
he dies 

Such is the story and it was staged so beautifully as to 
avoid any lowering of the dignity of its incidents. As 
for the music, Massenet’s score is full of the right atmos- 
phere, and everywhere the effects “come off.” Perhaps 
it does not strike one as being of powerful originality, 
but then one must remember that such a story must have 
limited the composer considerably. Much of the melody 
and harmony is, of course, of ecclesiastical origin and 
style, but there is a good deal of very charming secular 
melody, notably in “Alleluia du Vin” and in Boniface’s 
song “La légende de la sauge.” Massenet’s scoring in 
the new work is as effective as that in his other operas. 

The performance was excellent. M. Laffitte gave an 
exceedingly skillful portrayal of the juggler, and M. Gil- 
ibert as the kindly brother Boniface had one of those 
parts which suit him so well. M. Seveilhac, as the Prior, 
also sang well, and acted with dignity. M. Messager 
conducted finely. The performance was preceded by “Pag- 
liacci,” in which Caruso and Destinn appeared, both in 
fine form 


eS & 
On Wednesday Signor Battistini made his rentrée in 
“Rigoletto,” and his exquisite vocalization and dramatic 


gifts secured him a warm welcome as the “ill-fated jester.” 
Caruso had the Duke's part again, and Mile. Alda as 
Gilda sang extremely well. 
fe & 
On Thursday “Roméo et Juliette was put on for the 
first time this season, with Donalda and Altchevsky in 
the title réles. Donalda sang very beautifully, especially 
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in the balcony scene; also she looked the part, which is 
more than most prima donnas do; in fact, the only fault 
which a severe person like myself could find with her 
performance was the rather conventional style of her 
acting. Donalda has a habit of coming forward to the 
footlight« rather too frequently. M. Altchevsky sang very 
delightfully, and his contribution to the second act was 
exquisite vocalization throughout. Acting is not his strong 
point, but still he managed to make himself a fairly de- 
voted lover. M. Messager conducted excellently. 
es & 

On Saturday the last Wagner performance, the twenty- 
first of this season, was conducted by Richter, who on 
Sunday went straight off to Bayreuth, where he will con- 
duct some rehearsals before he has his brief holiday. With 
characteristic modesty he did not even return to the con- 
ductor’s seat to acknowledge the ovation which he would 
have received. The audience must have shouted for him 
for fully ten minutes or more. It was “The Flying 
Dutchman” which was mounted on Saturday, and the 
performance was ideal. The staging was most beautiful, 
the orchestra flawless, and the singing of Van Rooy and 
Destinn unforgetable. 
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On Monday night “Bohéme” was given again, and yes- 
terday Mme. Kirkby Lunn appeared as Carmen for the 
second time. Tonight “La Tosca” is to be given for the 
second time, and we are looking forward to seeing Caruso 
again as Cavaradossi and Giachetti as the Tosca. 
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Tomorrow “Le Jongleur de Notre Dame” is to be re- 
peated, and it will be followed by the first ballet of the 
season, Messager’s “Lex Deux Pigeons,” in which Mlle 
Boni and the whole ballet corps from the Brussels Opera 
will appear. Messager himself will conduct its perform- 
ance, 
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“Rigoletto” will be given again on Friday, with Melba 
and Caruso, and on Saturday a new tenor, M. Fazzini, 
is to make his debut in “Madam Butterfly.” 
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I had an interesting chat a day or so ago with Dr. 
Charles Harriss, of Montreal, who is over here for the 
British-Canadian Festival, which he will direct on June 
27 at Queen’s Hall, and which His Majesty the King 
has promised to attend. Dr. Harriss told me a good 
deal about his musical work in Canada, and the condi- 
tions under which the art was carried on in the Domirion. 
He spoke hopefully of the prospects of the Philharmonic 
Society he has founded in Montreal. The money to build 
a concert hall was donated by a generous citizen, and 
Dr. Harriss informs me that the society will offer to 
publish free, from time to time, new works of merit by 
deserving native composers. Moreover, Dr. Harriss is 
anxious to establish a close art union between this coun- 
try and its great colony, and he proposes to invite British 
artists and composers to each of the quinquennial fes- 
tivals which he will hold in Canada in future. At present 


he is trying to arrange for the visit of a French com 
poser to Canada to give concerts of French music, an 
idea which would of course be popular with the French- 
Canadians. He asked Massenet, but Mme. Massenet de- 
clined to let her husband go so far away. Dr. Harriss 
is now thinking of asking M. Saint-Saéns to go over 
{He has since been engaged.—Fditor.] Also he has some 
idea of arranging a Canadian tour for the Londen Sym- 
phony Orchestra. 
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The latter orchestra, by the way, is busy settling the 
programs and soloists for their ten Richter concerts next 
season. It is almost certain that the doctor will conduct 
the “Symphonia Domestica” and several other the 
Strauss tone poems. Fanny Davies will be the soloist at 
the first concert 


of 
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The novelty list for the Queen’s Hall Orchestra Prom 
enade season has now been settled. It is not a very large 
one, and only three new British works figure in it, compo- 
sitions by Holbrooke, Halford and Granville Bantock 
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There is much dissatisfaction among orchestral players 
just now, because the Opera authorities are enforcing the 
clause in their players’ contract forbidding the latter to 
accept outside work without their sanction. One of the 
new rules is that no deputies are allowed at rehearsals. A 
Queen’s Hall Orchestra man who plays in the Opera hap 
pened to send a deputy to the Opera rehearsal a day or so 
ago, and he was promptly fined a guinea. The whole ques- 
tion is, of course, a difficult one, for the well known play 
ers are wanted here, there and everywhere during the busy 
season. On the other hand, the Opera management say 
that they cannot have their men tired out before reaching 
the theatre. 
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A new orchestra, calling itself the New Symphony Or- 
chestra, made its appearance at Queen’s Hall on Monday. 
It is formed on co-operative lines, I understand, similar 
to the constitution of the London Symphony Orchestra. 
It consists of some forty-six players, among whom are 
some well known instrumentalists. The chief fault of the 
new orchestra, which has been well drilled, is in a nu- 
merical deficiency of strings, the brass, which is of very 
fair quality, overpowering the rest in tuttis. The orchestra 
intends to make itself a permanent one, and it certainly 
may prove useful, for at the concert it played very capably 
under the energetic conductorship of Edward Mason, tack- 
ling Goetz’s symphony in F, Coleridge-Taylor’s ballade in 
A, and “Leonore, No. 3,” with very fair success. Jessie 
Grimson, well known to concert goers here, played the solo 
part of Max Bruch’s picturesque third violin concerto in 
D minor, the orchestra accompanying well. 

Ss & 

Two more new British works were given a hearing by 
the Philharmonic Society at their last concert on Thurs- 
day evening—Coleridge-Taylor’s “Variations on an African 
Theme” and Holbrooke’s ballad, “Annabel Lee.” Mr. Tay- 
lor’s variations contain much charming and picturesque 
music scored around a theme of haunting character. Mr 
Holbrooke’s ballade (moderately well sung by Kennerley 
Rumford), was not so satisfactory. It seemed to have 
lacked an inspiring touch throughout. M. Pugno played 
Rachmaninoff's second concerto very finely and Dr. Cowen 
conducted Tschaikowsky’s fifth symphony ably 
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Mark Hambourg is one of two or three great pianists 
who can attract a genuinely large audience in London. His 
recital on Saturday at Queen’s Hall was given to an ex- 
tremely big gathering. Mark played it with all his wonted 
verve and brilliance, and he now infuses a good deal more 
poetry into his playing than he was wont to do a year or 
two ago. His technic is as brilliant as «ver, but one can 
not accuse him now of showing it off for its own sake 
Perhaps the interest of the afternoon centred a good deal 
in the playing of the work which won the prize in the re 
cent Hambourg competition, the “Variations”’—in the form 
of a slow movement, scherzo and finale—by B. T. Dale 
Clever, both from the point of view of workmanship and 
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musical thought, the variations undoubtedly are, but they 
do not show any great genius as regards originality of 
the musical matter. Mr. Dale, in fact, is one of those 
young men of promise—we have heaps of them—who may, 
or may not, produce something realiy great one day. 

From a fine performance of Bach's “Italian” concerto, 
with which he opened his recital, the pianist went on to 
Beethoven’s C sharp minor sonata, of which he gave an 
extremely poetic rendering, receiving six calls as a reward 
One of the pieces he played best during the afternoon was 
Schumann's toccata, which was an exhibition of most 
brilliant technic. Also Hambourg played the “Vogel als 
Prophet” very finely and ended up with the Pabst 
pourri on “Eugene Onegin,” which does not give one any 
idea of the musical beauty of the opera. The enthusiasm at 
the end of the concert was extraordinary 
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At the same time that Hambourg was playing at Queen’s 
Hall, De Pachmann was giving his final recital, also to a 
large audience, at Bechstein Hall. He was heard in a 
miscellaneous program, and played as delightfully as ever 
in such things as Chopin’s C sharp minor scherzo, the 
Weber-Henselt “Invitation 4 la Valse,” and Schumann's 
G minor sonata 
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ec 


Most pianists think it beneath them to ever be 
The fact that 


willing 


seen 
acting as accompanist at the piano. such 
a superb player as Harold Bauer should be to 
undertake that office only proves him to be the greater 
artist and musician. He and Jeanne Raunay (whose 
beautiful portrayal of Euridice, in “Orphée,” at Covent 
Garden, was so much admired last year) gave a most de- 
lightful concert last Tuesday evening at Bechstein Hall. 
and the singer’s exquisite vocalization was wonderfully 
enhanced by the rare sympathy of the accompaniments. 
Mme. Raunay sang a scena from “Iphigénie en Tauride” 
with classic grace, and in Berlioz’s “Absence” and César 
Franck’s “Le Mariage des Roses” displayed the fine sym- 
pathy which she can command in her singing. Chabrier’s 
quaint “Les Cigales’”’ was another item also most delight- 
fully rendered. Mr. Bauer played Schumann's “Fasch- 
ingsschwank” with the utmost brilliance and poetic charm 
Also he was at his very best in Brahms’ rhapsody in D 
minor. In consequence of the success of the concert the 
two artists have announced another for July 3 
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Elena Gerhardt did not disappoint expectations at her 
lieder recital on Wednesday afternon, at which Nikisch 
acted as accompanist. She is an artist of great gifts, com- 
manding a remarkable range of tone and emotion in her 
singing. Her voice is a mezzo soprano of great beauty 
and flexibility. Her program covered a wide range of 
German song; Strauss’ “Morgen” was interpreted with 
a rare delicacy by the singer, and in two of Hugo Wolf's 
songs she was also at her best. But Fraulein Gerhardt 
was almost as fine in the Schubert, Schumann and Brahms 
lieder, which figured in the program, and Nikisch was an 


ideal accompanist. One canot imagine him doing any 
thing indifferently. 
ec 

Ethel Leginska was very successful at her orchestral 
concert on Friday at Queen’s Hall. There was a large 
and fashionable audience, which was roused to much en 
thusiasm. Miss Leginska played with much brilliance of 
technic, beauty of tone, and poetic feeling. She is more 
virile in her playing than most pianists of her sex. Miss 
Leginska chose to be heard in two concertos, Henselt's 
in F minor and Rubinstein’s in D minor, neither of which 
surpassing The pianist, 
held her audience throughout each, by the beauty 
of her playing. The Queen’s Hall Orchestra, 
Wood, accompanied well, and Ada Crossley 
sang. 
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Patti gave her annual concert at the Albert Hall 
There was the usual adoring crowd, and ih« 
Signor Busoni was one of 
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Marie Dubois and Jan Hambourg gave another recital 
on Friday afternon, Acolian Hall. Both artists were 
in fine form, giving an artistic rendering of Beethoven's 
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A major sonata for violin and piano. 
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England daly the pres rast prs a Canadian vocalist, 
Stanley Adams, sang it. This was Mr. Adams’ second ap- 
pearance this season and he had the assistance of Dorothy 
Bridson, Gilbert Shorter, Myrtle Meggy and Lillian 
Adams. 
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The twentieth annual concert of the South Hampstead 
Orchestra attracted a large audiencc to Queen’s Hall last 
week, when a program of tremendous length was given, the 
first three numbers taking abuut two hours for perform- 
ance. This orchestra has been trained by Mrs. Julian Mar- 
shall and does good work. Fritz Kreisler, Luis Alvarez, 
Haddon Squire and Charlton Keith took part. 
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At his concert, the French tenor, M. Hardy-Thé, re- 
vived a group of seldom sung Mendelssohn songs, which 
he interpreted with much charm. The program was given 
in French and Italian, the German songs being sung in 
one or the other of those languages. In an “Aubade” and 
“Le passé qui file,” by Louis Hillier, the singer was accom- 
panied by the composer. 
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Mme. Arctowska’s second and last song recital for this 
season took place at the Salle Erard last week, the pro- 
gram being kept within the limits of an hour. The songs 
of Norway and Finland composed the program, the first 
group being four by Grieg, then followed five songs by 
Agathe Backer-Gréndahl. Another group of five were 
by Sinding, which brought the Norwegian groups to an 
Four Finnish songs by Jean Sibelius concluded the 
Eleanor Davis was the accompanist. 
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Among the Americans in London are Mr. and Mrs. Har- 
old Randolph, Baltimore, Md.; Emma Thursby and her 
sister, New York; Mrs. Whistler-Misick, Chicago; Mrs. 
Woodward-Gunckel, Chicago; Mrs. Parcello-Bixby, New 
York; Adolf Glose and family, Washington, D. C.; Mr. 
and Mrs. William Tomlins, Chicago. 
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Arthur Nikisch played the accompaniments for Elena 
Gerhardt at her concert last week. Miss Gerhardt made a 
distinct success at both her London appearances. 
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Numbers by Mozart, Beethoven, examples 
French, German and English songs composed Mary Grey's 
program, her singing of the Strauss and Brahms songs 
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being specially enjoyed. Johannes Wolff, in violin solos, 
with Raphael Roche and Charlton Keith as accompanists, 
completed the program. 
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A Swedish harpist, Astrid Yden, was heard im a re- 
cital last week, her playing being pronounced “well nigh 
perfect.” Her principal solos were John Thomas’ “Etudes,” 
Hasselman’s “Valse,” and a “Serenade” composed by A 
Kastner, who played the second harp part in themes from 


Verdi’s “Rigoletto.” Dr. Lierhammer sang, one of his 
songs being accompanied on the harp. 
es 
Mrs. A. E. Mallinson, Armand Lecomte, Madeline 


Royle, Madame Cecil and Herbert Botley were the soloists 
at Mrs. Mallinson’s concert the other evening. Two songs 
by Richard Barthelemy were accompanied by the com- 
poser. 

Ee se 

The Duke of Marlborough is to preside at the annual 

festival of the Royal Society of Musicians to be held on 
June 28. An appeal is to be made to the public for 
financial suport to this venerable organization. 
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Julius Falk was one of the artists who appeared at 
Mrs. Chamberlain’s a week ago Sunday evening. At Mr. 
Shorter’s recital on Saturday he played a sonata, “Le 
Tombeau,” by Leclair, and the “Hajre Kati,” by Hubay. 
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~ John Coates sang the program unaided at his recent 
recital in Bechstein Hall, this being the first time he has 
undertaken an entire recital. Haddon Squire was the ac- 
companist. 
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Another prodigy, Isoline Harvey, made her first ap- 
pearance last week, when she appeared on the program 
not only as a soloist but also as author and composer 
She is studying with Professor Sevcik. Others taking 
part in the program were Merlin Davies, Olga Marsden, 
Una Bourne, with Harold Howell as accompanist. 
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By permission of the Earl and Countess of Ellesmere, 
the gentlemen and children of His Majesty's Chapels 





Royal gave their tenth annual concert in the picture gal- 
lery at Bridgewater House. The program comprised a 
number of accompanied and unaccompanied trios, choruses, 
part-songs, glees and madrigals. There were two part- 
songs composed especially for this concert by the organist, 
Walter G. Alcock, and a madrigal also written for this 
occasion by a member, Sutton Shepley, was given. 
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Mark Hambourg at his recital last week celebrated his 

one thousandth appearance before the public he 
completed his studies with Leschetizky eleven years ago 
eS €& 

The International Music Trades’ 


Saturday at the Crystal Palace. 
eS & 
Otta Brony and Dorothy Moggridge were heard in a 
vocal and piano recital last week. Miss Brony sang num 
bers (in Danish) by F. Rung. Lange-Muller, C. Recke 


since 


Exhibition opened on 


Madson and G. A. Lembcke. Miss Moggridge played 
among other things a prelude in manuscript by James 
Friskin, and an impromptu by R. P. Beachcroft. Herman 


Sandby assisted, and H. Grunebaum and F. Peachey ac 
companied. 


ee 


Winifred Christie played at her third recital last week 
137, by Algernon Ashton. The remainder 
of the concert was devoted to Russian music, 
“Carillon” from the 
op. Il, 


a toccata, op. 
Liapounov’s 
“Etudes d’execution transcendante,” 
receiving its first performance in London 


ee 


The eighteen concerts. given under the leadership of 
Landon Ronald at Birmingham have just ended, and the 
three weeks may be said to have scored a great success, 
on the last night every reserved seat being sold. Many 
of the well known London musicians have taken part in 
these concerts 

eS & 

A violoncellist who appeared last week was Percy Such, 
whose recital at Broadwood Hal! was well attended. Mr 
Such is an Englishman and has played with the Joachim 
Quartet occasionally. Sir Charles Stanford appeared as 
the pianist of the occasion, playing his own sonata in B 
minor A. T. Kine 
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14 RUE LINCOLN, 
AVENUE DES CHAMPS-ELYSEES, 
PARIS, JUNE 18, 1906. 
AVIS: LE CORRESPONDANT DU “MUSICAL COURIER 
DE NEW YORK” NE FERA PLUS MENTION DESOR- 
MAIS D'AUCUN CONCERT, D'AUCUNE REPRESENTA- 
TION MUSICALE, POUR LESQUELS ON AURA OMIS DE 
LUI ENVOYER DES BILLETS A SON BUREAU. 
LA REDACTION. 


(Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. DelmaHeide, Paris represents 
tive of Tus Musicat Covares.) 

Among the epidemic of statues which is breaking out 
in Paris one must note with interest and satisfaction that 
to the memory of Alexandre Dumas fils, which was un 
veiled Tuesday, the 12th inst., in the Place Malesherbes 
The group is by Saint-Marceaux, who has represented the 
author in working costume, seated and listening to the 
voices of the women whom he has immortal 
ized Dumas dead 
eleven years, and many members of his. family 


in his works. has been 


were present at the unveiling. The first speech 
in commemoration of his fame was spoken by 
Roujon, secretary 
He depicted 


the h 


Sardou’s representative, Mr 
of L’Académie des Beaux-Arts 

the poverty, the struggles 
school life of the young Alexandre, who, as 
he himself said, had at twenty years of age 
“nothing left to learn of the science of self 
His principle was, as set forth 
all 
and all women deceivers; if 
thinking 


early urd 


preservation.” 


by him, to assume that men are villains 
he found he had 
made a that this 


was without exception, the discovery 


mistake in rule 
caused 


disappointment, as 


him pleasure instead of 


would have been the case if he had reversed 
his expectations 
Many other speeches followed, notably that 


of Jules Claretic, on behalf of the Comédi 


Francaise, and of Dujardin-Beaumetz, and in 
the evening, two of Dumas’ plays were given 


and 
two 


at the Comédie-Frangaise, “Francillon” 
“Une Visite de Noces.” Between these 
dramas, Mounet-Sully recited a poem by 
Henri de Bornier, entitled “les Trois Dumas,” 
and Coquelin the younger gave a rendering of 
a piece called “Remerciment,” in honor of 
the great writer, who had been the hero of 
the day. 
eS «& 

On Thusday, the 14th inst., the monument 
to Benjamin Godard unveiled in the 
Square Lamartine, a few steps removed from 
the statue of the celebrated poet. This monu 
ment takes the form of a stone pedestal, sur- 
mounted by the bust of the author of 
“Joselyn,” “Dante,” “Tasso” and “La Vi- 
vandiére.” At the foot of the pedestal Leon 
ora d’Este is depicted in bronze relief, point 
ing out to Tasso the bust of the composer 
The whole bears the simple inscription, “To 
Benjamin Godard (1849-1895).” 

The universal judgment of this work is that 
both the bust, by J. B. Champeil, and the socket, by Mr 
Jamin, are finely executed and well put together. Henry 
Danvers, president of the committee of commemoration, 
made an admirable speech at the inauguration ceremony, 
detailing how the initial idea of the sculptor had been car 
ried out after the artist’s death. Mr. Dujardin-Beaumetz 
as the representative of the State, pronounced a most ap 
preciative discourse, of which I give the following portion: 

“Benjamin Godard was one of the best artists of his 
generation, and fully deserves the appreciation accorded 


was 


to him today by his fellow citizens. The examples of 

genius which survive in his works, as well as in the classes 
he conducted at the Conservatoire, will not be lost t& 
posterity, and ample proof of this is afforded by the pres 
The 


obtain 


great 
whith he wa for 
f the public and the esteem of 


ence here of those who honor his memory 


qualities by distinguished 
him alike the applause 
musicians 

life of Benjamin Godard may serve as an 
up of 


“The artistic 


example to the rising generation. It was made 
moral struggles, of fights for the bare necessities of life 
that youth of 
should realize that 


the pursuit of Art, not merely on account of the intellectual 


our schools 


difficult 


and it is essential the eager 


early nothing is more than 


qualities which she demands, but also because of the try 
ing privations which she imposes on the physical nature 
of her votaries 


If the +} 


musician is to put in the first place e vigo 


Acexanper Dumas, Firs, Monument 
clothed 
This 


masters, un 


faculty, it must be 


decided 


requires severe study of ancient and 


and originality of the creative 


with a pure form, modeled with touches 


modern 
ceasing toil, unrelenting severity toward one’s own efforts 
lofty ideal which 
as well 


otherwise we approach no nearer to the 
is before every true artist. The art of sounds, 
as the art of words, must be bound by the 

of art without which it is hopeless to endeavor to. attain 
Eternal 


strict rules 


clear and true expression of the inner thought 
beauty leaves a reflection on each of the most varied works 
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illumined by her 
the night of time 


m which she has shone, and only those 
if but for 
and forgetfulness 

In the 
the 


shadow of 


an instant can hope to survive 
the Republic, ! 
We shall keep 


genius, 


the Government of 


Benjamin Godard 


name oft 
salute memory of 
souvenir of his 
held 


the 


the 
those 


the his name and 


blossoms 


sickle of 


which resembled one of brilliant 


pened to the early sun, and cut down by 


has had time to set 
MM 


listened to by the 


ywund the 


the reaper etore the same sul 


Other speeches were pronounced by Pierre Morel 


and Autrand, 


composer s I 


and these were attentively 


; 


nends and monu 


admirers grouped ar: 


ment 


ee 


I he Le Chemineau” is wandering about, not 


irom 


opera 


lack of appreciation, but from too much apprecia 


Here 


Richepin and 


details of the mteresting story 


work to Albert 


10n ure the 

MM 
Carre, but as he 
duced this 


» Mr 


poet came to 


Leroux Offered their 
to have it pro 
offered 


known 


them 
back, 
Then a 


could not promus¢ 


year, they asked to have it and 


Gailhard, who accepted it well 
Mr. Carré and offered him 


give ut to 


a libretto. “You 


must Leroux,” he said, “since he is bringing 
out 
Mr. Carré jumped 
off to find Mr 
the 
contract ring “Le 
Now it Mr 
to put up with this, and to get Mr 


But 


at the Opéra.’ 

As he 
Leroux, and found 
and 


Chemineau 


Le Chemineau 


is a man of action, he went 


him at a rehearsal at 


Chere then he made him sign a 
to the Opéra Comique 
He 
Dujardin-Beaumetz 


Mr, Carre 


will gi 


lrocadéro 
SEK 


was Gailhard’s turn to jump swore 


give him back “Le Chemineau says 


If Mr 


dozen 


short of operas | him a 
‘Le ¢ 


composer to 


Gailhard is 


but he shan't have hemineau 


Lucky author and have the 


distmguished houses! 


Se 


publishes the 


manded by tw 7 


results of a curious in 


A « 
quiry 


mtemporary 
life of some well known Here 


\ illaret, 


which 


into the early singers 


examples exponent of the tenor role 


are some 


in the A fricaime he so nearly created, and in 
such signal success, bewan life as 
Nimes 
whom Massenet gave 
Marie Magdaléne 


Vergnet, anothers 
» mn 


appeared with 


r and later on foreman at and 
Bosquit to 
Christ in his 
a shoemaker 
petty 
pet, te 


to attract the 


mecert singer and 


aureate 


i870 ruined 


Lasalle 


youtl 


anutlacturing frn 
in tirre 
Opéra, | 
forward g 
rdere oy Le 


f Mar 


re the ide " 


Bar 


busines 


peratic stage 
Augue: 


im Jayonne : Par md ow 


were 
Suresnes 
Obin were lawyer er} Poultier sang 
elt om 
ind Renard 


I ille, be f« re 


Gueymard 


putting hoops round casks at 


while ham ing , 


they 


sane tor ther ’ 


cultivated the earth first 


voice afterward; wh ur great tenor 


ay, Alvarez, was second bandmaster 


ime regiment, and Fugére his talent 


wave 
thought of 
 €& 


Risler, the 


sculpture before he wing 


ouard 


Saturday 


known Par 


compl. ted. f 


well 
ss, on last 


remarkable performance of al 
for 


which 


ond his 


the 


titre 


Beethoven sonatas thirty-tw 


for 


applauded by 


piano 
has be en 
alike 
Five of these recitals were given at the Nou 

ol the the 
programs of 


m number—a feat he 


greatly press and publi 


Theater three at Salle 
The 
ranged in the following 
op. 49, No. 2, in G; op. 2, 
Recital Il—Op. 49, No. 1, in G 
Nos. 1, 2 and 3. Recital II11—Op. 13 
14, Nos. 1 and 2; op. 22. Recital 

No. 1; op. 27, No. 2 (“Moonlight’’) 

Nos, I, 2 (The of the 
sonata of FE flat was chosen by Saint-Saéns as 


eau remaming 
concerts 
Recital 
en. Ee- 2 
op 
(“Patheti 
IV 


Recital 


Erard eight were 


order 


minor 


‘ \p 


and 3 ‘trio minuet 


the “theme 
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for his “ 
53 (known as the “Aurora,” or the “Waldstein” sonata) ; 


op. 54; op. 57 (“Appassionata”). Recital VII—Op. 78; op. 
79; op. 81 (“Les Adieux”) ; op. 90; op. 101. Recital VIII 
“theme and 


(last)—Op. 106; op. 109 (third movement, 
variations”); op. 110; op. 111. At the close of these re- 
citals, Risler received a tremendous ovation. 

tt 

Being on the subject of sonatas, I must mention the 
examination performances of the Lucien Wurmser Piano 
School, held in the Salle Pleyel on Sunday afternoon, 
comprising a list of twenty-two sonatas, the various move- 
ments being played by as many as sixty-two different 
piano students, thus relieving the long “recital” of mo- 
notony and making the affair, on the contrary, an enter- 
tainment rather interesting and instructive for the par- 
ticipants and the audience. The school has branches in 
the principal provinces of France and numbers among its 
professors an American, Mary Smyth. 

oJ 

Alfred Cortot, the pianist, gave three concerts at the 
Salle Pleyel in which he was well assisted by Ada Adiny 

and Jane Bathori, Jacques Thibaud and Pablo Casals. In 
character the programs were romantic, being devoted re- 
spectively to Chopin, Schumann and Liszt. Of Schu- 
mann, who knew how to write songs, not one was heard; 
but the two pianists, Chopin and Liszt, figured as the 
vocal melodists in this instance. 

M. Cortot has frequently been mentioned in these 
columns as an excellent pianist whose performances are 
always interesting. 

t 

Auguste de Radwan is anether pianist who has given 
three concerts, better named “recitals” perhaps, since he 
played alone. He was heard in the Salle Erard, where he 
attracted appreciative audiences. His programs, though 
miscellaneous in composition, included entire strings of 
Chopin pearls, which were presented interestingly by M. 
de Radwan, whose nationality, musical tastes and experi- 
ence fit him well for the execution of such programs as 
he chose to interpret. 

eH 

Teresa Tosti has given another vocal recital pictorially 
illustrated, styled by her “Soirées de Visions Musicales.” 
Some of Tae Musicat Courter’s readers will remember 
this singer's success at a Five O’Clock Musicale of Le 
Figaro in May, 1904, in her interpretation of Schubert's 
“Roi des Aulnes” (“Erlkénig”). On Thursday evening at 
the Salle des Ingénieurs Civils, the “Vieille Chanson,” 
seventeenth century, with Watteau’s picture (or was it 
by Horace Vernet?) ; “Chanson de la Glue,” by Gounod, 
and Schubert’s “Ungeduld” were among the most ap- 
plauded. Yet to complete this last song, “Ungeduld” (Im- 
patience), a picture by Rembrandt, expressing great calm, 
had been chosen. In all Liza Piatigorsky was the accom- 
panist. A second concert is devoted to ancient masters 
and chansons populaires. 

2 &@ 

At the “Cercle des Arts” a literary and musical soirée 
was enjoyed recently by its members, the musical por- 
tion being furnished by Jane Arger and Thérése and 
Suzanne Chaigneau. 

eS & 

The matinee musicale given by pupils of the organ 
school of Eugéne Gigout in a program of ancient and 
modern works, assisted by the singing school of Fanny 
Lépine in compositions of Léon Bocllmann, at the house 
of Edmond de Laheudrie, was a success. On the pro- 
gram were several pieces for organ by Gigout, who is a 
good writer and a fine performer, whose methods were 
well displayed on this occasion in the work of his pupils. 

ce & 

Concerts to be grouped this week: 

Salle Erard-—Second piano recital of Germaine Arnaud, 
containing among miscellaneous things a set of seven 
morceaux by Alphonse Duvernoy. A piano and harp 
recital, both instruments being successfully played by 
Carlos Salzédo in a program drawn from Bach, Chopin, 


Liszt and contemporaneous French writers. Piano re- 
vital, with mixed program, by Victor Gille. 
Sallie Pleyel—Piano recital of Antoinette Lamy; 


interesting program of familiar things. Concert of 
Jeanne d’Herbécourt, assisted by Mme. Montégu-Monti- 
bert and Armand Parent; Mozart-Schumann-Beethoven 
program, with the “Kreisleriana” chief 


as attrac- 


“variations” for two pianos.) Recital VI—Op. 


tion. The Vovard-Simon Ladies’ String Quartet (Mme. 
Vovard-Simon, Miles. Neuburger, Aubert and Pelletier), 
with piano and organ assistance. Laurence Godfrey, with 
Mme. Fournier de Nocé and Louis Fournier, in a pro- 
gram for piano, voice and ‘cello. 

Salle des Agriculteurs—Séance de sonates, piano and 
‘cello, by David Blitz and Joseph Hollman; program— 
Saint-Saéns, op. 123; Beethoven, op. 53 (piano), and 
Grieg, op. 36. L. Ritter, piano recital of Bach, Liszt, 
Schumann and Chopin. Jeanne Blancard, two concerts 
with Mile. M. d’Espinoy, MM. Plamondon and Boucherit; 
interesting programs for piano, voice and violin. Ysabel 
Barnard and Pablo Casals, piano and ’cello, 

Salle Berlioz—Program of compositions by Mel. Bonis 
and M. Ravel. 

Salle des Etudes Sociales—Mela Lapidus-Dylion, assisted 
by her teacher, Wanda Landowska and Mme. Casadesus- 
Dellerba; program of ancient music. 

Salle de l’Union—Edouard Schweitzer, with D. Alex- 
anian and Jean Huré; piano, ‘cello and composer-pianist. 

Salle Rudy—Séance de sonates, by Pierre Augiéras 
(piano) and Georges Pelet (’cello); Mendelssohn, Bee- 
thoven, Saint-Saéns on the program. 

< 

W. Spencer Jones, of Haensel & Jones, American con- 
cert managers, has been in Paris twice recently. Each 
time, I understand, Mr. Jones negotiated some important 
engagements for next season in America and Canada with 
artists of world wide repute. 

e & 

Bessie Abott, Marioara Séréna, Théodore Szanté, 
Arthur Rubinstein, Raoul Pugno, M. Gilibert and Mme. 
Gilibert-Le Jeune, have ail returned to Paris from America. 
Marcella Sembrich, W. Safonoff, M. Lhévinne, will stop 
in the “Ville Lumiére” for some time before sailing to 
America. 

eS & 

After a pleasant time spent in Paris, Mme. K. von Klen- 
ner, Cecelia Bradford and party left for Germany. 

eS & 

Ernest Schelling, American pianist, is here preparing for 
a tournée in the United States. 

Ge & 

Miss Cryder, of Washington, D. C., has been in Paris 
for some time past, studying musical affairs and conditions 
from the managerial standpoint. I hear that Miss Cryder 
has concluded some brilliant arrangements for her next 
season’s work in Washington. 

eS & 

We may not know in Paris when the new “omnibus- 
automobiles” will run, but by enameled plates being affixed 
at various points we shall at least know where they will 
stop. 

eS & 

We are told, too, that we shall soon have a new kind 
of cab, the “fiacre 4 transformation.” By pressing a but- 
ton it will become a closed or an open carriage at the 
will of the patron. 

 & 

Mme. Louis Diémer has just closed her salon for the 
season with a brilliant musical program. 

eS & 

The death is announced of Mme. Charles Pierné, mother 
of Gabriel Pierné, the well known composer. 

Deima- Heine. 





Miss Westervelt to Revisit London and Paris. 

Louise St. John Westervelt, the singer and musical direc- 
tor, of Davenport, Ia., sailed for Europe Saturday on the 
steamer St. Louis, of the American Line. Miss Westervelt 
is going abroad to revisit friends and acquaintances formed 
in her student years. Besides filling concert engagements 
Miss Westervelt is an important factor in the art life of the 
progressive Iowa city. She is one of the soloists and mu- 
sical director of Grace Cathedral, the conductor of the 
Harmonie Society, the head of the vocal department at 
St. Catherine’s School, and has a large class of private 
pupils. Miss Westervelt will return to America in Sep- 
tember. 





Mrs. Thomas Coming to New York. 

Mrs. W. B. Thomas (Nannie Kennie), of Lexington, 
Ky., will spend the coming season in New York. Mrs. 
Thomas’ songs and other compositions are extending the 
reputation of the talented musician. 
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MARTIN'S ANNUAL CONCERT IN PITTSBURG. 
Prrrsavuac, Pa, June 27, 1906. 

James Stephen Martin's annual charity concert, always 
a notable musical event in Pittsburg, attracted more atten- 
tion this year than ever before. The program was a 
severe test of the artistic and technical ability of any 
group of singers, the first part being made up of selec- 
tions from the standard operas, sung in their original 
settings and all given with orchestral accompaniment. The 
second part was devoted to a serious work for chorus, 
soloists and orchestra: 


Pleurez, Pleurez mes yeax, Le Cid (in French)...... M assenct 
Elizabeth C. McNally 
Angels Guard Thee, Jocelyn (in English)...... sa acl ..»»- Godard 
Mrs. H. Talbot Peterson. 
Il est Doux, Tl est Bon, Herodiade (in Frenmch)....... - Masseret 
Myrtle June McAteer. 
Ah, Rendimi quel Core, Mitrane, Seventeenth Century (in Ital- 
Dy dindisnaatobosacenda<ktatetininnsabacae odnee . Rossi 
Ella May Duffin. 
Mephisto’s Song of the Golden Calf, Faust (in English) Gounod 
J. Gordon Jones, and Men’s Chorus. 
Habanera, Carmen (in French) ..........++-+++- . - Bizet 
Jane Lang. 
Shadow Song, Dinorah (in Italian)................- Meyerbeer 
Katherine Ellis. 
Duet, Fu la Sorte dell Armi, Aida (in Italian)... .. Verdi 
Olive Wheat and Henrietta Bowlin. 
Arioso of High Priestess Astarte, Vineta (in German) Hermann 
Genevieve Wheat. 

The King of Thule, Faust (in Italian)...........-+-00005+ Gounod 
Jewel Song, Faust (in Italian) ..........-6--eceeceeeecene Gounod 
Elsie Guadling. 

Wagner 


Quintet, from Die Meistersinger (in German).. 

Elsie Fischer, Bertha McCoy, Edward Vaughan, 
J. Elmo Miller. 

Messe Solenelle (in Latin) 

(Dedicated to Cardinal Domenico Ferrata.) 


Albert McDonough, 


Guiseppe Ferrata 


Behe .ccccccccctvccccccicecccccescsvoccessecevenee . Chorus 
GE ee dvtcccaceccbeccsccosccccecese’ Seles, Quartet and Chorus 
CHORD ccccdeciccccccccscceccccsesederscodeseeccoses . Chorus 
Semetus .cccceseesseceses Quartet of Women’s Voices and Chorus. 
Benedictus .........++++ee5> Tenor and Soprano Solo and Chorus 
Agnus Dei ......-ccccecscccccceccesees Solo, Quartet and Chorus 

Elsie Gundling, soprano; Mrs. F. H. Steele, contralto; David 


Stevens, tenor; J. Gordon Jones and the Pittsburg Festival Or- 
chestra. 

The chorus of sixty voices included all of the soloists, 
and being composed almost solely of Mr. Martin's pupils, 
showed a uniformity and purity in tone coloring which 
added greatly to its effectiveness. Mr. Martin is always 
able to secure distinct enunciation from his choruses and 
has never been more successful than in this difficult Mass 
with its modern harmonies. 

Same opinions of the Pittsburg press on the concert 


follow : 


A distinctly beautiful affair with a happy blending of musical, 
social and philanthropic interests.— Bulletin. 





The large and brilliant audience was well rewarded in the ex- 
cellence of the program presented, and the concert was one of the 
artistic successes of the year.—Index. 





A delightful concert listened to by an enthusiastic and appreci- 
ative audience.— Post. 


A most portentious program and very creditable, some of the 


numbers being given in true professional style.—Gazectte-Times. 
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SALT LAKE CITY. 
Satr Lace Crty, June 27, 1906. 

Leading musicians of Salt Lake City are working to 
spread the gospel of good music. The programs of the pupils’ 
recitals indicate this, and the advancement made in the study 
of music by the boys and girls of the public schools, under 
the able direction of William A. Wetzell, is more evidence 
of progress. Unfortunately, it is not possible to publish 
the programs of the piano and song concerts for the past 
month. Among the teachers who have presented pupils 
at public entertainments, were Mrs. Graham F. Putnam, 
pianc; Mrs. Alberta Bersham Snodgrass, piano; Mrs. 
Lulabel Eldredge-Carison, piano; Madame Swenson, 
vocal, and Agatha Berkheoel, vocal. 

e & 

Mrs. J. H. Sanborn, pianist, and Millerd Flashman, 
flutist, assisted the pupils of Madame Swenson at their 
concert in the First Congregational Church. The young 
singers included Zora Shaw, Lena Levy, Sophia Pendle- 
ton, Louise Wey, Hazel Wimmer, Hazel Carrigan, Annie 
McIntyre, Hope McIntyre, Grace Berg, Ella Lowenstein, 
Lenore Morse, Minnie Gallager, Norma Fenton, Adelaide 
Jacobsen, Mr. Barrat, Mr. Evans and Mrs. Kirkman. 

ee 

The singers from the Berkhoel studio appeared at the 
First Methodist Church They were Anna Johnson, 
Pear! Savage, Bertha Johns, Laura Lewis-Righter, Reenee 
Redman, Beatrice O'Connor, Gladys Higgins, Clare Wil- 
liams and Earl Siegel 

= = 

George E. Skelton assisted the pianists from the studio 
of Mrs. Eldredge-Carlson at the hall of the Y. M. C. A 
The players included Jean Hayward, Beth Larson, Marion 
Hooper, Ruth Kingsbury, Gladys Rogers, Bessie Lefler, 
Eva Iseman Millie Howarth, La Rue Thomas, Stella 
Beesley, Florence Shimming, Marjory Ellerbeck, Lucille 
Horton, Vera Kimball, Vera Eldredge and Irene Kelly 

ce & 

The pupils of Mrs. Snodgrass played in the auditorium 
of the Y. M. C. A. There was a long program interpreted 
by Josephine Veness, Erma Cahoon, Irma Smith, Ruth 
Corum, Irene Burt, Ruth Park, Myrtle Turner, Kate 
Nelson, Maggie Burt, Evelyn Newcomb, Marie Warbur- 
ton, Lula Allen, Loraine Mackay, Clare Cahoon, Andrew 
Clausen, Hazel Smith, Ivie Clark and Mrs. Snodgrass. 

es 

Mrs. Putnam presented the following students: John 
Putnam, Lillie Ingebretsen, Inez Ingebretsen, Alexander 
Robertson, Lawrence Putnam, Cordelia Straup, Martha 
Williamson, Dorothy Ingram, Clifta Mayne, May William 
son, Alverda Martin, Louis Lamson, Alice Martin, Louise 
Jennings, Helen Hutchison.and Louise Lawson. 

ce & 

A. Judith Evans, director of the piano department at 
Gordon Academy, gave a piano recital early in the month 
at the First Congregational Church, assisted by Martha 
Royle King, soprano; Hugh W. Dougall, baritone, and 
Edna Edwards, accompanist. Miss Evans played the 
Beethoven sonata, op. 31, No. 3, and numbers by Schu- 
mann, Poldini, Brahms, Chopin, Weber, Palumbo, and the 
Wagner-Goria “Tannhauser” fantasie. Mrs. King sang 
“Oh, Vision Entrancing,” by Goring-Thomas, and with 
Mr. Dougall, in the duet, “Passage Bird's Farewell,” by 
Hildach. Mr. Dougall sang a group of songs by Von 
Fielitz. 

eS & 

Willard Weihe, conductor of the Orpheum Orchestra, 

is spending his vacation in the East. 
_ St & 

Ogden City, thirty miles north of Salt Lake City, also 
had a pupils’ concert out of the ordinary when the Ogden 
Tabernacle Choir assisted the vocal pupils of Joseph Bal- 
lantyne at a concert. Walter Poulton and Della Lund 
were the accompanists for the vocalists: Mrs. Frederick 
N. Hess, Florence Fisher, Louise E. Mitchell, Myrtle 
Balinger and Maud Belnap. Vera Van Dyke, pianist, 
played some charming Haydn and Moszkowski numbers 

eS & 

The Graham Music Bureau is furnishing the singers 
for the concerts at Saltair this summer. The orchestra, 
under the direction of L. P. Christensen, has been en- 
larged. 





Lhevinne and Tschailowsiy. 


Lhevinne, the Russian pianist, has written his manager, 
Ernest Urchs, of Steinway & Sons, that he will play some 
unfamiliar piano music by Tschaikowsky during his Amer- 
ican tour next season. Shortly before his death, Tschai- 
kowsky wrote eighteen morceaux for piano, which he 
asked Lhevinne to play for him. Lhevinne did so, and 
after hearing the numbers performed Tschaikowsky made 
many changes and left the works in Lhevinne’s hands, 
with directions for their interpretation. Tschaikowsky 
was on the point of starting for St. Petersburg and he 
requested Lhevinne to study the works and play them for 
him on his return to Moscow. But Tschaikowsky never 


heard the compositions in their amended form. Before 
he returned to Moscow be was stricken with cholera and 
died. Of his interesting group of compositions, Lhevinne 
will feature a “Scene Dansante.” 


MUSIC ACROSS THE HUDSON. 
Jeasey Crry, June j0, 1906 

This lively city across the Hudson is to have more and 
better music next season. In addition to the usual four 
subscription concerts by the Women’s Choral Society and 
the Schubert Club, these two choruses will unite in a 
performance of “The Messiah.” Moritz E. Schwarz, the 
organist, is to give a series of recitals under the manage 
ment of Jessie Bruce Lockhart. Miss Lockhart will also 
manage a series of joint song and organ recitals for Mr. 
Schwarz and two sopranos, Eva Emmet Wycoff and Jo- 
hanna Lehmann-O’Connor, in Jersey City and neighboring 
towns. Mr. Schwarz is the assistant organist at Trinity 


Church, New York 
eS & 


Mr. Schwarz had the assistance of Mrs. James Whitton, 
soprano; Estelle Dear, contralto, and James Doolittle, 
at the organ and choir concert at the Central Ave 
This program was heard by a 


tenor 
nue Reformed Church 
large congregation 


Sonata, Pastorale Rheinberger 


Marbecke 


Stamer 


The Lord's Prayer 
God So Loved the World 
Choir 4 Capelia 


Fantasia Bach 


Mr. Schwarz 


The Penitent Van de Water 


lames Doolittle 
Funeral March Chopin 
In Memoriam, W. ! 


Spring Song . 


Williams, Late Organist Park Reformed 
Hollins 


Mr. Schwarz 


Jesus, the Very Thought M. E. Schwarz 


Mrs. James Whittor 


Toceata (by request) Dubots 


Mr. Schwarz 

As It Began to Dawn Buck 
The Choir 

Guilmant 

Rousseau 

Arthur Bird 

st Faulkes 


Allegretto 
Cantabile 
An Oriental Sketch 
Rhapsody on a Theme for Pente 
Mr. Schwar 
Eggert 
Abbott 


Prayer 
Just for Today 
M. Estelle Dear 


Ascension, Offertory, God Is Gone U; Dubois 


Mr. Schwarz 
Sing, O Heavens Sullivan 
The Choir 


March for a Church Festival Hest 
Mr. Schwarz 


Morrey Pupils’ Recital in Columbus. 

Grace Hamilton Morrey, one of the formost pianists 
and teachers of Ohio, presented some of talented pupils 
in recital last month, in the Wilkin-Redman Hall, Colum 
bus. The young pianists were assisted by Alena Peabody 
Rouse, mezzo soprano. The following extracts are cut 
from a long review of the recital published in the Colum 
bus Sunday Dispatch, of June 10: 

Mrs Morrey, at the piano, made the accompaniments of unusua 
value. Some of the undeniable qualities Mrs. Morrey's pupils re 
veal are tremendous forcefulness, splendid confidence, a brilliant 


style and the underlying technical equipment necessary to give good 


recitals. She scems to transmit much of herself to them, yet they 


do not lose their own individuality, as the three pupils who re 
cited Friday night are in many ways quite unlike It is really ao 
interesting to watch the pardonably proud teacher as the pupil 
The Morrey pupils were: Margaret Burkley, Effie Nich 
ols, and Mrs. Rouse, the vocalist of the occasion. Miss 
Burkley played the English suite in G minor, by Bach 
and a study, by Kleinmichel, and a caprice, by Grieg 
Miss Nichols played the Schumann “Carnival” and a 
Chopin group. Mrs. Rouse gave some brilliant works 
by Grieg, Moszkowski, Leschetizky and Tschaikowsky 


Clara Helm to Study in New York. 

Clara E. Helm, of Greenville, Ohio, one of the younger 
singers from the Buckeye State, with a career before her 
will take up advanced study in New York this autumn 
Miss Helm has a high soprano voice of beautiful quality 
The young singer studied for several years with Rose 
Belle Laden, one of the notable vocal teachers residing in 


Ohio 





Bloomfield-Zeisler in Splendid Health. 
Fannie Bloomfield-Zeisler, the eminent pianist, who is 
now in Europe, is reported to be in splendid health. She 
will return to this country from her annual vacation 
abroad in September, and immediately after begin a six 

months’ tour under the direction of Ernest Urchs 





“Christ-Elfiein,” a Biblical opera, will be Hans Pfitzner’s 
next work. The text is by Ilse von Stach. 








SPECIAL 
Season 1906-07 








NORDICA 


AND 


YSAYE 


Will appear together for a 
limited number of concerts 


during 


DECEMBER, JANUARY 
and FEBRUARY 


YSAYE 


For All Season, Nov. to May 





R. E. JOHNSTON 


SOLE MANAGER 


St. James Building 
Broadway & 26th St, New York 





Application should be made early for the 
Nordica- Y saye Combination. Also for each artist 


separately. 





NOTE !—Ne other person or persons are author- 
ized to negotiate engagements for the combi- 
nation of Nordica and Y saye—or for Ysaye alone. 
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Mr. and Mrs. Edmund Severn have achieved success 
and reputation in several branches of the musical art. As 
composer, violinist, teacher and lecturer, Mr. Severn has 
won the tributes of many. Mrs. Severn is pre-eminent as 
teacher of both piano and voice, and as a pianist of ex- 
cellent talent. To hear one of Mrs. Severn’s professional 
pupils sing the critic may wonder why a woman who un- 
derstands the development of the voice as she understands 
it continues to teach piano; but after witnessing Mrs, 
Severn’s skill at the piano the listener is no longer in 
doubt. Musicians have always claimed that the singer and 
voice teacher who is alsé a good pianist is more musical 
than the vocalist or vocal teacher without training or 
knowledge of some instrument, either piano or violin. The 
fact is, Mrs. Severn, like her husband, is, above all, a 
thoroughly schooled musician, and, moreover, the founda- 
tions for her musical education were laid in the impres- 
sionable years of childhood. Both Mr. and Mrs. Severn 
had several years of advanced study in Berlin with re- 
nowned masters. 

Excluding the brief vacation each summer Mr. and Mrs. 
Severn are fully occupied seven days in the week. Sunday 
they direct the music at religious services in an uptown 
hall. Their studios in both New York and Springficid, 
Mass., have many pupils of both sexes, in the various 
stages of musical development—from the beginner to the 
professional artist. Several of the greatest living violin 
ists have proclaimed Mr. Severn as one of the best of resi 


MR. AND MRS. EDMUND SEVERN AND 
THEIR ART. 








Mrs. Severn are the violinist and pianist of the Severn 
Trio (Mr. Severn’s brother, Arthur Severn, a member of 
the New York Philharmonic, being the ‘cellist), organized 


nearly ten years ago. Besides the New York concerts, the 
Severn Trio has filled engagements in New Jersey, Penn- 
sylvania, Massachusetts and Connecticut. 

Mr. and Mrs. Severn devote Sunday, Monday, Tuesday 
and Wednesday to their New York clientéle, and Thurs- 
day, Friday and Saturday they are busy in Springfield from 
sunrise to sundown. Their schools in the two cities re- 
flect the well ordered and harmonious lives of this happily 
mated and accomplished musical pair. The things that 
lead to the higher life have not been neglected, and this 
refined and spiritual atmosphere cannot fail to influence the 
young students. 

Mr. Severn’s songs are sung by leading singers. Violin- 
ists are enthusiastic over his compositions for the violin. 
If any writer for the violin understands what the modern 
player desires it is this modest and gifted man. Each 
movement of the “Italian Suite” is a gem, and, best of all, 
Severn’s colleagues are playing it everywhere. 

An indication of the work carried on by Mr. and Mrs. 
Severn in Springfield is given in the appended programs of 
a three days’ festival by Severn pupils at the Springfield 
High School: 

Music Festival. 


JUNE 20, 21, 22, 1906. 














Helen Rivard. 
Contralto Solo, Swing Song 
Eleanor Cronin. 


Violin Solo, Rondo 


-_De Koven 


Chanson Joyeux . -Ravina 





Violin Solo, Fantaisie La Cenerentola. .. -Dancla 


Harry Bill. 


Tenor Solo, Farewell....... Kucken 


DET cndovdbennoescetenertasbsaadeses « Dohler 
Lena Gates 
DR SE, SED, occ nchaw Sine onbeecce Ellerton 
Geraldine Endicott 
Soprano Solo, May Morning ....... - Denza 
Nellie McC. wor 
Rondo Capriccioso sak dened Mendelssohn 
Aanie Wise. 
Violin Solo, I) Trowatore ............... Wicht! 
Robert Duggan. 
Grand Waltz for two Pianos Fihidiiaae ot Von Wilm 
Brenda Stoddard. Mrs. Hartog 
THURSDAY, JUNE 21, 8 P. M 
Pe ee GOD 10 Shaan cdensddbdecbeeeNcbiveccecibe Bartlett 
Viola Devine 
I, (0h SD odarcodaoesbedanstbecceveesos Rheinhbold 
Medeline Moore. 
Violin Solo, Chanson Triste ............60055- .- Tschaikowsky 
Theodore Meyer 
Soprano Solo, Why Do I Love You?...... - Chipman 
Rose Minie. 
Duet for two Pianos, Barcarolle..............+++- Schytte 
Florence Anderson, Vivian Burt 
Violin Solo, La Brumette...........sccecsecees Severn 
Marian Swift. 
Soprano Solo, Song of Hope and Love. . _ Barnard 
Mabel Newton. Violin Obligato by Mr Severn 
RemBe Dettemt ooo ccccccsvsoccccsocsseccecces ‘ Von Weber 
May Gauthier 
MPD. cc bbkbocecovbveséococss Schumann 
I nn nn coghadedde cucestdecbacsetes Schumann 


Derilda Castonguay 
The Boy Paganini. 
Margaret McPherson 


Violin Solo, Mollenhauer 


.-Denza 











Pe ome -upt 9 Contralto Solo, Se tu m’amas..........60005> 
dent teachers of the violin. Throughout New England Pupils = Mr. pg argh mcg | aa Wednesday, Siem Sihamsen 
many of Mr. Severn’s pupils are playing in leading theatre June 20, 8 p. m., at High School Hall: Cie Wile Rae «5. <p<ceachens Leschetizky 
orchestras and others are teaching, like their master. Mrs. Duo for two Pianos, Tarantelle...............6..e6ceeeeeeeee Low Wisin Mes Warner von Volkinburg 
Severn has many pupils singing in church choirs, in con- disinites Madeline Keating, Grace Keefe roe ne aaa is ceeeine 
cert, comic opera and musical comedy. During a part of “= "nn" Be midis Seieuee a ent : ; I fates dima hub auhens , Jenkinson 
this summer she will coach a number of professionals. Violin Solo, Cavating .....ccsccseseseccececssecesess Mendelssohn — Oe ae By Beyer. mE 
Last season and the season before the last, Mr. and Mrs. Max Cohn Soprano Solo, Nymphs — i. emberg 
Severn gave a series of sonata recitals in New York and Soprano Solo, ed a Red eveeee a ec ca ete RE, vcnndchanecesdpsecees Rubinstein 
: : ’ i. ioli ligato b . y 
nearby towns. Mr. Severn’s lectures were most interest- , Therese Calsstart —_ > Sages tous sign pS ° Alice Brown : 
: ; F . P Phar GROG cesccdccccchedecseccinsocccccessccccccscsesceaer. Wielin Sele, Legenda ....sccscsccccecess Wicniawski 
ing, as well as highly instructive. The programs consisted Karl Church Seaitn  Shatee 
of numerous favorites from classic repertory, as well aS Transcription de Concert ............-. ..Kuhe Soprano Solo, Heaven Hath Shed a Tear. .Kucken 
important novelties by living composers, and as a matter Katherine Clifford. Mrs. A. Clark Swift. Violin Obligato by Mr. Severn 
of course included Mr. Severn’s own sonata for violin and Violin Solo, Walzer...............- --Rieding Scherzo, B flat ........-. sere .* Chopin 
his t ‘ful “Italian Suite,” d by Mr. S " Cyril Hitchcock. Lillian Lord 
vis beautiful “Italian Suite, composed by Mr. Severn dur- j sacitite ........ccceecereeeeeeress edliis Wace Getn: Commenter. & ome 
ing a recent summer passed in Florence, Italy. The sub Kathryn MeGovern Edmund Beer 
scription series of ‘ecture-recitals were given in the hand- Soprano Solo, Rococo ........+++- Meyer-Helmund Cracovienne Fantastique er Paderewski 
4 : Mabel! ol 
some studios, at 131 West Fifty-sixth street, and also un Maud Anderson , * — 
anenia ical clubs ; ae Dene TNS icc ccccesecenescncdesscoccievnsesesscvcoees Smith Mezzo Seprano Solo, Non Torno Mattei 
der the auspices of musical clubs and one course in an up- ht a lee May Milbier 
town public school. These recitals, of great educational g.cond Waltz ........ccccccecccee Godard Duet for two Pianos, Feu roulant Douvernoy 
value, will be resumed this autumn and winter. Mr. and Violet Herbert Ethel Murray, Mae Bethune 
s (BASS. 
“ — * 
MANAGEMENT : 
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WITHERSPOON 


HENRY WOLFSONMN 
131 Bast (7th Street, New York. 
RESIDENCE-STUDIO : 
149 Bast 634 Street, 
NEW YORK. 








Hirens Vocal Studio 


Send 12 cents for booklet, «MY VOCAL METHOD,’’ 
giving rates of tuition, etc. 
STUDIO: 806 FIFTH AVENUE, NEW YORK CITY 








Helen Buckley 


; SOPRANO 
Oratorio—Concer Ts— K acita.s 
"Phone, Sheridan 590! 

2667 Renmere Ave., Edgewater, Chicage 





Bass - Baritone 
Recitals and 
Oratorio 
ONTEORA CLUB 
Tannersviile, N. Y. 





MEYN 


Zon224-52 





.con MAR 


VIoLInNisT. 
ADDRESS 


Orchestre Hall, Chicage 








COMMAND Your Vocal Possibilities and Natural Forces! 





Sin Tpechore Speakers, Clergymen, Students! Do your efforts fail to reach the heart? Have you cause to regret or be 
ashame of | ack of Vocal Cultsre? Do you yearn for the secret of M That voice or weak and diseased 
throat and lungs does not exit which cannot be rol, quire im me reedom, Equal Tone Produc- 
tion, Flexibility, Resonance, Exyuisite Delicacy, Con ona and Normal Heat ty my practical course of detailed 
instruction in the Italian Method of Abdominal or ragmatic Balance | ge and V. Production. Fifteen beautifully 


printed, scpapeney co yrighted (1905), a consist 
ness, correcting the po errors of a lifetime, 
Thorough, ecarching runes, private, convenient, less 
high class artists ‘and teachers. Terms, $1 

during June, July and August. 


i a 
preserv ng t ty 
pensive a taay Soe 


s Asbecial summer rate of $5 will be made for cash orders for the Complete courve 
let of random pages, 10 cents, on request. Address 
THEODORE A. WATTERSON, 1465 Franklin Avenue, Columbus, Ohio 


Indorsed by physic 








WILLIAM NELSON 


Auther of “A Process 
of Vocal Study.” 
834 CARNEGIE HALL 


BURRIT 








ALICE MERRITT-COCHRAN, 


Telephone: 2306 J Bedford. 





8S Bast 16th Street, NEW YORK 











GRACE 
HAMILTON 


MORREY 


PIANIST 





For dates and terms 
address care of 


WOMEN’S MUSIC CLUB 
Columbus, Obie 
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FRIDAY, JUNE 22, 8 P. M. 
Rondo for two Pianos ...Chopin 
Bessie 

Violin Solo, Polonaise . -««++--Seybold 
Maud Short 

Seprano Solo, On the River's Brimk..............«..«..«.-Pressel 
Grace Sawyer. 

Fantaisie Impromptu . eccees eccvecse Chopin 
Margaret Flynn 

PEED ac dssvcccevce nee . Kargano ft 
Eleanor Cronin 

Violin Solo, Fantaisie ...... thapetoes ‘is ..++++Harris 
Naomi Billings 

Soprano Solo, Aria, Der Freischitz.. . sive Weber 
Atala Valliere 

Andante ard Finale, from Concerto in G minor... Mendelssohn 
Edith Gardner 

Orchestral Part on Second Piano by Thomas Moxon 

Violin Solo, La Danzatrice 
Fay Billings 

Soprano Selo, The Dream Boat oh 

Mae Bethune. Violin Obligato by 

Twelfth Rhapsodie . oven 

Josephine Dame 

Violin Solo, Fourth Concerto ...., oe : : Seestz 
Henry White. 

Polonaise, A flat 


Violin Solo, Reverie ..... sence . Vieuxtemps 


Soprano Solo, Allah, Be With Us........ . Woodforde-F inden 
Brenda Stoddard 
Fantaisie Rigoletto 7 . inane Liset 
Margaret Sullivan 
Violin Solo, Souvenir de Bade ... . : ....Leonard 
Fred Fillion 
Soprano Solo, Weep, Mine Eyes... . . »Massenet 
Clara Dame 
Fire Musi Wagner. Brassin 
May Dyer 
Violin Solo, Hejre Kati see8 Hubay 
Harry Felton 


Soprano Solo, Parla Arditi 


Bessie Dunnell 


Fantaisie on Russian Airs, for two Pianos Ravina 


Catherine Londergan, Emily Ellis 


Good and Cheap Music. 

The Conservatory Publication Society, Broadway and 
Thirty-seventh street, New York, has put out a number 
of piano pieces in a highly tasteful and attractive dress, 
known as the Conservatory Edition Gustav Lange, 
Chaminade, H. Kennedy, Robert A. Keiser, S. McIntire 
Birbeck, Champs L. Andrews, L. M. Gottschalk and 
Francis Thome are some of the composers represented, 
and the selection was a happy one in every respect. The 
pieces are of medium difficulty, melodious and suitable for 
all salon and teaching purposes. The make up of the 
cover page is a striking proof of the severe and artistx 
simplicity with which publishers now are superseding the 
ornate title designs of former days. Not the least attract 
ive feature of the Conservatory Edition is its cheapness, 
the pieces bemg very reasonable in price when at least 
five numbers are bought 


Musical Service at Tuxedo. 

4 special musical service was given at St. Mary's 
Church the first Sunday after Trinity, under the direction 
of S. Lewis Elmer. The program included Gaul’s “Holy 
City.” A movement from Mendelssohn's. second sonata 
was played as the organ prelude, and Buck's “Trivmphal 
March” as the postlude 

















MUSICAL EVENTS IN CONNECTICUT. is to be the leading soprano soloist at the Maine festivals, a 


festival at which \ celsey al ng last seas 
Norwicu, Conn., June a8, 1906 é Mrs. Kelsey also Sang iast season 


There was a large and enthusiastic audience in Slater 
Hall, June 12, to hear the concert given by the Academy 


Musical Club, under the direction of Eugene Wallner Madame Rider-Kelsey’s voice is precious and brilliant gift 
Her greatest triumph was When Thou Comest to the Judg 


rhe following are notices of her recent appearance at 
the festivals in Nashville, Tenn 


Few schools have an organization of this kind playing as 


4 . ‘ ment,” when she soared o the volume of chorus and orchestra 
good class of music with such perfect harmony as this 
and reached heights that ther inet: t. competing 


one. Eben Learned assisted the club, singing “Over the could touch Then the ere gifts of the sing d the 
Desert,” by Kellie, and “I Wait for Thee,” by Hawley, training and control « has foun most carried the audi 
in excellent voice ence off its feet Mrs. Rider-Kelsey ‘ i to audience 
few singers have here Her voice ‘ earness and 


ee 


Newton Swift, musical instructor at Miss Butt's schoo! 


ease of expression Nashville Amerk 


with four advanced pupils, gave a delightful musicale at i much « 
Lowthorpe, as the closing event of the school year. Among “"™*  ™ 
‘ ; voice of bird-like 
the most pleasing numbers on the program were several ing end os { ; 
of Mr. Swift's compositions, interpreted by Miss Merrill singer hersc!f Her tones ar 
ze & tion she has reached the 
Edward Strong, the tenor, of New York, who has b« ness. The most difficult 
‘ , - F , the average alist wou 
come a favorite here, was heard again June 2, at the an splendid range, | gh her 
nual meeting of the Academy Alumni. Mr. Strong fully every note she sings 
sustained his reputation. 24, 1906 
ez 
The graduating exercises of the class of 1906 of the A Dissertation on Death. 
Norwich Free Academy were made more attractive by 
- ’ , 44 Hamicron Garver 
the addition of the musical numbers given by the Musical 
Club and the Academy Chorus. The chorus has been 
under the direction of Fred Lester A contemporary 
Tt ee graph, in answer to a correspondent: “The remains of the 
following musicians have been reinterred: Bach, Haydn 
New London. arr 
Beethoven, Weber, Schubert and Dragonetti; and of Eng 
Leila Troland Gardner was the soloist selected for the jjcghmen, Dr. Greens John Davy (in the same churchyard 
. ‘ -P ~ p » De . ‘ , 
annual reunion of the Army and Navy Club, at the Pequot s+ Martins-in-the-Fields). and Sir William Cusins. For 
House, last week In addition to a charming stage pres- . complete list you had better apply to Algernon Ashton 
ence, Mrs. Gardner possesses a contralto voice of remark- ji. could doubth also furnish you with the names of 


The Musical Courter 


ournal has printed the subjoined para 


able range and power which she has perfectly controlled. «hose musicias ™ en buried at sea~in othe: 
Her first song, a medley of patriotic airs, was received words those t} st sleep in the ocean’s bed 
with tremendous applause Fe the shove mentioned uine musics! netabilities whoo 


© remains have bb t terred, | n ad (sluck, who wa 


Mrs. F. Leon Sample of New London, assisted at the ‘transferred from the zi , Vienna to 


closing concert of the Hartford-Springfield Conservatory 
of Music recently, and also gave a pupils’ recital in Hart 
ford. embalmed body sequently taken to the Church of 

Gt ee Santa Croce, Floren } ii, who was likewise originally 
imterred in Pere ow li uried in his native 
town of Catania . nd nan who ' 


ville the past winter, is assisting the regular choir of St 
_ .- adnan = * the year 1880, w } : © another in th 


the Central emetery ty Oo } rested for 


years in the Cemeter ‘ere Lachai aris. but whose 


Cassie O’Brien, soprano, who has been singing in vaude 


James’ Episcopal Church this summer 


emetery at Bont ru ther I ther famou 
Lyte F. Buwweu 


musicians whose rem: ; ‘ t t imilar 


treatment, but wh arn not now reca Reward 
Mrs. Rider-Kelsey’s Summer Plans. ing those mu 
most as horribl 
June 25, Mrs. Rider-Kelsey was soloist at the Norma John Naylor. the 
School commencement in Terre Haute, Ind. She returned ganist of York M 
to New York, and on July 1 sang in Newark, N. J., at on a voyage 
the Sangerfest. July 5, Mrs. Kelsey will sing at a private personal fries 
concert at Norfolk, Conn., after which she leaves for a positions 
visit of two wecks to her old home in Rockford, Ill, be 
fore going to St. Paul, Minn., where she will be principal 
soloist at the Northwestern Sangerfest, July 26-29. Mrs. Kel 
sey will then go to Boston, where she will sing on August 
4, at Magnolia Beach, with Campanar 
August and September will be spent in rest and recre 
tion and in preparing lor next seasor : urge number of 
mportant engagements have been already booked Her 


next season will open the first week in October, when she 


ANTON HEKKIN 


American ‘Tour 
Season, 1906-7 


ENGAGEMENTS NOW BEING BOOKED 





R. E. JOHNSTON, Manager 
St. James Building, Broadway and 26th Street 
NEW YORK CITY 


Telephone : 666 Madison Square 
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MARIE BARINOWA-MALMGREN, 


YOUNG RUSSIAN PIANIST. 


Marie Barinowa-Malmgren, the brilliant young Russian 
pianist, has gained her laurels by no meretricious or 
ephemeral methods. From the very start, when she began 
to play and compose at the astounding age of three, her 
surprising powers have made a deep impression upon con- 
servative and critical musicians. At the age of eleven 
she was heard by no less a personage than Anton Rubin- 
stein, who was likewise astonished at her gifts. He kissed 
the talented child, praised her playing of Bach and Bee- 
thoven, and her absolute sense of pitch, and prophesied 
for her a bright future. 

Marie Barinowa received her musical education at the 
St. Petersburg Conservatory, where she carried off first 
prize, both in piano playing and composition. While yet 
a pupil of the institution she concertized with great suc- 
her commented 
upon most favorably by the press. After 
this the young artist gave recitals in St. 
Petersburg. Moscow, Nijni-Novgorod and 
other important Russian cities, with no less 
One concert which at- 
tracted in the Russian 
capital was her program of modern Rus- 
sian works, at which the composers them- 
Rimsky-Korsakoff, Glazounow, 
Strassoff, Cesar Cui, were 
The eminent composers expressed 
highly pleased with her in- 
terpretation of their works. The standing 
which the young artist holds among her 
brilliant countrymen further illustrated 
the fact that her overture for orchestra 
was at a symphony concert under 
the direction of Glazounow himself. 

Two years ago the genia! young Russian 
had the honor of appearing before the 
Czarita, Marie Feodorowna, who thanked 
for the pleasure afforded by 
her remarkable playing. In the same year 
she appeared before a formidable jury of 
critics (much more exacting than royalty) 
and carried off first prize in the St. Peters- 
burg The Princess of 
Sachsen-Altenburg also took a lively in- 
terest in the gifted girl, and often played 
with her 

Mme. Malmgren has appeared in the most 
conservative art centres of Europe with 
immediate She has won laurels 
in her public work at the symphony and 
concerts of the Russian Musical 
Association, of St. Petersburg and Mos- 
cow, and her first debut in Berlin, as well 
as all concerts, have proved 
veritable triumphs. ~ She is, by all odds, 
Russia's greatest woman pianist. 
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Mme. Malmgren’s creative gifts stand. 
upon the same plane as her productive 
powers. She composes music of original- 


ity, force and beauty, and displays wonder- 
ful talent for improvising upon any given 
theme. Her extemporaneous compositions 
sound like the finished inspirations of a 
richly endowed, poetic nature; and clothed 
in the singing tones and fiery expression 
of Mme. Malmgren’s pianistic utterance 
they prodyce a deep impression. As a 
teacher Mme. Malmgren has met 
with remarkable success. From October 
1 next she will make Berlin her permanent 
home 

Appended some notices of 
Mme. Malmgren’s concerts in Russia and Germany: 


also, 


are press 


RUSSIA. 

Enormous technic and, when needful, colossal strength, together 
with a tender and singing touch, enable Madame Barinowa-Malm- 
gren to enrich ker delivery with manifold nuances.—Russische Wed- 
mosti, November 25, 1903 


Madame Darinowa-Malmgren had an extraordinary success. Her 


playing, with its wealth of elegance, distinguished nuances, free 
technic and great power of touch, gave great pleasure to the 
audience of the Symphonic Association.—Nijni-Novgorod Times, 
December 1, 1902. 


Madame Barinowa- Malmgren is the most talented of our young 
far the most talented of all last year’s graduates 
from both conservatories. She has a splendid technic, almost mas- 
culine power of touch, and markedly musical conception.—Nowoje 


pianists, and by 


Wremja, February 11, 1904. 


GERMANY. 
In Madame Barinowa-Malmgren we made the acquaintance of an 
the average of gifted pianists, and also of a 
of note.—-Berlin National-Zeitung, January 29, 


artist far above 


composer worthy 


1905 


The pianist, Marie Barinowa-Malmgren, has her instrument under 
extraordinarily skillful control. It gives one pleasure to note her 


touch, as forceful, when required, as at other times soft and ten 





der; her accurate rhythm, her highly developed technic, and most 
of all, her clear and comprehensible playing—a circumstance ex- 
ceedingly worthy of recognition, inasmuch as among other things, 
Madame Malmgren played the Bach F. sharp minor toccata and 
fugue, the Beethoven A flat sonata, and two Liszt transcriptions of 
Schubert lieder —Berlin Lokal-Anzeiger, January 25, 1905. 


What I heard of Madame Malmgren’s numbers gave me an ex- 
tremely favorable impression. The possessor of a carefully trained 
technic, which gives her a sure mastery of her instrument, the 
performer also knew how to awaken and hold the interest of her 
hearers through the understanding and earnestness which spoke 
from her playing. Especially pleasing was her touch, which al- 
ways kept within reasonable bounds, and yet was rich in nuances. 
The rhythmic decision of the Bach F. sharp minor toccata, and 
fugue, as well as the lucid delineation of its contrapuntal structure, 
were altogether praiseworthy. Likewise the conception of the 
Beethoven A flat sonata, op. 101, revealed independent penetration 
into the spirit of the composition, and along with it a fine instinct 
for tome effects. That she also knows how to master tasks of a 
more virtuoso cast, the artist evidenced in her tasteful and tem- 
peramental rendering of the two Liszt transcriptions of Schubert's 





Marie Bartnowa-MALMGREN. 


“Botschaft,” and the “Eriking.” The applause won by her per- 
formances may be ranked as altogether deserved.—Berlin Borsen- 
Courier, January 24, 1905. 


A technically very able and musically well trained pianist is 
Marie Barinowa-Malmgren. She played the Bach F sharp minor 
toccata and fugue, and the Beethoven A flat sonata, op. 101, with 
surety and skill, with musical feeling and healthful conception. 
Moreover, her finely finished rendering of the Liszt transcription 
of Schubert's “Botschaft” and “Eriking,” as well as of the Chopin 
F minor ballade, gave evidence of taste and understanding.—Berlin 
Borsen-Zeitung. 





Marie Barinowa-Malmgren revealed herself to be a pianist of the 
most estimable qualities. Besides sure mastery of technic, ripe 
inner understanding spoke from her playing, and a discriminating 
taste which was given harmonious exhibition in her touch with its 
wealth of ruances. Of the Bach F sharp minor toccata, and the 
Beethoven sonata in A flat, op. rot, she shaped two vivid pictures, 
clear in line, and full of vital feeling; and the applause she earned 
was well deserved.—Berlin Neueste Nachrichten, January 28, 1905. 





Madame Barinowa Malmgren, already favorably known her as 4 
musical and temperamental pianist, gave 4 sonata program which in 
some degree illustrated the development of the piano sonata. She 
began with the G major sonata of Philipp Emanuel! Bach, who long 
has been unjustly credited as the father of the sonata, and did full 
justice to its style. Of the Beethowen E flat sonata, op. 81, she 








played the finale to my especial pleasure.—National Zeitung, Jan 
wary 3, 1906. 





Marie Barinowa-Malmgren played the Rubinstein D minor con- 
certo for piano and orchestra with spirit and with taste; into the 


temperamental third movement she infused an individual, wild 
grace. A sure and fluent technic is everywhere to be com- 
mended in the performances of the artist—Deutscher Reichsan 
zeiger, December 12, 1905. 

Marie Barinowa-Malmgren belongs to the pianists whose per 
formances breathe forth spirit, and at the same time are engen 
dered by the deepest feeling. She played four sonatas by Philipp 
Emanuel Bach, Beethoven, Chopin and Liszt. * * * Among 
other things the program included the Rubinstein D minor con- 
certo, splendidly given by Madame Barinowa-Malmgren.—Die Musik 


A BLIGHT IN THE MUSICAL LIFE. 


Much is being said about the injustice of free perform 
ance by musicians, and the advantage that is taken of the 
artist by many. There is a still worse form of parasitism 
from which musicians suffer, and _ that 
is, the negligence (not to call it dishon- 
esty) of those who, engaging 
service, with promise and understanding 
to pay for such service, evade, eludk 





musical 


e 


cape, and steal away, leaving their just 
debts unsettled 

To know to what an extent this repre 
hensible practice is carried on in the 


musical field, one must live with musicians 


have their confidence and sympathy, and 
know the ins and outs of their lives a 
friends. Otherwise never would the secret 


leak out 

Musical people, music teachers particu 
larly, are in the plight of the poor min- 
ister, the poor governess, the poor board 


ing house widow, who use half their 
strength, half their time, and much of their 
ingenuity, in putting up “a big bluff” as 
to how things are not Never indeed 
would they tell how much they were 
“short” in a season, or breathe a word 
against their “dear patrons.” Many of 


them regard this sort of thing as inevitable 
They do not dream of resisting people who 


live in real houses with stairs, who use 
big napkins, have “men” at the door, and 
own things to ride about in Through 


false education, a false outlook upon life, 
false and suffocating 
vanity them 


sense of values, 
(called pride), 
selves to feel in a sense “beggars on the 
face of the earth,” the 
powerful and prosperous for the air they 
breathe, the food they eat, and the clothes 


a 
they allow 


dependent upon 


they wear. That they must, as artists, ox 
cupy this humiliating position all through 
life is the poison in their cup of joy, th 
yoke upon their shoulders, the bane of 


their existence 

It does not seem to occur to these people 
that they are the donors in the scheme of 
existence. They do not seem to remember 
that they have been specially blessed with 
gifts, all that 
constitutes superiority, than the mere power 
of buying things to eat and wear and ride 
in. As heaven is higher than the earth 
as the mind is higher than the body, 
ever must art be higher than the posses 


several strains higher in 


sion of those material things which so 
deeply impress the weak minded. Thos« 
who have even the smallest spark 
of this uplifted and uplifting mentality, 
must ever rank in the higher planes 
of life. 


Not only is this invisible upward plane open for the artist’s 
possession, but the good things of life, and freedom from 
care in regard to them, are inevitably his also. The vulgar, 
the unrefined, the empty, the material, the commonplace, 
are compelled by the law of the eternal fitness of things 
to have art treasures among their possessions. If they 
have them not they must learn of, hear them, buy them 
He who has bread when it is needed is already rich. This 
is especially true of musicians of a today when music is 
needed, is—the fashion. 

These musicians and music teachers are not even in the 
position of the eagle whose wings were clipped inside the 
wooden wali. He had to stay there, the poor bird! They 
are rather in the position of the fine horse whose muscles 
are sore under the straining check rein, whose tongue is 
bleeding under a patent bit, and whose eyeballs are being 
burned out of his poor head by the lamps of a monster 
automobile stopped within a foot of his face. A change 
in the attitude of mind of that horse is all that is needed 
to change these agonies. To recognize his strength, to 
realize his power, to see the injustice, the thoughtless self- 
ishness of the “master” who sits within, lapping cooling 
drinks, forgetful of all save self, is all that is needed. An 
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exercise of the will as result of this spirit, a slight effort 
of the splendid body, and thongs, straps, curbs and “mas- 
terhood” drop like bent straws to the ground. The animal 
is free, perfectly free. Why should he stand there hour 
after hour and suffer? No reason. Save that his father 
and mother did so before him, and he thinks it is neces- 
sary. 

Once let musicians, artists, God favored people, recog- 
nize their rights to esteem, to justice, and to proper treat- 
ment even in the matter of money, and these things are 
already theirs. Thought brings attitude. Attitude com- 
pels response. The yoke would fall of itself. 

Fear, no less than pride, keeps musicians in the galling 
chains of which they do not even dare complain. They 
“dare” not send a bill at once. They “dare” not send 
the second bill, saying that response is expected. They 
“dare” not send the third bill with the appendix, “Mathilde 
must go home, or stop taking lessons madame, unless her 
tuition is paid.” Oh, dear, no. “Bill”? Horrors! Why, 
those people would fly in pieces if annoyed. And so they 
are not annoyed. It is the poor music teacher, the poor 
singer, who is annoyed, by his grocer, his gas man, his 
meat and milk bills. He is the one who must endure 
being called “bad pay,” “dead beat,” “dishonest.” The 
other is not harmed. On the contrary. But does not the 
musician will it so? 

“We pay what we have to, first, you know,” is heard 
fifty times a season from people who owe money and 
who are trying to slip out of paying it. “We pay what 
we have to, first,” is repeated with an air of conscience, 
as though obeying a mandate from on high. And eight 
times in ten the bait is swallowed by the creditor. But, 
in every case, the “have tos” may be seen to mean theatre 
tickets, travel, lunches, big houses, or expensive apart 
ments, clothing similar to that of those of twice the in- 
come, the most expensive schools and pleasures for chil 
dren, flowers, presents at weddings, all sorts of minor 
essentials or luxuries. Things that the poor musician dare 
not buy, who dare not tell, and dare not insist, and who 
is the only one who “need not” be paid. 

Mary must stop her lessons to go home to her cousin’s 
wedding. Madame thinks of the $95 due, but does not 
dare refer to it or send a request that the money be sent 
The parents might get angry and Mary be kept away 
altogether. So the pupil gets kisses and pats and kindly 
wishes for “the best kind of a time,” but “nervous pros- 
tration, or the visit to uncle,” or something else super- 
venes. Mary never comes back anyway. Nothing so hard 
to collect as a “dead bill.” A lawyer? He would keep 
it if he got it. The teacher is out $95 and keeps silent 
about it. 

But then it is so artistic and beautiful, this lack of sys- 
tem, this “bad business,” this loss. Have not all “artists” 
been impoverished or suffering? 

Be not deceived. It is no art spirit that causes this. 
There is no “art” about it at all. It is fear. It is snob- 
ism. It is a habit of thinking that it is “begging” to in- 
sist upon one’s just dues from those who legally owe it. 
It is a habit to let such things “go.” With many it is 
simply a lack of knowing just how to go about these mat 
ters, how to systematize affairs so that bills shall be paid 
It is a lazy shiftlessness with others who would rather 
want, even be dishonest, than to brace up and “face the 
music.” There are teachers, and they are just as 
“artistic” every whit as the others, who do systematize 
and arrange the business end of their business (for all 
selling of lessons is business) who do send bills, who do 
get their money, but who keep seemingly quite separate 
from the operation, and in the position to pet and pat and 
play the amiable necessary to keeping pupils in the studio 


or school. They are the prosperous ones, who pay their 
own bills, who are able to extend their own education or 
to venture in enterprise, who can hold their heads up, and 
who do not have to spend half their time “putting up a 
big bluff.” 

A notable feature about all this is, that these pros- 
perous, systematic, fearless, self respecting musicians, are 
those who get and have and keep the respect and esteem 
of the “patron,” who have large classes, and who get the 
credit of being not only clever and capable and honest, but 
artistic. Fannie Encar THomas 





The Biggest Bass. 











The extraordinary large double-bass here shown was 
made by Herr Otto Roth in Markneukirchen, and is in 
tended for use in the about 
fourteen feet high, and its body about seven feet Phe 
top part of the body is about three feet four inches across; 


1,300 pounds 


Chicago Orchestra It is 


the lower part about five feet. It weighs 
Standing next to it is the regular bass-viol in ordinary 
use. 


Madame Moriani's Death. 


The death of Mme. Moriani occurred at her residence, 


in Westbourne Terrace, London, s. She 
had been il] for about three weeks, but it was only for a 
day or two before her death that any anxiety was felt by 
her family and friends. Well known as a teacher in Paris 
(where she lived for 
she resided for 
1 of Music 


circle of 


England, June 


Brussels more than twenty years), 


some years, and 


and in London, where 
where she intended to found a Scho« 
future, Mme had a 
pupils, who will mourn her loss 
years of work before her and her death has come with 
great suddenness to all who her. Mme. Moriani 
was born in Italy, where her mother and sister now live 


Her funeral took place in Paris 


in the near 


Moriani large friends and 


She seemed to have many 


knew 


Whistler-Misich Great Success. 
(By cable to Tae Musicat Covermer.) 
Loxpon, England, June 29, 1906 
The 
floral 
in praise of her voice and 
CHesTer 


Whistler-Misick tremendous success 
had 


The press unanimous 


concert a 


contralto many recalls and received numerous 


tributes 
singing 


BIRMINGHAM. 

BiaMincuamM, 
The only affairs of musical interest which have taken 
place recently are the numerous pupils’ recitals, some clos 


Ala.. June a7, 1906 


ing concerts of music clubs, the departure of teachers for 
their summer outings, and the arrival of music students 
their winter's work 

The most 
certs by the pupils of the Birmingham Conservatory given 
at the Cable Hall, June 11 to 14, These 
marked the closing of eleventh year of 


from 


important of the recitals were the five con- 


inclusive con- 


certs the school 
the 


ment 


conservatory, and were models in program arrange- 


Piano, violin and voice pupils took part in these 


programs, which were made up from the best music of 
the best masters, and presented in a manner most credit 

Mr. and Mrs. William 
twelfth school the 
wil] have quarters in the Cable Building 

oe & 

The fourth annual concert of the Euterpean Club cf 
the High School took place June § in the auditorium of 
the High School Building The club 
Pauline Alber, soprano; Wannie 
and W. A bass 
and excellent work of 


rection of Leta Kitts, has been spoken of before in these 


able to the teachers, Gussen At 


the opening of the year, conservatory 


was assisted by 
Lee, alto; Owen Gilles 
The high standing 


continued di 


pie, tenor, Logan, 


this club under the 


columns, so a copy of the program will speak for itself 


CANTATA 

The Building of the Ship.. Lahee 
Chorus 

Handel 


Messiah 


Vespri Siciliani 


Haliclujah Chorus, 
Soprano Solo, 

Pauline Alber 
The Old Guard 


Fairy Footsteps, Girls’ ( 


Elien 


Soprano 


raw 


Baritone 
Chorus 
Ze & 


Hickman, for the past year a pupil of J. Court 


Chi 


still a 


Adair 
land-¢ ooper, of 
While 


notable progress during his few years of vocal s 


zo, is in Birmingham for the sum 


made 


tudy, and 


mer very youthful singer he has 
and rare 
tenor at Metho 
On the evening of June 19 


and Mrs 


his friends 


Sweetness 
the First 


possesses a tenor voice of much 


promise. He will the solo 
Church for 


Hickman 


the summer 


ted by Mr 


compliment 


dist 
Mr 


gave a 


assi Oliver Chalifc 


recital 


Alma Petersen, for the past wint a pupi 


Vignor, in Cincinnati, returned Birmingham ear! 


month. She possesses 
wiley gave 


week 


The piano pupils of Da kk 
recital at the Academy of Musi 
teen pupils taking part 


two 


at 


Marie Kern-Mullin’s voice pupil 
Cable Hall on the evening of June 8 The 7 
Mrs. Mi 


with Laura 


ee 
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Song Cycle, recently given under 
added to 
as accompanist fe 
After 
Schoolar, 


was the program 
the closing recital 
Miss Schoolar left 
She will spend tirne 
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American musical managers or agents desiring to advertise 
their attractions destined for America will be kind enough to nego- 
tiate directly with the Home Office of Tue Musicat Courier. 
This is intended for those American managers who, in visiting 
Europe, are apt to transact for advertising with our offices in 
Europe. When an American manager places artists in Europe, 
as has been the case, the European offices are available, and artists 
residing in Europe negotiate with our European offices, but when 
the American manager wishes to advertise his American business 
and artists intended for America, the transaction must be made in 
this office. 


—_——e ——™ 
Topay is the Fourth of July. The usual fortissimo celebra- 
tion is confidently expected. 


—_——_-_@-- 
Ow1nc to the holiday this week THe Musica Courter will 


reach some of its subscribers twenty-four hours late. 
——-—--- - 
Tue lives of musicians resemble nothing so much as a con- 


tinuous and untruced battle between their love for abstract ideals 
and their passion for concrete realities. (This sentiment is not 
taken from a musical calendar.) 


ee 
LAVEDAN says: “There is something of one’s soul in one’s 
voice.” This is only another instance of the silliness of literary 
men when they dabble in musical subjects without having been 
educated in the tonal art. We know many persons of whom it 


would be most unjust to judge their souls by their voices. 
——@——— 
Ir came at last, just as THe Musica Courier predicted, 


and it was perpetrated in Puck last week by one of the editors of 
that hilarious publication. Here it is: “Dr. Karl Muck, the new 
conductor of the Boston Symphony Orchestra, uses a small rake 
for a baton.” As a successful prophet, Tne MusicaL Courier 
is getting to have no equal. 
a 

Josera Joacuim, the Nestor of modern violinists, celebrated 
his seventy-fifth birthday last Thursday, June 28, at Bonn, where 
he happened to be assisting at a music festival. Joachim has been 
in the public eye just sixty-seven years! Henri Wieniawski, in 
some respects the greatest violinist of his day, has been dead 
twenty-six years, and yet Joachim was playing the violin in public 
before Wieniawski was three years old! Vieuxtemps, another 
great landmark in the progress of modern violin playing, has been 
dead twenty-five years, and yet when Joachim made his debut 
Vieuxtemps was an unknown youth, struggling for bread and 
recognition. Pablo de Sarasate has a reputation second only to 
Joachim’s. His head is already crowned with the snow of age, 
he has been on the concert platform half a century, and yet Joachim 
had played the Beethoven and Mendelssohn concertos in public 
with sensational success, had won the plaudits, admiration and 
friendship of Mendelssohn, Spohr and Liszt before Sarasate was 
born. Richard Wagner revolutionized opera. He has been dead 
twenty-three years, and yet when Joachim began his career Wag- 
ner was utterly unknown! Joachim was a European celebrity 
long before the name of Johannes Brahms had ever been men- 
tioned in the musical world. On May 27, 1904, London cele- 
brated the sixtieth anniversary of Joachim’s first important ap- 
pearance in the English capital, which took place on May 27, 
1844. It was not his debut in London, however, for that had been 
made at Drury Lane a month earlier (April 28) at a concert ar- 
ranged by Moscheles, and on May 169 the little Joachim—he was 
then thirteen years old—had his second engagement, at a “mon- 
ster concert” managed by Jules Benedict, at which there also ap- 
peared Mendelssohn, Thalberg, Sivori, Grisi, Shaw, Mario, Salvi, 
Lablache, Staudigl, Dulken and Parish-Alvars! The famous let- 
ter which Mendelssohn wrote to Leipsic after Joachim’s Philhar- 
monic debut in London has become one of the memorable docu- 
ments of musical history. The great violinist’s first teacher was 
Serwaczynski, and his next instructor was Georg Hellmesberger, 
who considered the boy a “hopeless case, so far as bowing is con- 
cerned”! At this time the great Ernst appeared in Vienna, and 
Joachim went to hear him. He became wild with enthusiasm, and 
would not rest until the famous virtuoso had heard him play. 
Ernst at once recognized Joachim’s genius and advised him to 
study with his own teacher, Joseph Béhm. Joachim has always 
considered Ernst the greatest violinist he ever heard—and he 
heard David, Ole Bull, Vieuxtemps, Wieniawski, De Beriot, Laub, 
Sivori, &c. Joseph Joachim’s seventy-fifth birthday doubtless 
brought him bushels of congratulatory telegrams, letters and ca- 
bles, for as far as the knowledge of violin playing extends over 
this globe, so wide is his fame and the love that the fiddlers bear 
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Editorial Paragraphs From Paris. 


Paais, June 21, 1906 


Any one with a surplus of time could fill folios 
with the most interesting news and collections and 
data of events, stories and history, all relating to 
music, gathered here. The local correspondent who 
depends for the living issue in order to provide for 
his page is encumbered with the necessity of chron- 
icling the present, and he cannot give time to the 
musicaliana which is landing bere at all times, and 
which is gathered in the archives of a town replete 
with traditions that include a period reaching into 
500 years of Rome—for Paris was a Roman city 
during even more than five centuries. But the hunter 
for the rarities of life and the one who has the nose 
for the curious have no end of opportunities and no 
limit to results, and can not only exhume untold 
quantities of lore from the past, but can furnish un 
limited qualities from the present. 

For instance, picking up, by chance, a copy of the 
London Daily Mail of June 19 I find the following: 


Beethoven and Bonn. 


To the Editor of the Daily Mail: 

Sm—lI read with some amusement an article in 
a recent issue of the Daily Mail, in which the 
writer declared he had found a Jewish waiter at 
Bonn who had never heard of Beethoven. This 
was perhaps a little joke on the part of the writer, 
or—and this is even more probable—on the part 
of the waiter. The Bonn people, among whom | 
have lived, are among the most cultivated in Ger 
many; and, as most people who know them are 
aware, a German Jew is the last person in the 
world who will be found to confess he does not 
know anything. 

However, if neither was “getting at” the other 
the case cited is by no means extraordinary. | 
could supply many instances in which a “prophet 
has no honor in his own country.” 

At Hanau I once searched for the birthplace of 
the Brothers Grimm, the immortal fairy tale writ- 
ers, and half a dozen people whom I asked could 
tell me nothing about it. I finally had to go to 
the town hall to ask for the house—which has, 
by the way, a memorial tablet to the writers 
affixed to it. 

At an hotel in Bruges where I was staying with 
a party of friends, I once asked the proprietor if 
he had a copy of Longfellow, who wrote the 
famous “Belfry of Bruges,” to which poem is 
largely due the latter day popularity of the famous 
old city. The proprietor had never heard of Long 
fellow and his works. 

Nor is this ignorance only found in 
countries. At Chiswick I made a pilgrimage in 
search of the grave of William Hogarth, which is 
one of the “sights” of the place, the painter, as is 
well known, having had his country house there 
I addressed myself for information to the sexton 
“Hogarth!” said he, rolling the word round his 
tongue, “wur he a Mr. or a Mrs.?” Onsenrver 


foreign 


There are many German Jews who are constantly 
confessing that they know nothing by not knowing 
it, and there are all kinds of waiters in Germany, far 
and near, from Bonn, who have no conception of 
Beethoven or who or what he was. It all proves 
nothing, particularly when we compare the-total ig- 
norance on musical matters with the total ignorance 
on general matters, just as the above letter depicts it. 

For instance, the other day a guide at the Saint 
Chapelle, the chapel in the Palais de Justice, ex- 
plained certain parts of the structure and referred 
to Louis XI of France. I asked him, indifferently, 
who was successor to Louis XI, and he (logically, 
for a guide) answered “Louis XII.” The history of 
France gives the story of the reign of that brutai 
king who succeeded Louis XI, and his name was not 
Louis. 





r'hree years ago, in Eton Chapel, the old guide 
showed a stone statue of King Henry VI; it stands 
at the back of the chapel. I asked him, indiffer 
ently, in order to test one more guide's reliability, 
“Why, Henry 
VII,” was the natural guide reply, and it proved 
again that the whole narrative of Richard III, of 
the end of the Plantagenets and the beginning of th« 
Tudor dynasty had been lost by an Englishman asso 
ciated for years with Eton. 

About a dozen years ago | went to the Luxemburg 
Gardens here on a Sunday afternoon, to hunt for 
the monument of Marshal Ney. I asked a 
average looking citizen and he knew nothing, and a 
soldier on duty not only knew nothing but did not 


who the successor was of Henry VI, 


fairly 


know who Ney was, answering in French the equiv- 
alent of “nay.” I found the monument later, and a 
fine specimen of bronze sculpture it is. 

Why should a German Jew or Anarchist or Lu- 
theran waiter know who Beethoven was simply be- 
cause he happens to wait at Bonn? There are many 
people who hear Beethoven and yet know little about 
him. 
who know anything about Lee’s two campaigns 
of us are there 


How many young men are there in America 
across the Potomac? How 
who know the least about the period of our history 
covering the end of the war of 1776 and the inaugu- 
ration of Washington as President? Many years 
passed in that interval. What United 
States then and how was the business of government 


many 


were these 


managed ? 

The kind of ignorance complained of by the above 
writer to the Daily Mail is general and is not con 
fined to any one country. I asked an Italian com 
poser—a symphony composer residing in Florenc« 
what the Pantheon was, the Santa Croce, whether it 
was used merely as a Pantheon, or whether regular 
church services prevailed; was the church in com 
mission or not, as it were? And he did not know. 

How can we expect such information to be gen 
eral when the critics of the New York Tribune, Sun 
and Times cannot give you the names of an encore 
piece played or sung, unless it be the E flat nocturne 
of Chopin or such popular compositions; when they 
cannot even give you the school or style of an encore 
a Schumann 


to tell you whether it is a Brahms or 


or a—say, a Tausig or a special piano type of work, 
or a more modern—say, a Debussy or any modern 
French work or song? If these so called specialists 
are as ignorant in their own subdivision of work, 
what can be expected of the multitude on specialties 
or personal biography or historical data 


The German papers announce the death at Wei 
mar of Prof. Karl Hummel at 85 years of age. This 
removes a renowned German landscape painter, who 
was the son of J. N. Hummel (Liszt’s predecessor) 
and a welcome artist in London and Paris in the 
Mendelssohn period. After a 
finally settled in Weimar and painted ideal land 
of Armida,” “Aja 
innumerable less ri 


studious career he 


scapes, such as “The Gardens 
“Civita Castellano” 
nowned He personally, al 
though merely in the childhood days. He is the last 
of the group of Weimarian personalities, and with 
him a period finally closes that marked a revolution 


cia,” and 


pieces knew Goethe 


in German art and literature. 

How many musicians of renown left children of 
renown in any particular field outside of the Bach 
family? The death of Karl Hummel provokes the 
question. Siegfried Wagner's is an exceptional case. 


No Bellini, no Donizetti, no Verdi ever followed the 
footsteps of his father ; and in many cases there was 
no father, for Beethoven, Brahms and dozens of re- 
nowned musicians were never married. There was 
no Berlioz, Jr., no Meyerbeer, Jr., no Liszt, Jr., no 
Chopin, Jr., no Mozart, Jr., no Handel, Jr., no Bizet, 
Jr., and in fact, as I say, outside of the Bach family 
and the apparently isolated case of Wagner, the in 
stance of musical 


a great son following a great 


father can hardly be instanced. 


Miss Sherman. 


Che talent of the American in music has long 
since been acknowledged by Europe, and yet th 
actual results of careers are not frequently realized. 
rhere are many gifted American musicians before 
the world of art, but the proportion compared to the 
thousands who disappear into obscurity should give 
reason to many to pause before entering the difficult 
path. There can be no success on a large scale in 
music or in any art without the temperamental gift 
and that gift is frequently disguised and never per 
mitted to come to the surface, and it is frequently 
misunderstood, just as we find it frequently attrib 
uted to an artist who is actually incapacitated 
for it. But when it is implicit, according to the 
proper meaning of that word, it manifests its power 
and it distributes its influence, and then it cannot be 
we should mean 


misunderstood. By temperament 


artistic There are sub-conscious forces 
at work in temperament, and therefore it does not 


and 


con ept yn 


belong wholly to the intellectual functions, 
hence it manifests itself as an expression of feeling 
Whik 
art itself is not fecling, feeling itself is one of the 


Reduced, then, to its 


entirely free from any preconceived formula 


profound expressions of art 
final conclusion, temperament signifies the capacity 
to feel in art, and for the reproductive artist the ca 
pacity to demonstrate that feeling through the per 
formance given out to the onlookers or students or 
or to the world. 

ability 


auditors 

All the technical 
great or his or her work impressive unless it is re 
inforced by the temperamental qualification, for it is 
only through the latter that the inner meanings of a 
th: 


cannot make an artist 


work are betrayed from the point of view of 


artist. Technic is the means to the end, but that is 


all. It must be accepted nowadays, in its 
veloped form 
These reflections came to me the other evening at 


most de 


as a foregone conclusion 


a private musicale here, when Elsié P’ond Sherman, 


a daughter of L. S. Sherman, of Sherman, Clay & 
Y of San Francisco, played Saint Saéns’ 


by Ci loso, a diffi 


“Re 
Lo., nN 


mance” in C and a “Habanero,” 


cult characteristic violin composition Miss Sher 
man was originally a pupil of Waldemar Meyer at 
Berlin, but on taking up her residence here with 


her mother, to pursue still more an art culture, she 
became a pupil of the distinguished violin teacher, 
Albert Geloso, and her progress has stimulated her to 
go to the utmost possible limits of violin accomplish 
The “Habanero” she played—a splendid vio 
is written by Geloso’s brother César 


ment 
lin show piece 
a fine pianist, and on the evening in question Miss 
Sherman had the advantage of being accompanied 
by the mother of these talent: 
loso, a highly gifted musician and woman of many 


men, Madame Ge 


accomplishments, 

Miss Sherman’s performance brought to my mind 
this formidable question of temperament, of which 
she possesses an abundance, and which enables her 
not only to represent a composition, but also to trans 
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fer to her listeners the elemental human emotion the 


work compels within her. That is, she has the ar- 
tistic graces, those forces that give expression to 
her play and that reflect her own feelings through 
her performances. Coming to the violin perform- 
ance itself, I must say that she controls a powerful 
tone, rich, mellow and musical, and her phrasing 
has reacher the authoritative point. She knows 
what a composition means, and with a left hand 
technic, accompanied by a splendid system of limpid, 
graceful, yet firm and incisive bowing, she plays 
through the difficulties of Saint-Saéns with com- 
mand and ease. 

Here, then, is the case of a young lady who has 
all the advantages of social standing and personal 
eminence through her family and her own accom- 
plishments generally, who has decided that she can- 
not exist and knows that she cannot exist hap- 
pily without following the art and following it 
4 fond to the bottom, as Frenchmen say; relin- 
quishing all social gains, she devotes her life to 
an art pursuit, because her temperament forces the 
issue ; she simply cannot help it, and that is just one 
more manifestation of what the temperament does 
with one who has it. 

Now we are going to give Miss Sherman a Iit- 
tle more time, and then we shall see and we shall 
hear. I am not indulging in any predictions, be- 
cause I prefer this mere suggestion. 


Mr. Tretbar. 


“I say come,” writes Mr. Tretbar in a letter he 
sends me from Baden-Baden; “it will afford me 
great pleasure to shake hands with you,” he con- 
tinues. And I hope to be able to meet him. The 
thousands of American and European friends of 
Mr. Tretbar wili be glad to follow me in a few more 
lines of his letter: “I am in fine feather, in good 
health ; have a very pleasant villa, with a small gar- 
den with some twenty-five rosebushes in bloom, and 
about sixty sorts of carnations and pinks, all selected 
sorts-—heliotropes, geraniums, reseda, &c., and I can 
only say that Baden-Baden looks grand—in fact, I 
know of nothing finer.” Mr. Tretbar will be at Gas- 
tein about the end of July, and then attend the Mo- 
zart Festival at Salzburg. 


The Muck News. 


It is an actual fact that Tue Mustcat Courter, 
through its Berlin office, knew of the Muck engage- 
ment before even Mr. Higginson knew it, and hence 
his inability to speak with authority when the Boston 
newspaper men, after having read Tae Musicar 
CouRIER announcement, went to him and asked him 
about it. Tue Musica Courier made the an- 
nouncement May 23; the first German paper fol- 
lowed by crediting this paper, but not until 
June 8, and that was the Berlin Allgemeine 
Musik Zeitung. However, we must all make 
allowance for dates in the weekly press. Here 
in Paris the Muck news was known early this 
month, but only through THe Musica Courter, 
which is for sale here everywhere, and which, 
through its own Paris branch office, has’a large local 
following. 

The only papers which were completely beaten 
were those New York daily papers whose critics sac- 
rifice journalism to personal spite, and they were 
duly punished for such pusillanimous conduct, as 
their papers—the real sufferers—the Tribune, Times, 
Sun and Staats-Zeitung—missed the important 
news, while the other New York and American pa- 
pers outside of New York, some 700 papers, took the 
item from Tae Mustcar Courter. 

And how this Muck newspaper “beat” did lay 


bare motives and acts! How much do the Tribune, 


Times, Sun and Staats-Zeitung suffer, and how 
many advantages in the musical line do they thereby 
grant to the Herald, Evening Post and other papers 
through the foolishness of their critics, in the atti- 
Is that jour- 


tude they assume toward this paper! 


nalism? It is for the editors and business managers 
of those papers to answer this. It certainly must be 
satisfactory to THe Musicat Courter, because it 
gives it so much more concentration of news capital. 
But then, I am not anxious to explain the mathe- 
matics of the newspaper business to tyros. We are 
all getting too old for that. 

Fritz Kreisler is autombiling in France. 

Wm. Knabe is going to the great automobile race 
at Le Mans. 

Frank Van der Stucken leaves Paris on Monday. 

Slivinski, of Warsaw, is here on a visit. 


Sam’! Sanford, of Yale, is in the city. 
BLUMENBERG. 





THE BAYREUTH FESTIVAL PROGRAMS. 


The personnel of this year’s Bayreuth Festival, 
which begins on July 22, has now been definitely 
determined upon, and will be as follows: 

Conductors: Dr. Hans Richter, Manchester; Fe- 
lix Mottl, Miinchen; Dr. Carl Muck, Berlin ; Sieg- 
fried Wagner; Michael Balling, Karlsruhe, and 
Franz Beidler, Bayreuth. 

Singers: I. The solo parts in the “Ring” wil! be 
filled as follows: 


(1) RHEINGOLD. 
Theodor Bertram, Berlin 


WHORAR, 5 odtncices ode ccpe ta satus 

DORGOP. on bce ves scocewegsntessens Rudolph, Berger, Berlin 
PON ..c « cxcdebagtunavesegchasedunets Alois Hadwiger, Graz 
BMG: icdssvacicceveesecas Dr. Otto Briesemeister, Berlin 
ME 66s ccc escitiiecveeviss Max Dawison, Hamburg 
DOS. i'n sik ccdtde ven ebcwaeaveneees Hans Breuer, Vienna 
a sos avn can sunicadite ohne Lorenz Corvins, Strassburg 
DOGG oi vic cocddesedsteuas qoute Joh. Elmblad, Wiesbaden 
PRUE accede since ictoavscvesct Luise Reuss-Belce, Dresden 
PUG 5450s cncendcdsteeesowa Em. Feuge-Gleiss, Dessau 
Webs. cic eds Ernestine Schumann-Heink, New York 
WMG in is obcnsedsevesucds Frieda Hempel, Schwerin 
WARIO, oiincccnvesccphicntcsvaen Maria Kniipfer, Berlin 


Flosshilde 


(2) Dre WacxOre, 


GeO 5 fcc cna ope cuscasis Peter Cornelius, Kopenhagen 
PIAS, 0ks ba paetae’s oon0cscenee Paul Kniipfer, Berlin 
Wet ccs concen nes ciadeneners Theodor Bertram, Berlin 
DORNER ge bah s 505 d,00 04 Kath. Fleischer-Edel, Hamburg 
ORI okandd cs ncpecess Ellen Gulbranson, Christiania 
Deh Bi ivd ds eds bese Luise Reuss-Belce, Dresden 
has sii i ccd ci Hida vid reon Jos. v. Artner, Hamburg 
aR as i chica oti Cebivcs 0 vegies Maria Kniipfer, Berlin 
CS foo in vc nawches sien cducke Ida Salden, Hamburg 
Waltraute. ........Ernestine Schumann-Heink, New York 
SRPURG i's us dakees' Cicelie Riische-Endorf, Hannover 
IES OP ty Pree Agnes Herrmann, Berlin 
Grimgerde........... Adrienne v. Kraus-Osborne, Leipzig 
NIN. soa ccdudas sos dvaaa Rosa Ethofer, Karlsruhe 


(3) Srecrriep, 
ahs. 8 iii iss iiecdedas Sena Ernst Kraus, Berlin 


I ih ahs oe ngs Sede wears bes 60 a Hans Breuer, Vienna 
The Wanderer.................. Theodor Bertram, Berlin 
Alberich. .................++++..Max Dawison, Hamburg 
Bsns sinks dacceteenes<nteas Joh. Elmblad, Wiesbaden 
ORS so ccdcw cases Ernestine Schumann-Heink, New York 
Dutinatide. 6. occ che Sesveee Ellen Gulbranson, Christiania 
The: Poervest Wied. osisiid ive ovies Em. Feuge-Gleiss, Dessau 
(4) GorrerDAMMERUNG. 
NN i. nc abe bew bendbbee sane Ernst Kraus, Berlin 
eR dso vddi cc chine ewunens Rudolph Berger, Berlin 
PRR, oes nkeus deca cakakees Allen C. Hincklev, Hamburg 
PUES 60.0. vcvéeckiavens4eren? Max Dawise.., Hamburg 
eNO ise it icie veces Ellen Gulbramson, Christiania 
Genes sais veiw se Cacelie Riische-Endorf, Hannover 
Waltraute......... Ernestine Schumann-Heink, New York 


The Fates. .Schumann-Heink, Adrienne v. Kraus-Osborne, 
and Kath. Fliescher-Edel. 
The Rhine Maidens.......... ~...Same ‘as in “Rheingold” 
II. The solo parts in “Tristan and Isolde” will be 
filled as follows: 


Veh eek het Kamsndunevnew Alfred v. Bary, Dresden 
Alternating with................Ernst Kraus, Berlin 


PI einai dewdlecund Gubeien i Marie Wittich, Dresden 
BOOTIE 9 6 ibs bine 0 hcskswehes sds cee Paul Kniipfer, Berlin 

Alternating with.........Dr. Felix v. Kraus, Leipzig 
a OR iy RAR Pe Walther Loomer, Leipzig 
ee ep ore Kath. Fleischer-Edel, Hamburg 
Ss: sie:tda ate aia d-veoen 5 308 Dr. Otto Briesemeister, Berlin 
Tit Hs kino y cides 0c dcnewnat Hans Breuer, Vienna 
The Young Sailor.......... Erick Wirk, Frankfurt A/M 
Tile BesereR a, oo os 5 5c Secice sce Franz Adam, Wiesbaden 


III. The solo parts in “Parsifal” will be filled as 
follows: 


Pai cet dawsipcntioccccters Erik Schmedes, Vienna 
Alternating with.............. Alois Hadwigerx, Praz 
ith ndedhs deh cheth ab tectioceseve v. Bary, Dresden 

IS < ordns dhndchdctens Elien Gulbramson, Christiania 
Alternating with..... M. Leffler-Burckard, Wiesbaden 

GS o dha ous eeSscopdcoshiche Paul Kniipfer Berlin 
Alternating with.......... Dr. Felix v. Kraus, Leipzig 

PES ae aS Theodor Bertram, Berlin 
Alternating with............. Rudolph Berger, Berlin 

LAE: orn dcsudcraieaes ¢ Franz Adam, Wiesbaden 
Alternating with..... Carl Lejdstrém, Frankfort, A/M 

Pe Adi tdnsabde rs cred scnendoi Paul Kniipfer, Berlin 


Alternating with Dr. Felix v. Kraus, Leipzig 
The Attendants....Ida Salden, Gertrud Férstel (Prague), 
Erik Wirl and Hans Breuer. 
The Knights..Dr Otto Briesemeister and Carl Lejdstrém 
Flower Girls (with solo parts)..v. Artner, Rosa Ethofer, 
Em. Feuge-Gleiss, Gertrud Férstel, Frieda Hempel, 
Marie Kniipfer and Ida Salden. 


The chorus will comprise about ninety voices, 
male and female. The orchestra is again made up 
of 125 artists gathered from the most important or- 
chestras and opera houses in the world. 





THE “PERMANENT” BUGABOO. 


In the St. Louis Daily Globe-Democrat W. H. 
Pommer writes a strong impeachment against the 
lack of musical unity in his town, and suggests a 
permanent orchestra as the only force strong enough 
to weld the diversified musical interests into one po- 
tent and controlling whole. A passage of Mr, Pom- 
mer’s article reads as follows: 

The orchestral problem has been solved in Bos 
ton Chicago, Philadelphia, Pittsburg and Cincin- 
nati. The solution is easy, as but two things are 
required, viz., money and a great conductor. The 
first will obtain the second, and the second will 
obtain the necessary orchestral personnel by judi- 
cious selection, both here and elsewhere, so that 
he will be enabled to carry out his plans of pre- 
senting the works of the master musicians in a 
perfect way. Let St. Louis be the home of a 
Nikisch, a Damrosch, a Weingartner, a Mottl, a 
Henry Wood, a Gericke or a Paur,, and its mu- 
sical position will be immediately assured. Then 
will Tae Musicat Courter, of New York, the 
mouthpiece of intelligent musical criticism for the 
world, instead of its occasional St. Louis line, 
devote columns to our affairs, which will no longer 

be of local, but of international importance. 


Mr. Pommer’s point is well taken, and covers a 
contention which THe Musicat Courter has been 
putting forth for years, that no American city of 
large size should or need be without a permanent 
symphony orchestra, If Germany can support sev- 
eral hundred orchestras of the first class, there is no 
reason why this country should not have at least 


several dozen. 
—_@——— 


ONLY 105 days more to the opening of the mu- 
sical season. 
a 


MANUEL Garcia, the great singing teacher, died 
in London on July 1, at the age of ror. Full bio- 
graphical details and a study of his career and per- 
sonality will be found in another column of Tue 
Musicat Courier. 

cuevenplbinans 

Tue Vienna Hugo Wolff Verein has been dis- 
banded. The organization presented the Vienna 
Royal Library with forty-one original manuscripts 
of the composer, and the Vienna Municipal Museum 
with 144 pictures and photographs, Wolff's piano, 
seventy-three articles of personal use, and his death 
mask. A number of unpublished compositions, let- 
ters, the library, the music collection and the con- 
tents of the archives of the Wolff Verein, have be- 
come the property of the Academical Richard Wag- 
ner Verein, in Vienna. 





“Moloch,” by Schillings, and “The Polish Jew,” by Er- 
langer, are the two autumn novelties for the Dresden 


Opera. 
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Sacre bleu, Corpo di Bacco, Bassama teremtete, 
Caracho, and Schockschwerenoth, but it’s hot! Who 
cares to write or read about music anyway, when 
and 
and 


the sun is fiercer than an offended prima donna 
the thermometer is up on the twelfth ledger line 
climbing higher every moment? 
ec 
Let us sit back in our spacious office rocker, 
thumb our convenient scrap book and dictate to our 
stenographer what others have written in climes and 
times that were conducive to literary effort, and not 
calculated to broil the brain of one who needs every 
ounce he’s got. 
ec 
In a certain sense this is the time for burning 
musical questions, and one of the hottest of these 
has been touched off by Albert Dessoff, who asks 
Nachrichten: “What 
Herr Des 


in the Miinchener Neueste 
Was Napoleon’s Relation to Music?” 
soff’s title is unfair, as a reading of his article shows 
that he knew exactly what Napoleon’s relation was 
to music, but the reader does not become aware of 
it until after he has waded through four columns of 
villainous type and lettering, such as only German 
newspapers have the hardihood to use in this age of 
printing reform. It appears that Napoleon cher 
ished an intense dislike for Cherubini, a fact men- 
tioned by Fétis and by him described at length, long 
before Herr Dessoff turned the searchlight on the 
subject. The for the disfavor into which 
Cherubini fell is given as follows: 

}onaparte returned from his Italian 
He visited 


cause 


“Gencral 
campaign, richly crowned with laurels. 
the Conservatoire, and requested that the orchestra 
play for him a march which Paesiello had written 
for and dedicated to the great Corsican commander. 
The composition was of extremely light calibre, 
however, and in its place the Conservatoire authori 
ties performed a cantata with funeral march, by 
Cherubini, written not long before, for the funeral 
service of General Hoche. Napoleon, furiqus not 
only at the lack of consideration shown him, but 
also at the fact that a work was played in his pres- 
ence written in honor of some one else, approached 
Cherubini ‘at the end of the concert, and saying 
nothing about the music he had just heard, spoke 
in exaggerated praise of Paesicllo and Zingarelli, 
whom he characterized as the greatest living com- 
posers. 

“*As far as 
Cherubini, ‘it may be, but Zingarelli’ 


is concerned,’ answered 


and a laugh 


Paesiello 


said the rest. 

“Napoleon concealed his anger as well as he 
could, but stored the incident in his memory. Later, 
after he had become First Consul, he invited Cher- 
ubini to dinner at the palace. After the meal he 
stalked up and down the hall with mighty paces, and 


began a conversation about music, during which he 


Pounded by MRS. JEANNETTE M. THURBER. 


referred again to his preference for Paesiello and 
Zingarelli. 

““T tell 
Paesiello’s music very much, because it is gentle 
soft. but 


you,’ he proclaimed loudly, ‘I love 


and You have talent too, your accom 


paniments are too loud.’ 
““Citizen Consul,’ replied Cherubini, ‘I have 

adapted myself to the taste of the French people.’ 

Let talk 


His are tones that please the ear.’ 


‘Your music is too noisy. us about 

Paesiello. 
“*]I understand,’ was Cherubini’s bold retort: ‘you 

love music which does not hinder you from think 

ing about your affairs of stat 

Na 


for him, and it was due principally to 


“Cherubini’s independence did not increas 


love 


poleon’s 
the latter’s displeasure that the great contrapuntist 
back 1805 and 


Vienna, where he produced his opera ‘Faniska,’ and 


turned his on Paris in went to 
with it won the praise of his illustrious contem 
poraries, Haydn and Beethoven. 

“But in Vienna, too, the paths of Napoleon and 
Cherubini were destined to cross once more. It was 
after the hattle of Austerlitz and the peace of Press 
burg. The Emperor Napoleon, who had taken resi 
dence in the Austrian capital, heard of Cherubini’s 
presence there and sent for him. 

“Your being here is a fortunate circumstance,’ 
said the Emperor to the composer, ‘for it gives us 
a chance to make music together. You shall have 
the direction of my concerts.’ 

“Cherubini was, naturally enough, not enchanted 
at the prospect of placing himself under the orders 
of a chamberlain and leading ready made programs 
but he had to put a pleasant face on the matter, and 
forthwith entered upon his new duty of supplying 
‘music d’occasion’ for the palaces in Vienna and 
may feel sure that the works of 
the 


Schénbrunn. Onc 


Paesiello and Zingarelli were demanded by 
chamberlain with suspicious frequency !” 
eo 


ee 


“Lesueur, a composer practically forgotten today 
Napoleon than 


had more 


fortunate with 
The 


tact than his confrére, and knew how to make the 


was much more 


Cherubini had been lesser master 


most of Napoleon’s weaknesses. Appreciating that 
ruler’s fondness for Ossian, Lesueur had a libretto 
made from Macpherson’s work, wrote the music and 
of “The 


The scheme was successful in the highest degre 


produced the opera under the title Bards.’ 
The Emperor, delighted, commanded the composer 


next day sent him a 
"The 
Phe 


occasion, Lesueur, 


to sit in the royal loge, and 


jewelled snuffbox inscribed Emperor of th 


French to the composer hee Bards.” ’ 


“On one who with his secre 
tary Grégoire, had the task of arranging the con 
certs at the royal palace, discovered to his astonish 
ment that Napoleon was not as unmusical as was 


An 


the program, but the singer becoming suddenly in 


generally believed ‘aria by Paesiello’ was on 


disposed, and the substitute having no Paesiello 
music in his repertory, Grégoire conceived the mas 
terful idea of hoisting a Generali aria under a fals 


work by 
Hardly had the piece commenced when Napoleon 


flag and presenting it as a Paesiello 


cried out unceremoniously: ‘Lesueur, that music is 


not by Paesiello!’ 


“ 
if 


‘Begging your Majesty’s pardon, but it is by 
Paesiello, is it not, Grégoire?’ 
“*Yes, indeed, sire, without any doubt.’ 
“*There is something wrong, gentlemen ; let them 
begin again.’ 
“After twenty 


measures or so the Emperor inter- 


Pae- 
siello never wrote anything so lacking in intellect.’ 
“*Probably a 
sire,’ Grégoire hastened to explain, diplomatically. 
Not at all,’ vouthful 
works, when they are Pac 
stamp of 


rupted again with: ‘No, no, that is impossible ; 


youthful work, an experiment, 


Napoleon returned ; ‘even 


masters like 


written by 
siello, reveal in some small measure the 


their genius, and are ver quite as stupid the 


work you have just performed.’ ” 


Cond 


vv 


ve 


noteworthy tale to tell about that 


It runs like this 


Be rlioz had a 


same Gregoire “On February 9, 


1807, there was a great concert at the palace and a 


aT ' - 
brilliant assemblage crowded the halls, for Crescen 
tint was to sing Promptly at the appointed hous 


the Emperor appeared, and a program was handed 


After 


bit of pasteboard, read 


to him the overture on unfolded the 
the 


loud 


he whispered 


the while 


first number was being sung, led it ina 


voice tor Marshal Duroc, to wh 


walked through 


His 
pro 


words of direction Duroc 


som 


the hall, approached Grégoire and said to him 


Majesty commands me to tell you to make vou 


grams less clever in the futur 


“Poor Grégoire stood rooted t with sui 


and hardly dared raise Duroc’s 


prise 


} 


During the pause many of th d 


gucsts | (sregoire 


it th 


whisperingly what had happened, but the crestfallen 


secretary could only answer to all the qu 


am as ignorant of the cause as you are 


After 


retired and left his 


did to anger his Majesty 


Napok Tl 


(regoire ished to 


nothing that | 


the concert 


close of 


program on his chair the place, 


tremblingly picked up th and read 
without 


Napo 


mcs 


it, read it again, read it ! ! ct 


being abk to discover 


leon's displ mary n 
saillot 


and 


be en 


pre 


when the hap 


secretary took on } v at the program 
reat shoch 
The 


to the 


iCsS 
and suddenly what 


his 


gram 


alin st ou mentionable been pre 


was written by hand usual 


custom, and bore the supers 


“*MUSIQUE DE |] 


these rds tron the pro 


Instead of separating 


gram proper th a ruled linn is | id been Gregoire 
habit, he had on this « ision waxed orna 


the ti 


previous 


mental and drawn a ars under 


beginning with a small graduating 
middle, 


star in the and then diminishing 


nal as shown herewith 


size, 


to the rigi 


MUSIQUI 
. >. . * 


ould have 


“Who « 


time in the zen 


in the harmless 


present al 


ating for him as it would hav 


Grégoire ; a hint 
ih 


achievement an 
tain as had been h 

Napoleon's premonitio 
remarkable, however, 


should have felt thi 
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when he had reached the very pinnacle of his fame 
and power, and when nothing on earth seemed able 
to precipitate him from the proud eminence on which 
he had placed himself!” 
eS & 

In the light of the foregoing paragraphs it is 
amusing to read a notice which appeared recently 
in the Leipsic Neue Zeitschrift fir Musik, which in 
translation reads: “Among the musical treasures of 
the Leipsic Municipal Library there is a great curi- 
osity, a book of piano variations, which were pub- 
lished early in the nineteenth century by Breitkopf 
& Hartel, and bear the title, ‘Marche du Général 
Buonaparte, variée at dediée 4 Madame Loehr née 
Bause, par A. E. Miller.’ The book contains an 
F major march theme in two parts, with twelve 
variations. The composer of the variations is the 
Leipsic cantor of St. Thomas’, August Eberhard 
Miller, who became kapellmeister at Weimar in 
1809. The Madame Loehr to whom the work is 
dedicated was Julianne Wilhelmine Loehr, the wife 
of the Leipsic banker Loehr, and daughter of the 
well known Leipsic copper plate engraver, Johann 
Franz Bause. Madame Loehr, according to a note 
in the biography of her father, was a woman who 
‘combined with the good qualities of her heart a de- 
cided bent for the arts, especially for music and 
drawing. She was not only an excellent player on 
the fortepiano, but also a gifted and intellectual 
wielder of the crayon.’ But who is the composer 
of the march? Does the title, ‘Marche du Général 
Buonaparte,’ imply that the piece was played by 
the bands of his army? Or does it mean that Napo- 
leon composed the march himself? The latter seems 
the likelier conclusion, and the best proof of it is 
in the work itself, which with its eightfold repetition 
of the theme (and sixteenfold, if each part be re- 
peated, as indicated) is clearly the unmistakable 
effort of an amateur. Arranged for orchestra, and 
played publicly, the march would, however, not fail 
to arouse genuine interest.” There is, of course, no 
reason in the world for assuming that the march 
was composed by Napoleon, but there is strong rea- 
son to suspect that the house of Breitkopf & 
Hartel boasts a polished press agent, who would 
certainly make his fortune if he cared to come to 
America. ee 

Our picture gallery this week contains two 
clever caricatures, one of Ernesto Consolo, done by 
Petrali; the other of Henrik Ibsen, drawn for 
Simplicissimus, by Theodor Heine. Petrali wrote 
of his subject: “Impeccable Gentleman and Insuper- 
able Pianist.” Arthur M. Abell wrote of him in 
Tue Musica Courter last week: “Dr. Ziegfeld has 
just engaged Ernesto Consolo for the Chicago Mu- 
sical College. In Consolo, who will succeed Walde- 
mar Liitschg on the piano faculty, Dr. Ziegfeld has 
secured an exceedingly able man. Consolo is a dis- 
tinguished piano virtuoso, and has concertized all 
over the Continent and Great Britain. He is also a 
great teacher and an excellent linguist, speaking 
English, French, German and Italian with equal 
facility. He is furthermore a charming fellow, and 
is in every way admirably adapted to the Chicago 
position.” Those who think they are tired of the 
Grieg concerto should hear Consolo play it. He 
stood staid Leipsic on its head the first time he ap- 
peared there in Grieg’s beautiful and much maligned 
tone poem for the piano. The comparatively new 
“Concertstiick” by Da Venezia, is another of Con- 
solo’s specialties. He won ringing “bravos” for its 
performance one Sunday afternoon at Godowsky’s, 
in Berlin. That great player read the orchestral 
part (from the score) at a second piano, and among 
the listening elect were Lhévinne, Josef Hofmann, 


Gabrilowitsch, Petschnikoff, Hekking, Arthur 
Hartmann, Sinding, et al. 
! 


The names uf Hartmann and Ibsen recall a story 
told by the former after one of his tours in Scan- 
dinavia, where he is a favorite of the most pro- 








nounced kind. “I had long been an ardent admirer 
of Ibsen and an enthusiastic reader of every line 
that came from his pen,” said Hartmann; “and it 
was natural that on my first visit to Christiania, 
hearing of Ibsen’s presence there, I felt an uncon- 
trollable desire to see the grand old man of the pen, 
to gaze on him even from a distance, if it would 
not be permitted to approach him too closely. Of 
course I never dreamed of being bold enough to re- 
quest the honor of an interview. I expressed my 
modest desire to a friend, a journalist, who prom- 
ised to take me to a place whence I might gaze on 
the great man as he set forth on his morn- 
ing constitutional. Bright and early next 
day, X, the journalist, called for me, and 








Caricature or Consoto. 


we headed for the all important spot. We ha‘ 
almost reached there when we very nearly ran into a 
broad, squat man, with bushy white whiskers that 
covered his entire face. He wore a queer, square 
little hat jammed tightly down over his forehead, 
and he peered at us sharply out of a pair of pene- 
trating eyes, which seemed to have thick white eye- 
brows not only above but also beneath and on all 
sides of them. ‘Ibsen,’ I said involuntarily, and 
took off my hat. ‘You are five minutes late,’ said 
Ibsen, for it was he, turning to X. The latter apolo- 
gized, and then I realized for the first time that my 
friend had made an appointment for me to meet the 
object of my adoration. ‘Let us walk,’ said Ibsen 
curtly, after the introductions were over, and then 
he added, evidently with the desire to put me at my 
ease, ‘I heard you play. I should have liked to tell 
you at the time how much I enjoyed the concert, but 
I had not the honor of your acquaintance. I am 
glad to know you after all. I love music, and I have 
a particularly soft spot for the violin.’ The charm- 
ing tone and evident sincerity of that little speech 
made me reflect deeply afterward on the touching 
modesty which one finds so often associated with the 
possessors of the highest genius, who would have 
the best possible excuse for megalomania in the ap- 
plause and admiration of a whole world. Our tolk 
—if it could be called that, for Ibsen was the spokes- 
man, and X. and I trotted contentedly alongside the 
philosopher, interjecting a question here and there 
only when he threatened to stop and ask our views 
—our talk turned on all possible subjects, art, liter- 
ature, politics, life, poetry, philosophy and drama. 
On whatever theme he discussed, Ibsen was a veri- 
table mine of information, a walking encyclopedia 





stuffed full of facts, quotations, origina! discoveries, 
epigram and unanswerable arguments. It must not 
be supposed, however, that he laid down his ideas 
as though they were irrevocable dicta of the ancient 
Medes and Persians ; he simply talked with the calm, 
quiet authority of a nian who has gone deep into all 
the wellsprings of human knowledge, and who, when 
he particularizes on a given subject, knows it from 
A to Z, or else remains silent. There was much sly 
humor also in Ibsen’s remarks, and I was agreeably 
surprised to note an almost total absence of bitter- 
ness in his makeup as revealed to me that morning 
—a bitterness which I, in common with the rest of 
the reading public, had always attributed to the man 
who was practically made an exile from his own 
country, who was persistently misunderstood and 
even ridiculed by his own countrymen, who was for 
years deprived of the legitimate fruits of his genius, 
and who obtained grudging recognition from his 
native land only after it was forced by the celebrity 
with which other nations had crowned him. A sam- 
ple of his rare humor was given us in the reply to 
my question regarding a ‘mission’ in the Ibsen plays. 
Their author said, with a chuckle: ‘How can I 
l:now what I meant to say in my works? I only 
wrote them. You must ask the commentators ; they 
review them. That’s how I find out what my plays 
are about.’ And in response to a query about the 
heroine in his ‘Doll’s House’: ‘How do I know what 
became of her? I’m always as curious as everybody 
else when the curtain falls on that play.’ About 
Grieg, Ibsen could not say enough in praise. I hap- 
pened to refer to the Norwegian Chopin as ‘your 
Grieg.’ ‘My Grieg!’ almost shouted Ibsen, ‘you mean 
your Grieg, our Grieg, everybody's Grieg. I cannot 
stand this talk of nationalism in music, or in any of 
the arts, for that matter. Did Burns write “Scotch” 
poetry because he used the dialect of that country? 
Does Bourget write “French” novels because he em- 
ploys that language? And is Tolstoy’s philosophy 
“Russian” because it is called forth primarily by 
conditions in his own country? Pah! art has no 
such boundaries, and human nature is all of one 
color, the illustrated geographies notwithstanding. 
Grieg’s music is universal music, and that I am right 
is proved by the whole world’s acceptance of it. He 
speaks to the hearts of the people, and they under- 
stand him, the people of everywhere. His language 
is simple, but his art is large. Music which aims to 
puzzle or mystify is not music; it is contrapuntal 
arithmetic. Never did I have quite the right concep- 
tion of Grieg’s mighty genius until I heard his music 
to my “Peer Gynt.” I realized then that he was a 
poet in tones, for he penetrated completely into the 
spirit of my work. I know of no one who could 
have interpreted “Peer Gynt” in music at Grieg did, 
and I feel certain that if he illustrated Shakespeare 
or Schiller or Moliére or any other non-Norwegian 
author, he would have written as characteristic a 
score as he did for me.’ 

“Our walk lasted an hour, and, as may well be 
imagined, it left a memory which will never be ef- 
faced in my mind. When we separated, Ibsen said 
something which in a sense pleased me more than 
anything else I had heard that morning from his 
lips. “Your name is Hartmann,’ he commented ; ‘but 
after hearing you play I shall call you “H-e-a-r-t 





Insen, Carrcaturep ray Tu. Heir. 


Man,” for you play with your heart as well as with 
your fingers.’ ” 

The concluding paragraph is never told by Hart- 
mann unless some of his friends who know the whole 











THE MUSICAL COURIER. 








story are present and insist on the ending as it really 


happened. 
oe = 


It was at the last “Parsifal” performance in New 
York. When the opera was about half over the box 
office man was aroused from his nap by an ocd 
sound. He yawned and looked out of the box, and 
there before him stood a little boy, weeping bitterly. 

“What is the matter, my little lad?” asked the 
man in the box. 

The boy, holding up a ticket coupon, said : 

“I want my money back.” 

“Why?” 

“Because,” sobbed the boy, “I’m afraid to sit up 
in the balcony all alone.” 

LEONARD LIEBLING. 
ccmmmncani putters 

THe manager of Saint-Saéns’ American tour— 
which was announced exclusively by THe Musicat 
Courter last week, and constitutes another “beat” — 
will be Bernhard Ulrich, of Baltimore. In his formal 
announcement of the engagement Mr. Ulrich says: 
“The eminent Frenchman could be secured only for 
twenty appearances, so that only the principal Amer- 
ican cities will have the opportunity of hearing him.” 
It is expected that the symphony orchestras will in- 
vite Saint-Saéns to conduct some of his own works 
and that he will play some of his concertos with 
them. The Saint-Saéns visit is undoubtedly des 
tined to go down into American musical histor, 
as one of its red letter happenings 
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Some of the great critics of life and literature 
were Goethe, Boileau, Dryden, Shelley, Words 
worth, Coleridge, Matthew Arnold, Plato, Aristotle, 
Horace, Sidney, Lessing, Lamb, St. Beuve, Scherer, 
Taine, Winckelmann, Herder, Carlyle, Emerson, 
Lowell. Some of the great music critics were Schu- 
mann, Berlioz, Liszt, Weber and Wagner. Some 
of the great living critics of life and of literature are 
Lang, Hutton, Stedman, Benson, Shaw, Mabie, 
Brander Matthews, Brandes. Some of the great 
living critics of music are—let’s see—um—er—this 
editorial will be postponed until some of the great 
living critics of music can be located. 





New York Masic Teachers in Convention. 


Geneva, N. Y., June 29, 1906 


The eighteenth annual convention of the New York State 
Music Teachers’ Association was held here this week 
Pianists, organists, singers, violinists and those who teach 
these branches assembled at the Hotel Nester on Tuesday 
W. A. Gracey acted 


evening to enjoy the annual banquet. 
President 


as toastmaster. Addresses were delivered by 
C. G. Schmidt, Jaroslaw de Zielinski, Mrs. P. N. Nicholas, 
F. H. Shepard, H. Brooks Day, Dr. W. H. Jordan, Louis 
Arthur Russell and Charles T. Vail. The meetings were 
held in the Armory. A full report of the meeting will be 
published in next week's issue. 





Berta Grosse-Thomason in Spain. 
Berta Grosse-Thomason, the director of the 
Thomanson Piano School, of Brooklyn and Morristown, 
N. J., is traveling in Spain. This month, Madame 
Thomason will go to Italy, and before her return, in the 
autumn, the pianist expects to revisit Berlin, her former 
home and the scene of her early triumphs. Madame 
Thomason was, at the begining of her career, an assistant 
at the Kullak School in the Prussian capital 


Grosse- 





Cottlow’s Bookings for Next Season. 

Augusta Cottlow’s bookings for next season, will again 
take her to the Middle West. The gifted pianist will 
again play before many colleges and schools. Her digni- 
fied programs appeal to this serious type of music lovers 
and students. Knox College, at Galesburg, has engaged 
Miss Cottlow for a recital in January, and this wil! be her 
fourth concert at this popular institution. 





Mrs. Dorr Re-elected. 

At the last meeting of the National Federation of Mu- 
sical Clubs, held in Chicago, Mrs. Rassell R. Dorr was 
re-elected chairman of the artists’ committee. Mrs. Dorr 
is now in St. Paul, and at present is undecided whether she 
will return to New York or remain in the Minnesota 


capital. 


MANUEL GARCIA DEAD. 
Dies in His 102nd Year. 
(By Cable.) 


Lowpon, July 1, 1906 
To The Musical Courier: 

Manuel Garcia, the world’s most famous singing master, 
and inventor of the laryngoscope, died here today. He 
was in his toad year, having been born March 17, 1805 
The celebration of his tooth birthday here, last year, was 
an event heralded all over the world, and fully reported 
in Tae Musicat Courter at the time. There will be an 


imposing funeral CHesrer 


Notes on Garcia. 


Blumenberg, in Tar Mustcar ( Marct 


(By M. A vnier of 
1905.) 

Manuel Garcia, whose 1ooth birthday is to be publicly 
celebrated on Friday next, March 17, in London, where 
he resides, by the British Medical Society or whatever 
might be the title of the learned physicians’ organization 
of England, is not a doctor of medicine. As one of the 
inventors of the laryngoscope the University of Kdénigs 
berg, Prussia, years ago honored him with the degree of 
Doctor Phil., honoris causa (as Brahms was honored by 
the University of Breslau—honoris causa—for honorable 
reasons), the university having decided that his invention 
took precedence. It will be seen that Garcia is to be 
honored by doctors of medicine, not by doctors of music! 
Incomprehensible is the professor of music. The one great 





Manvuet Garcia's Most Recent Picrure 


opportunity to present itself through one of its living au 
thorities before the literary and artistic world was missed 
and again the musician is the musician, takes his back seat 
and is lost in the acclamations that will arise through a 
tribute offered by another profession, a tribute to Manuel 
Garcia as inventor of the laryngoscope, which he actually 
discarded, when the tribute should have come from the 
world of music to Garcia, as an exponent of the wonder 
ful art of song! In history he will be known under the 
latter activity, and not as one of those who claimed the 
honor of an invention in surgery 

Garcia was brought up in a musical atmosphere of a 
limited kind. His is the one prominent Spanish name in 
music. There are no Spansh competing composers. A 
tenor, Gayarre, and the violinist Sarasate have in recent 
years made Spain musically conditioned, but also in a 
restricted sense. Teresa Carrefio is Spanish, but colonial, 
having been born in Caracas, Venezuela. Garcia's father 
was also Manuel, but elongated into del Popolo Vicente, 
and he taught singing and wrote verses for Spanish folk 
and theatrical songs father, Manuel, Sr., 
born in Sevilla on January 22, 1775, where both Velasquez 
and Murillo saw the first light. In the same cathedral 
where the remains of these cyclopian humans are buried 
the elder Garcia was a chorister, and at cighteen he 
began to give lessons im the gentle art of voice making 
Ia Southern Spain his services were called 


Garcia's wa 


for singing 
upon, and at the age of thirty-two, at the instigation of 
Napoleon's Intendant at the Opera Bouffe—subsequently 
known as the Theatre Italien, the predecessor of the 
present Grand Opera—Manuel Garcia appeared at 
theatre and sang with success until 1811. He then 
denly stopped, finding that his method was making serious 
inroads on his singing. An Italian coach, Anzoni, who 
lived in the Rue Pigalle, nearly opposite to the house sub- 
sequently occupied by Scribe, and where Meyerbeer’s li 
brettist died, took him in hand, and it was this Anzoni 
a native of Lombardy, who ingrafted into Garcia's sing 
ing what we now call the Italian method. It was not 


that 


sud 


25 


called so then kind of singing that was not 
proper was called names, but the proper method was as 
here were no Bellini or 


at all; any 


it then was in vogue in Italy 
Donizetti operas on the boards im Napoleonic tumes, but 
the Italians sang as they do now 

After five years of hard study, 
Italy, studied and sang, and during this time he resided 
in Naples, where until 1816, he singer of 
Joachim Murat, King of the 
latter's escape to Cannes, May 21, who had 


Manuel, Sr., went to 


was chamber 
but 
1816, Garcia, 


even before 


Naples; 


Paris and 


with Cata 


anticipated the collapse, had already reached 


régime under Bourbon 


She 


found a new auspices, 


the head. too uncomfortable, and 


made it 
for the 


ani at 
Royal Opera, London, 
in 1818; 


more, 


Garcia signed a contract 
where he sang in the spring of 1817 and again 


i519 to 1824 were five fine seasons in Paris once 
ed his now famous troupe for the 


as 1825 
the 


and then Garcia organiz 


American continent, singing in London as late 


Maria, 
Rosich, 


and 
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the 
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this 
a packet 
New York 
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Malibran, Crivelli, Angrisani, 


ing Manuel Garcia, the subject of notice, 


the troupe, left Liverpool o1 boat in 


1825, 
first It 


basso of 


\ugust, alter five weeks reached 


the 


November 28 or 29, 
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Here san opera troupe was organized, 


from 1825, until September 30, 


gave performances in the Park and Bowery Theatres of 


the then days 
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a path that with the least resistance demanded the scien- 
tific, otherwise experimental, test. 

He attended hospital tests and examined in the body the 
inner layers of the abdominai muscles and the intercostal 
system, so as to get at the mechanical breathing opera- 
tion in connection with diaphragmatic action. He could 
explain as surgeons can the contraction of the intercostal 
and levatores costarum muscles. He took up Grar i.ter 
on and disputed an axiom of his on “forced exp’ratory 
actions performed by the obliqui and transversale..” He 
measured air currents. He analyzed the three tone prop- 
erties, pitch, timbre and intensity. He defined resonance 
as “the reinforcement of a tone by a quantity of confined 
air, the rate of vibration of which is the same as that of 
the tone reinforced.” The pharynx engaged him as much 
as the larynx, naturally, and all the resonating properties 
of the human body, The organs of articulation were made 
the subject of most profound analysis, and the facial 
muscles could be sketched and enumerated by him on a 
board like 2 lecturer on physiology does it in an operat- 
ing theatre. 

But when all was said and done Manuel Garcia retreated 
from the strict experimental line, and finally concluded’ 
that singing is an art, and that it cannot be taught unless 
the subject is not only musical, but also otherwise artistic- 
ally inclined and generally intelligent, and that the only 
method was common sense, the method of nature that 
comes from the land cf song, where the people sing be- 
cause they sing as birds sing, with open voices, open 
mouths, lungs filled with air, controlled by the dictum of 
supply and demand, the kind of singing his father got 
from his Paris master and subsequently in Italy, the kind 
that is the only kind because there can be but one kind— 
the proper kind. 

Manuel Garcia, after showing how to sing naturally, 
added to such instruction the rules of vocalization and the 
polish of the art. Of all these details he was past master, 
such as of vowel treatment, of lip treatment, of mouth 
treatment, of style, of color, of finish. Then, with his 
knowledge and experience in music itself, he accomplished 
the final end; and yet, despite this, where are the great 
singers he or any one teacher graduated? He had over 
sixty or seventy years of teaching and an army of pupils. 
Where are they? Who are they? Echo answers very faintly. 
And why? Because there are very few persons gifted by 
nature to become great singers; hence the Garcia list must 
be small, notwithstanding all the pupils he had. A great 
singer! What constitutes a great singer—not an accom- 
plished vocalist—a great singer? 

(a) Voice; (b) work; (c) music; (d) study; (e) art; 
(f) temperament to express it; (g) physique; (h) intelli- 
gence, otherwise mental equilibrium ; (j) language, otherwise 
eloquence; (k) ideality in the personality, Put all these 
together, and it amounts very nearly in one individual to 
genius. How many such women and men did Garcia have 
under tuition? 

That is the story of Manuel Garcia. His old age has 
not been without grief and disappointment, but the honor 
now bestowed upon him should take the form, in addition, 
of some subsiantial recognition, so that those who have the 
pleasure to meet him can realize that his years will be 
replete with ease, comfort and happiness. He did much 
for the greatest division of music—the art of song. 


An Appreciation of Garcia. 


(Written by Herman Klein, a Garcia pupil, for Tax Mustcar 
Covaiza, March 15, 1905.) 

“The most illustrious singing teacher of the nineteenth 
century.” Thus have I described Manuel Garcia in dedi- 
cating to him my book, “Thirty Years of Musical Life in 
London.” I think I might justifiably have gone a little 
further and set him down, once and for all, as the great- 
est singing teacher that ever lived. If there was at any 
period a greater, or one as great, the world has certainly 
failed to consecrate his deeds and his memory. But 
my contention is hardly likely to be traversed; and the 
interesting fact therefore remains that the most illustrious 
singing teacher of all time is also the oldest, for on 
the 17th of this month he beats every record of musical 
longevity—at any rate in the exalted ranks of the art—by 
attaining his hundredth birthday. 

Manuel Garcia, like all truly great men, is genuinely 
modest. They are making a considerable fuss in England 
over the occurrence of this unique anniversary, but in 
the performance of the various “exercises” therewith con- 
nected no one will display more calmness and reticence 
than the venerable maestro himself. His honors, like his 
years, will sit lightly on him. He told me nine months 
ago, when we were chatting about this event, that he an- 
ticipated it with a certain amount of interest and pleasure, 
but was afraid it would somehow prove laborious, and 
from that point of view he heartily wished it were over. 
His has been a life of exceptional activity, as well as ab- 
normal length; and he is thoroughly enjoying the repose 
which is rewarding his seventy odd years of strenuous 
work. 

What a marvelous story would be the bare record of 
Manuel Garcia's career! Alas, I doubt whether it will 








ever be presented to the world in anything approaching 
complete shape. I remember asking him a long while 
ago if he would let me write his biography. He shook his 
head as he replied: “Who wants to read my biography? 
No, I alone should not cut a very interesting figure. But 
I belong to an interesting family, and I have collected a 
good quantity of material relating to them. including 
many anecdotes, which I may feel inclined one of these 
days to have published.” A few years later, after he had 
practically given up teaching, I returned to the subject, 
Lut he then told me, to my intense regret, that the mate- 
rial he had previously referred to had been either lost or 
destroyed, and that he had abandoned all idea of attempt- 
ing a history of the Garcia family. Whether any other 
member of the family is in a position to undertake the 
task remains to be seen. In any case, however, a full and 
complete history is ow out of the question, for Sefior 
Garcia's memory is no longer reliable enough to enable 
him to recall minor details, or even many of the more 
prominent episodes, associated with his gigantic past. 

Those not personally acquainted with Manuel Garcia, 
either as a teacher or as a man, may be interested to learn 
that there is naught about him of the laudator temporis 
acti. Your average centenarian, I believe, exists more or less 
in the atmosphere of bygone days; he dwells upon the 
glories that have ceased to be, and believes little in the new 
or the modern. Garcia does not belong to this type. He 
lives as completely in the twentieth century as he did in 
the nineteenth, and at least in his knowledge of the world 
and its affairs is thoroughly up to date. As regards the 
human voice he quite believes in the old adage “there are 
as good fish in the sea as ever came out of it.” But where 
the art of singing is concerned he takes up another attitude, 
for he believes that the era of the truly great singers has 
passed, In the preface to his “Hints on Singing” (pub- 
lished 1894) he alludes to the causes that have led to the 
decline of the florid style, and mentions, “as one of the 
most important, the disappearance of the race of great 
singers who, besides originating this art, carried it to its 
highest point of excellence.” He continues: “The im- 
presario, influenced by the exigencies of the modern prima 
donna, has been constrained to offer less gifted and accom- 
plished virtuoso to the composer, who, in turn, has been 
compelled to simplify the role of the voice and to rely 
more and more upon orchestral effects. Thus singing is 
becoming as much a lost art as the manufacture of Man- 
darin china or the varnish used by the old masters.” 

That he is himself the last of the great teachers I do not 
hesitate for a moment to assert. There are no doubt some 
admirable vocal instructors still to be found in various 
parts of the world, but not one, surely, who can compare 
with Manuel Garcia in wealth of tradition, in unerring 
instinet for probing to the utmost the capacities of a singer, 
in comprehensive grasp alike of the physiological and the 
wsthetic sides of his art, and in perfect mastery of every 
technical detail that goes to the making of a finished vocal- 
ist. His extraordinary talent as a voice trainer was made 
manifest by the unparalleled success of his pupils, and not 
the least remarkable of these examples was the triumph of 
Jenny Lind, who, when she went to him in Paris in 
August, 1841, was (I quote W. S. Rockstro) suffering 
from “chronic hoarseness and other marked symptoms of 
deterioration,” brought on by inferior training, faulty pro- 
duction and overexertion. When she left him in the sum- 
mer of 1842 “she had learned all that it was possible for 
any master to teach her.” Her voice “had acquired a rich 
depth of tone, a sympathetic timbre, a birdlike charm in 
the silvery clearness of its upper register. * * * She 
was born an artist, and under Garcia’s guidance she had 
now become a virtuosa.” 

To this I may, perhaps, be permitted to add my own 
humble tribute, based upon four years’ experience as a 
pupil and nearly a decade during which the distinguished 
maestro did all his private teaching at my parents’ house 
in London. This recollection goes back to the seventies, 
but it is as vivid still as if it were only last year. I can 
never forget the wonderful energy of the old teacher— 
already long past the prime of life—his amazing anima- 
tion and untiring vigor, the freshness and spirit with 
which he threw himself into his work, the care that he 
bestowed upon the most minute mechanical details. He 
had a marvelous faculty for imparting exactly what he 
wanted to impart, and the inspiration by which he was 
moved rarely failed to inspire his pupils in turn. His 
voice was practically gone and his efforts were scarcely of 
the kind that one would dignify by deseribing them as 
“vocal”; yet when he emitted a note or declaimed a 
phrase there could be no mistaking what he wanted, and 
imitation was therefore easy. Above all, he taught a style 
that was irreproachable in its purity, irresistible in its 
charm; and his treatment of the Mozart or the Rossini 
aria was a perfect model of the highest and most accurate 
tradition. He knew exactly how and where every turn, 
every gruppetto, every appoggiatura, every tiny nuance had 
been executed under the composer’s direction, and to ac- 
quire that knowledge from Manuel Garcia was to obtain it 
from the fountain head and with a measure of authority 
that no other living being could have the right to dispute. 





THOUSANDS OF SINGERS IN NEWARHK—OPENING OF 
THE SAENGERFEST. 
Newaax, N. J., July 1, 1906. 

Today is a gala day in Newark. Only on the Nation's 
great day of celebration could there be such a display of 
bunting. The German and American flags float from al- 
most every building. The day is an ideal one and all roads 
lead to Olympic Park, where the reception concert, given 
by the United Singers of Newark to their guests, is held. 
The inaugural concert of the Sangerbund’s great festival 
was in every way a decided and artistic success, and gave 
high anticipations of the succeeding ones at the First 
Regiment Armory, July 2 and 3. 

The program this afternoon was given by Maud Powell, 
violinist; Corinne Rider-Kelsey, soprano; Major Carl 
Lentz, speaker of the day. Chorus, United Singers of 
Newark, with the New York Philharmonic Society, and 
Julius Lorenz, musical director. The program was ar- 
ranged almost entirely from the works of the modern 
school, and Wagner's popular overture from “Tannhauser” 
was chosen to open the festival. Each number was 
strongly applauded and at the conclusion of the artistic 
efforts of those taking part, bravos and cheering rent the 
air. Here, indeed, were true admirers and worshippers 
of the god of music. Miss Powell received the homage 
always accorded the true artist, and she is, in al! truth, 
the queen of violinists. After several recalls she gave as 
an encore two Southern songs, a compliment to her native 
heath. The hall is an immense one, but the beautiful and 
penetrating voice of Corinne Rider-Kelsey could be heard 
distinctly in all parts of the house; its carrying qualities 
are wonderful. In the “Shadow Song” (“Dinorah”), the 
purity and flexibility of tone and voice are demonstrated 
to great advantage. The “Venus Hymn,” for soprano, 
chorus and orchestra, was so beautifully interpreted it 
had to be repeated. It is not the usual thing for choral 
numbers to be encored, but here was an exception. The 
“Hymn of Welcome,” chorus and orchestra, directed by 
the composer, Julius Lorenz, winner of the Kaiser's prize, 
was sung in splendid style; composer and song received 
an ovation, and to gratify the vast body of German guests 
present, it was repeated. “Sandminnchen” (folk song), 
arranged by Hans Sitt, was also encored. Major Carl 
Lentz, as president of the Northeastern Sangerbund, made 
a short and characteristic speech of welcome to the Ger- 
man visitors in the city. Fully 3,500 found room in the 


hall, while a vast multitude filled the park grounds. The 

program follows: 

ee OE PID oh kc ccuketaadedandesteceioccss . Wagner 
Philharmonic Orchestra. 

SE CE kd cicen a untdceeeedacid Pits ccésce ... Lorenz 


United Singers and Orchestra. 
Violin Solo, Rondo Capricciosi..................... 
Miss Powell. 


Saint-Saéns 


Male Chorus— 
Mother Speech 
Sunday 


Hegar 
Birseck 


United Singers. 
Soprano Solo, Shadow Song, from Dinorah 
Mrs. Rider-Kelsey. 
I EO OS a on 6 in dn ckus eee eneeecee Liszt 
Male Chorus— 


. .» Meyerbeer 


SE ED dee bus odds cacdaccecc¥ecce Silcher 

ED OD: gen kh Sas cb vide cds SU Hes cviwece re . . Sitt 
United Singers. 

Violin Solo, Zigeumerweisen........ 6.06.66 cccccccucs . .Sarasate 

Miss Powell. 

Soprano Solo, Venus Hymm.................cccccccces D’ Albert 
Mrs. Rider-Kelsey. 

Orchestral, Medicy on National Airs....................... Rietrel 


America should be proud of her German sons 

Six societies will compete for the Emperor's prize on 
July 4: The Beethoven Mannerchor, of New York City; 
Kreutzer Quartet Club, of New York city ; Wilkesbarre 
Mannerchor; Arion Society, of Newark, and Junger Min- 
nerchor, of Philadelphia. At the evening concert, July 3, 
the distinguished guests of the Singerbund will be the 
Baron Von Sternberg, German Ambassador; Governor 
Edward C. Stokes, Mayor Henry M. Doremus, chief offi- 
cials of State and city, as well as United States Senators 
and Congressmen. Jessme Bruce Locxmanr. 





Bertha Harmon Will Sail Saturday. 

Bertha Harmon, the dramatic soprano, will sail for Eu 
rope Saturday, July 7, to be absent until October. When 
the singer returns she will sing in concert and oratorio 
under the management of J. E. Francke. Madame Har- 
mon spent some years in conscientious study abroad, and 
during her residence on the other side she appeared at 
several important concerts, in addition to musicales and 
recitals. The singer came back to her native country for 
the season of 1903-1904. She was especially engaged by 
Walter Damrosch to sing the Kundry music in the “Par- 
sifal” lecture recitals. These included a tour of forty con- 
certs. Madame Harmon's voice is clear, musical and rich, 
and her repertory embraces the standard oratorios, oper 
atic arias, and songs of all schools. 





Dalecroze’s one-act opera, “Onkel Dazumal,” was well 
received in Cologne. 
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Ravinia Park Concerts. 

Those Chicago music lovers who care to know the de 
light of hearing music under ideal conditions are recom 
mended to go to Ravinia Park and listen to the New York 
Symphony Orchestra, conducted by Walter Damrosch 
Seated in the open air concert room, or promenading with- 
in sound of the music, if that is preferable, there is borne 
in upon the jaded city dweller the that our 
modern system of listening to concerts is rather absurd. 
Why should we sit, as we do, in serried ranks, through 
two long mortal hours or more, in a stuffy concert hall, 
cramping our limbs, and with no other diversion than that 
of staring at the back hair of the individual planted in 
Even in London which, as every one knows, 
is a very benighted city, there are fine crchsstral concerts 
at which one can smoke, or walk about, or even go to 
sleep, without attracting undue attention 

Monday night was the first “symphony” night of the 
Ravinia Park series of summer concerts. The fourth sym- 
phony of Tschaikowsky had been selected for performance, 
and to participate in an occasion so notable, the writer, 
together with Dunstan Collins, the genial manager of the 
Chicago office of Tue Musicat Courter, set out on a pil- 
grimage to Ravinia in the new automobile which Mr. Col- 
lins has recently acquired. But the way was long and the 
roads were dark, and by the time we had struck Ravinia 
Park—figuratively, of course—the symphony had become 
a thing of the past. Of the numbers which remained to 
be heard, a symphonic interlude by César Franck proved 

The program proclaimed this 
and stated it was receiving its 
first thereby considerably bewildering the 
representative of Tue Musicat Courter, who imagined 
that the gifted French composer had departed this troub- 
lous life at least fifteen years ago. If, between his celestial 
César Franck is engaged in communicating—I 
term—sym- 


conviction 


front of us? 


to be of greatest interest. 
composition to be “new,” 


performance, 


exercises, 
believe that this is the correct spiritualistic 
phonic interludes for the benefit of the Ravinia Park Com 
pany, it may unhesitatingly be averred that César Franck 
is taking an unfair advantage of his colleagues still in the 
flesh. For every one concedes that when a composer 
brings his career to a conclusion here below, it is his duty 
to keep quiet and give the others a chance. 
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white with gilt lettering, contains nearly forty very effect- 
ive pictures—most of them full page portraits—of the 
members of the faculty. The reading matter sets forth 
the aims of the school, the advantages of Chicago as an 
educational centre, and biographical sketches of the various 
members of the teaching staff. Ten pages are devoted 
tu the course of study in the piano classes, those of vocal, 
stringed instruments, musical theory, organ, public school 
music classes and the piano normal department. 

That the management appreciates the importance of 
hearing good music is discovered in the announcement 
that more than one hundred concerts and recitals will be 
given during the year. Lectures on musical history and 
other musical subjects are also announced. 

On Thursday morning the American Conservatory will 
give a recital in the Kimball Rehearsal Hall. The recital- 
ist, May Doelling, will play Grieg’s ballade for piano; the 
“Hungarian Fantasia,” by Liszt, and smaller pieces by 
Chopin, Liszt and Bungert. Ada Porter, soprano, who 
will assist Miss Doelling, will sing songs by Lalo, Norton, 
Finden, Schumann and Saint-Saéns. 

es & 

The Ravinia’ Park concerts of the New York Symphony 
Orchestra, conducted by Walter Damrosch, are attracting 
many music lovers. The Thursday night concerts will have 
the whole of their first part devoted to the works of one 
of the great masters. Next Thursday Beethoven will be 
represented. Monday night will be symphony night, and 
Friday, Wagner night. 

te €& 

The University of Chicago will give the second of their 
series of summer concerts next Tuesday evering, in Man- 
del Hall. Walter Unger, ‘cellist, and W. C. E. Seeboeck, 
pianist, will perform. Mr. Unger will be heard in Golter- 
mann’s A minor concerto, and smaller works by Liddle, 
Herbert, Hollman, Popper. The piano selections which 
will be played by Mr. Seeboeck include Stavenhagen’s 
a novelette by Lamond, and three pieces of his 


H. 


barcarolle, 
own composition 





The Walter Spry Piano School. 

The engagement is announced of Wilmot Lemont as 
head of the elementary department in the Walter Spry 
Piano School, Chicago. Mr. Lemont was formerly a 
teacher in the Faelten Pianoforte School, Boston, and will 
the Faelten system in Chicago, He is a most 
enthusiastic teacher, besides being a broad musician and a 
gentleman of culture and refinement. The school! retains 
Rossetter G. Cole as teacher of theory for next season, and 
also Harold Henry and Marian Dana as Mr. Spry’s assist- 
ants in the piano department. The school aims to have a 
uniformity of instruction, so that pupils of all grades will 
have unexcelled opportunities for study. 


introduce 


The Silesian Music Festival eal place on June 17 and 
18 at Kiel, under the direction of Stavenhagen, Felix 


Miss Westervelt’s Pupils. 

Louise St. John Westervelt has quite a list of profes- 
sional or semi-professional pupils to her credit, of whose 
appearances in concert mention is from time to time made 
in these columns. Lillian Price is a young dramatic 
soprano who is already one of the best exponents of Miss 
Westervelt’s teaching, and is achieving distinct success as 
a professional singer in both church and concert singing. 
She recently sang the difficult soprano solo part of Vincent 
d'Indy’s “Saint Mary Magdalene” with the Harmonie 
Society of Davenport, Ia., and achieved a well deserved 
success. Miss Price’s beautiful and dramatic voice is ad- 
mirably suited to this form of composition. 

One of the most notable of the younger voices Miss 
Westervelt has been training lately is that of Lillian Con- 
signy, who has a contralto voice of an unusually rich 
quality for a girl not yet in her twenties. She also has 
temperament to a marked degree, all of which enabled her 
to recently give a very successful recital, the program em- 
bracing a Mendelssohn oratorio number, a Saint-Saéns 
aria and groups of French, German and English songs. 
Other exceptionally good voices that are under Miss 
Westervelt’s training are those of Nina Weaver and The- 
rese Davidson, both high sopranos, and Miss Blodwen 
Jones, a mezzo. These voices are all very promising. 





Mark Hambourg Appreciated. 


We append some press notices of Mark Hambourg’s 
London recital, by which it will be seen that this young 


Titan among pianists met with his usual success: 

Not every fine pianist has a personal following, but among those 
who lack that desirable appendage, Mark Hambourg certainly has 
no place. Wherever he plays in London a large and most friendly 
audience is certain, and he may look with equal assurance for 
encores—single and double, and even laurel wreaths. 
It should be added, unquestionably, that the unanimous 
verdict of such an audience as that which filled Queen’s Hall on 
Saturday afternoon is not to be passed over lightly. * * * Be- 
ginning with the Italian concerto of Bach, Mr. Hambourg passed 
on to Beethoven's sonata in C sharp minor, For his performance 
of the last named, Mr. Hambourg was rewarded with six calls, 
not the forced calls of a claque, but the demand of, perhaps, 2,000 
people speaking with one voice. Subsequently Mr. Hambourg 
played, and that very well, three of Schumann's most popular pieces; 
following on with the inevitable Chopin group and other things. 
How much applause, how many recalls, and how many encores ac- 
companied these works cannot be told. Enough that Mr. Ham- 
bourg, on leaving the platform for the last time, must have done 
so with a very justifiable feeling of artistic pride-—Daily Telegraph. 


applause, 
* > .* 





The Queen’s Hall was crowded on Saturday afternoon on the 
oceasion of the recital given by Mark Hambourg, whose thousandth 
public appearance it was since he completed his studies with Pro 
fessor Leschetizky, eleven years ago. Mark Hambourg may fairly 
claim to be reckoned among the greatest pianists of the day. His 
wonderful gifts have been appreciated all over the world, and no 
where more so than in London, where he has made his home. To 
prodigious technical acquirements he allies a musical intelligence 
which is veritably astonishing, a poctical temperament and vividly 
emotional fe¢eling—Morning Post, 





Mark Hambourg’s position as what may be called a pianist of 
the day, was unquestionably shown by the huge audience he had 


for his only recital of the season at the Queen's Hall on Saturday 
afternoon, Strange to say, his popularity now leads his admirers, 
and they are legion, toward a tendency to the introduction of the 
encore nuisance. Mr. Hambourg had to pay the penalty of fame 
by a considerable amount of walking exercise, and his enthusiastic 
admirers after his beautiful interpretation of the “Moonlight” s0- 
nata, made him walk back to the centre of the platform about ten 
times.—The Standard. 





Mark Hambourg had a very large audience at his recital last 
Saturday afternoon, and it was as enthusiastic as it was large. In- 
deed the applause and the number of recalls were exceptional. 
Hambourg’s playing had all its well known characteristics of daz- 
zling brilliancy of technic and powerful impulse, and the Bach 
Italian concerto and Beethoven's “Moonlight” sonata there was 
also a good deal of restraint, and the Chopin playing was of re- 
markable beauty and delicacy combined with imagination; after a 
long group, the public insisted on Hambourg’s playing two more 
pieces, and at the close of the recital it asked for still more.— 
The Morning Leader. 





Whatever difference of opinion may exist in regard to Mark 
Hambourg’s readings, there can be no question as to his individu- 
ality or his masterful and masterly methods of interpretation. He 
is so independent, so strong, so self-assertive he tramples upon 
tradition with almost scornful truculence. He is impervious to 
criticism. He overwhelms the waverer with forceful rhetoric and 
powerful imagery. He is, in fact. a law unto himself. * * * 
He is not afraid to employ tempo rubato, that is to say, to allow 
himself to be guided by his emotional temperament. It may not, 
perhaps, have been traditionally correct Beethoven, but it was su 
perlatively good Mark Hambourg, and the audience was more than 
delighted. Time after time he was recalled to the platform, laurel 
wreaths were showered upon him, in fact, al] the constituents of 
a great ovation were present.—The Tribune. 





Mark Hambourg played exceedingly weil at his recital on Satur 
day afternoon at Queen's Hall. Unlike so many of our modern 
pianists, he is a man with a definite personality, and, whether one 
agrees with his reading of a work he is always interesting 
by reason of the individual flavor he infuses into whatsoever he 
undertakes.—Daily Graphic 


or not, 





A large audience at the Queen's Hall on Saturday afternoon 
proved that Mark Hambourg of the few pianists who at 
tract the public. His playing has the element of sensationalism, 
which is always popular, and, to tell the truth, his interpretations, 
however much one may disagree with them, have a grip and 
vigor of feeling which lend them distinction.—Daily News 
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Grand Conservatory Commencement. 


The thirty-second commencement of the Grand Cun 
servatory of Music, Dr. Ernst Eberhard, director, took 
place at Bretton Hall on the evening of June 20. This 
was a very interesting occasion, an excellent program of 
vocal and instrumental numbers being performed, and the 
degrees of doctor of music being conferred on four promi- 
nent musicians. 

The pianists all showed understanding of the technical 
and intellectual sides; the violinists showed that the first 
requisite of artistic violin playing was theirs, namely, pure 
and noble tone, and the singers evidently understood per- 
fectly that breath control lay as the basis of all good 
singing. Indeed, the interpretation of the various musical 
numbers was far above that usually heard by students, 
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and the audience testified great pleasure by frequent and 
resounding applause. 

The solo pianists, in the order of appearance, 
Anna Grassman, Margaret Koch, Katherine Miller, Edna 


were 


good enunciation, correct pronunciation and general air of 
surety. Especial mention is due Cordelia Bayes, Alice 
luffey and J. V. Monaghan 
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Packer, Marie S. Dax, Charles A. Brown and Orlando Methodist Church, announces that the 
St. John; and the violinists Dorothea Koch, Genevieve gram originally planned for last May will be given in Oc- 
Brown and Rudolph Fehr vocal tober “Stabat Mater,” Gaul’s “Holy City,” 
numbers sung were excerpts from “The will be given by the vested boy choir of 
and an act from “Faust.” fifty voices and the following soloists: Hinkle, 
At the close of the program degrees of doctor of music Jennie Beatrum, soprano; George Dundas, tenor ; Romaine Collander, director of the Metropolitan College 
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The Ludlam School of Dramatic 
in Philadelphia of all that pertains to 
elocution, expression and personality, gave 
cital at the New Century Drawing Room on June 25 
little plays were given by the following pupils: Cordelia Clara (¢ 
Bayes, Alice Tuffey, Irene Roberts, E. G. Roberts, | 
West, Lena Green, Margaret Green, Mrs. H 
Eleanore Tyson. J. V Frank Halbach, John Adele Sutor presented Gladys 
J. Boyle, John J. O'Connor Harrison Lovett. The 
pupils proved their good training in their ease of manner, 
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Leipsic’s importance as a music publishing centre was 
briefly suggested here last week in a paragraph mention- 
ing twenty-five of the principal firms, with the respective 
years of their founding. A study of the catalogues of 
these firms may well begin with the oldest and largest, 
that of Breitkopf & Hartel, tracing back to the book print- 
ing of Bernhard Christoph Breitkopf, in 1719. At that 
date the use and sale of printed music was most meagre, 
and as late as 1770, Johann Gottlob Immanuel Breitkopf 
compiained that musicians were not yet accustomed to use 
printed music, but still leaned to the pen copies, often 
obtained at greater’ cost. This younger Breitkopf had 
succeeded to the book publishing business of his father in 
1745, and in 1754 he invented a movable type for note 
printing. He produced a three volume opera score with 
the new type in 1756. That was an opera by Maria Antonie 
Walpurgis, of the electoral house of Saxony. As the 
music selling business grew very rapidly, and as there was 
large demand for many works that could not be published, 
Breitkopf issued catalogues of unprinted works, pen copies 
of which he would supply at catalogue prices. Catalogues 
for manuscripts were issued by him in 1761, 1764, 1770 and 
1780, and he also brought catalogues of printed works in 
1760, 1761, 1763, 1770, 1777 and 1780. Both series of 
these are still to be seen in Leipsic. 

The student of musical history will find interest in the 
fact that the 1761 catalogue of music to be copied on 
order had twenty-five general classes of music making 
indicated. They included works for I. Das Singen; II. 
Die Orgel und das Clavecimbel; TTI. Die Violine; IV. 
Violine piccolo; V. Violine discordato; VI. Die Viola; 
VII. Die Viola d Amou r (in the five classifications for solo, 
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in trio, in other ensembles, concertos with other instru- 
ments and in cantatas accompanied by Viola d’Amour) ; 
VIIL Die Viola de Gamba oder Kniegeige (knee fiddle) ; 
IX. Der Violoncell; X. Der Violoncello piccolo; XI. Die 
Laute; XII. Die Harfe; XIII. Die Flauto traverso oder 
Querfhéte; XIV. Die Flaute piccolo; XV. Die Flaute 
douce; XVI. Die Flute traverse d'Amour; XVII. Flauto 
Basso; XVIII. Die Oboe (in classes for solos, trios and 
quartets with other instruments, also concertos for oboe) ; 
XIX. Die Oboe d’Amour; XX. Der Basson oder Fagott ; 
XXI. Die Chalumeaux oder Schalmey (concerto for schal- 
mey); XXII, Das Waldhorn; XXIII. Die Trompete; 
XXIV. Die Zinken und Posaunen (cornets and trom- 
bones). In this catalogue one finds compositions by the 
eighteenth century composer Pepusch, who has been lately 
burlesqued as the author of a “swine canon” in Eugen 
d’Albert’s new opera, “The Flute Solo.” Breitkopf offers 
to copy Pepusch’s trios, the “Sonata a Flauto, Viola da 
Gamba e Basso,” also his “Sonata a Violine, Tromba e 
Basso.” 
es & 

In 1797 Gottlob Breitkopf, the third and last of this 
family branch, gave the entire publishing business over to 
the control of Gottfried Christoph Hartel, and the Hartel 
succession was also variously represented in the house 
before it came to the Volkmanns and Von Hases, who 
had married Hartel women. Gottfried Christoph Hartel 
grasped the music publishing business with a bold hand, 
and in the years 1798-1816 issued the complete works of 
Mozart, in 17 volumes; 1800-1806, Haydn’s works, in 12 
volumes; 1803-1818, M. Clementi’s works, in 13 volumes; 
1814-1818, J. L. Dussek’s works, in 12 volumes. 

The complete firm catalogue of 1902 shows that the 
first thousand compositions carrying catalogue numbers 
and published under Hartel’s régime, required from 1797 
to 1808. The second thousand was completed in 1814. 
The succession to the twenty-third thousand, in 1902, was 
marked at the years 1819, 1825, 1830, 1830, 1841, 1849, 


1855, 1859, 1866, 1869, 1873, 1875, 1879, 1881, 1885, 1888, 
1890, 1893, 1895, 1898, 1902. 
eS & 

Some years ago Breitkopf & Hartel began a monu- 
mental series of complete composer editions, revised and 
edited by the most distinguished authorities available. The 
editions of some of these composers are now practically 
complete, while others are still coming at the rate of a 
few volumes each year. The firm issued valuable cata- 
logues in German and in English, which catalogue had so 
much of value in itself as to soon exhaust the edition in 
German. The composers who are memorialized by com- 
plete publication of their works are Palestrina, 1514-1504; 
Orlando di Lasso, 1530-1594; Tomaso da Vittoria, 1540- 
1608; Sweelinck, 1562-1621; Heinrich Schiitz, 1585-1672; 
Johann Hermann Schein, 1586-1630; Johann Jakob Fro- 
berger, —?-1667; Handel, 1685-1759; J. S. Bach, 1685-1750; 
Frederick the Great, 1712-1786; Gluck, 1714-1787; Gretry, 
1741-1813; Mozart, 1756-1791; Schubert, 1797-1828; Joseph 
Lanner, 1801-1843; Berlioz, 1803-1869; Johann Strauss, 
1804-1849; Mendelssohn, 1809-1847; Chopin, 1809-1849; 

Schumann, 1810-1856, and Wagner, 1813-1883 

The catalogue enumerating the works in these complete 
composer editions also classifies works of national music, 
historical importance from England, Germany, Austria, 
France, Italy, Netherlands, Portugal, Russia, Spain and 
Hungary. 

For the usual business of the firm many catalogues are 
required from time to time, in order to keep the thousands 
of publications in such classifications as to permit their 
finding by dealers and musicians. In the cases of some of 
the very large catalogues it has been found necessary to 
exact charges. 
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The New York composer, Louis Victor Saar, recently 
engaged as head of the theory department for the Cin- 
cinnati College of Music, was a visitor at Tae Musica. 
Courter office here last week. The correspondent re- 
gretted being absent at the time. As the composer failed 
to leave his city address or a memorandum of his itinerary, 
this left the correspondent to improvise on the theme— 
heard the Strauss “Salome” and probably found it won- 
derful music, same as we Leipsickers do. 
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Alfred Ernst, composer, and also conductor of the St. 
Louis Choral Symphony Orchestra, was among the vis- 
itors in the city last week. He has been for some weeks 
at Friedrich Rode, where Mrs. Ernst will soon join him 
Mr. Ernst combined business errands with the oppor- 
tunity to hear “Salome.” 
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A musician finds it impossible to alternately hear per- 
formances of Wagner and Strauss opera without associat- 
ing these compositions more and more intimately, This 
does not mean that Wagner had time to borrow any of 
his ideas from the Strauss child, nor is there any implied 
charge that Strauss is appropriating anything that be- 
longed to the other, further than the heritage which 
Wagner left to all—his language of the dramatic orchestra 
in its matchless syntax. Of course opinions differ. Last 
week the letter from this office noted a Strauss-Wagner 
kinship in the “Salome” and “Meistersinger” moods and 
rhythmic phrases. Another musician has heard “Salome” 
and said some of it is related to Tschaikowsky’s pathetic 
symphony. When the returns are in and the last precinct 
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finally heard from, Strauss will be doubtless surprised to 
observe that. he has been able to imitate so many gifted 
composers within the writing of a single act opera. Had 
he written the usual three acts he might have accomplished 
many more of these incomparable “imitations.” 

But last week’s hearing of “Siegfried” was all sufficient 
to bring home the occasional similarity of the two com- 
posers. The similarity lay in their means of establishing 
the atmosphere, the illusion, or whatever striking inci- 
dental character is so often needed in an operatic score. 
It is during Siegfried’s forging of the sword that the 
listener's mind instinctively returns to Strauss and his 
“Salome.” Before the four hours’ “Siegfried” evening is 
over, however, one is sorry that Wagner took so great 
pains to work out his recitatives. The singers spend many 
quarter hours in heavy moods, unraveling the deep laid 
plot. The simplicity and eminent directness of such a plot 
as Strauss has chosen sharp contrast, with 
everything in favor of the new. At least it is the spirit 
of the twentieth century. 

It must not be forgotten that these works are receiv- 
ing ‘readings of exceptional finish and power at the hands 
of Richard Hagel. There is never a time when one 
suspects the composers intended any but the meanings he 
reads in their works. 


comes in 
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The attention of violinists and ‘cellists is called to the 
advertisement of the Leipsic string manufacturer, A. 
Wilfer. Mr. Wilfer has been established here since 1898, 
in which time his strings have found their way regularly 
into England, Russia, Sweden, Switzerland and even into 
Italy, besides many cities in America. In Leipsic his 
strings are used by nearly all of the conservatory students 
and members of the Gewandhaus and city opera orchestras. 

The artist who plays a stringed instrument is not usually 
aware of the great difficulty attending the manufacture 
of a string that will play perfectly true in all the fifths 
Mr. Wilfer worked for five years before he finally at- 
tained a true string. His success is attested by many 
artists in different parts of the world, and particularly 


by the virtuoso, Arno Hilf, who says that the Wilfer 
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string is the best that he has ever played. These violin 
and ‘cello strings are made in two grades and at reason- 
able prices. The Wilfer card will be found in the adver 
tising columns of this issue. 
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Rheinhold Schubert, proprietor of the concert bureau 
bearing his name, has recently returned to the city after 
two months’ traveling, booking the musical artists under 
This season his chief energy is cen- 
tered upon the pianist, Telemachus Lambrine, and the 
Hildegard Bérner, both of Leipsic. 
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The violin virtuoso, Arno Hilf, is leaving this week for 
London, where the Duchess of Hamilton has arranged a 
violin recital for him, to be played in Bechstein Hall, June 
26. The professor will have the soprano 
Mrs. Henry J. Wood; the ‘cellist, 
accompanist, Hamilton Harty. The 
include the seldom played “Grand allegro de concert,” op 
1s, by Bazzini; the Brahms concerto with Hilf's 
cadenza, the Bach-Wilhelmj air, and the Paganini intro 
duction “Nel cor piu non misento,” for 
violin 


The 


his management. 


soprano, 


assistance of the 
Willy Lehmann, 


violin 


and 
numbers will 


own 


and variations on 
alone. 

‘cellist is bringing, besides pieces by Popper and 
Lalo, the first hearing of Granville Bantock’s “Sapphic 
Poem,” accompanied by the composer. Mrs. Wood is 
singing numbers by Berger, Weingartner, Koegel, Boro 
dine, Lalo, Pitt, Scott, Bantock I'schaikowsky. Hilf 
has made previous visits to England under the friendship 
of the Duchess of Hamilton 
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three act 


and 


In “Der Oberstciger,” a operetta by Carl 
Zeller, and first produced about 1892, one finds what might 
easily be the ancestral head of all the bountiful crop of 
comic and 


Though its late composer Zeller is 


minor American musical comedies of 
the past ten years 
thought never to have been in America, ft though his 


America or England 


operas 


operetta has never been given in 


Pianist. 
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there are the most striking resemblances of form and 
music to all the comic operas on either side of the Mason 
the play, the 


choruses ensembles and 


and Dixon line. Even “business” of the 


entrances and exits of 
soloists, and stranger still, the ease with which the musical 
demand—all 


small 


forms (lack of form) permit repetitions on 
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American The an 
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and 


song types, 
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Indeed, the 


the final 


some 


pretty music, wl 


thin evening is over Leipsi 
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Phe 


principals as an 


the heavy lovers and 


dialogue that is agreeable musical finale is 
undertaken by the six 


and ch 


then enseinble 


instead of by principals rus as indicated in the 


text. Truly strange how this work could get to America 
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Summer Session at the Virgil School. 

The annual summer session for teachers at the Virgil 
Piano School, ig West Sixteenth street, Mrs. A. M. Virgil, 
dircetor, was opened June 25. There was a large enroll- 
ment of piano instructors from all parts of the country. 
The West and South were especially well represented. 
Six piano recitals are included in the special course for 
teachers. The first in the series was given Friday even- 
ing, June 29, with the following program by children: 
Prelude 
Tyrolean Mountain Song 

Jean McWilliams. 
Robin’s Lullaby 
The Surprise 
. M. Virgil 
. M. Virgil 
. M. Virgil 


Baliet Mignon 
Gurlitt 


Will o’ the Wisp 
Gurlitt 


Hunting Song 
. M. Virgil 
. M. Virgil 
. M. Virgil 


Quiet Thought 
Boat Song 
The Frogs 
. M. Virgil 
. M. Virgil 
. M. Virgil 


Little Caprice 
Courage 
Birthday Waitz 
Lucile Oliver. 
Variations 
Ida Millhouse. 


Theme and Six Beethoven 

Pastime 

Happy Hours . A. M. Virgil 
Robert Cully. 

9 0ggetenenesshseeesaquaeeenetecesss sheveba Ce 


Santa Claus 
pedbaekvdeacbasdvee (dannenYeadntes trace gaaeune Liebling 


Rainy Day 
Minnie Baumann. 
Polonaise 


Scharwenka 


Barcarovlle 
Hiller 


Butterfly Chase 
Fragrance of May 


Night Song 


Birthday Greeting Hiller 


Prelude 


Sonata, op. Beethoven 


Giadys Wager. 


The recital hall was filled with interested listeners and 
the litle children, whose ages varied from five to fourteen 
years, did some very clever work, especially as to inter- 
pretation. The shadings and contrasts of tone obtained 
and legato and staccato effects were truly remarkable. 
There never were any better demonstrations of the Virgil 
method and Mrs. Virgil’s remarkable success as a teacher 
and guide. 





Henri Scott Repeats Success in Steubenville. 


Henri Scott’s appearance in Steubenville, in “The Crea- 
tion,” last winter, was of such a successful character that 
it resulted in a return engagement. On this occasion last 
month the basso sang in Spohr’s “Last Judgment” and a 
mixed concert. The press commented upon Mr. Scott’s 
singing as follows: 

Mr. Scott met with solemn and awed response in the sublime and 
awful words, “The valleys then shall shake with fear; with dread 
the hills shall tremble,” &c. * * * Im the second part of the pro- 
gram * * * Mr, Scott, the basso, who made such a favorable 
impression in Steubenville the past winter, won fresh laurels in his 
interpretation of these sclos. * * *-—Steubenville Gazette, 


Scott was never heard to bet- 
“The 
and 


The magnificent bass of Henri G. 
ter advantage than when he sang with such feeling and power, 
day of wrath is near; th’ _Almighty Shall reveal His power,” &c., 


mighty burst of feeling he declared, “Thou, O Lord, 
come to judge the world,” the great audience instinctively tote 
insignificant is man compared to His great power. * 

Of Mr. Scott it is unnecessary to speak. ages ARSE 
ose rare gifth with which only a few of the chosen are endowed, 
and his numbers were all so magnificently rendered as to make of 
criticism “a wasteful and ridiculous excess.” If anything he sur- 
passed his efforts at the last concert here, and that is saying all that 
is possible to say of a great artist.—Steubenville Herald-Star. 


At the performance of “Elijah” next season, Mr. Scott 
will make his third appearance with the Steubenville 
Choral Society. 

On June 13 and 18, Mr. Scott gave two song recitals 
under the auspices of the ladies’ committee on entertain- 
ment of the Railway Supply Men’s Convention, at Atlantic 
City, N. J. 


as with one 
shall 
how 





Lendon Likes Gertrude Peppercorn. 
Here are some European press notices of Gertrude Pep- 
percorn, the young English pianist, who will make her 
second tour in the United States next season: 


Gertrude Peppercorn gave a brilliant and polished rendering of 
Rubinstein’s piano concerto in D minor.—Times, London. 


One of the most noteworthy features was the admirable playing 
by Gertrude Peppercorn of the Chopin pieces. The delicacy of ex 
pression of the nocturne—that in F sharp—was as remarkable as 
the force and fire with which she invested the A minor study. Per- 
haps it was the latter characteristic rather than the art which 
led the audience into a furore for more; but art again prevailed in 
a truly poetic rendering of the G flat study.—Birmingham Post. 


A great success was achieved by Miss Peppercorn, who is a per- 
former of the first rank. In the way of technic, style, touch and 
phrasing she fulfills all the demands made upon a fine performer.— 
Birmingham Mail. 

The piano solos, embracing selections from Chopin, Beethoven 
and Liszt, by Gertrude Peppercorn, a gifted musician, secured close 
attention and unstinted appreciation of her method and execution. 
—Liverpool Mercury. 


Gertrude Peppercorn’s concert gave us an opportunity of ap- 
plauding a true artist. Miss Peppercorn, in a very happily chosen 
program, showed the gracefulness of her style and the surety of 
her technic. Very remarkable in the works of Bach, Beethoven, 
Chopin (a very beautiful interpretation of the polonaise in E fiat), 
Brahms, Chaminade, Matthay, Saint-Saéns, her great success was 
in the works of Liszt, especially in the campanella, which she 
played with magnificent virtuosity and great feeling. I hope we 
shall soon have the opportunity of again welcoming this excellent 
artist, whom I have heard with great pleasure.—Paris Musicale et 
Dramatic. 


Gertrude Peppercorn gave a piano recital in the Beethoven Hall. 
Her touch is always beautiful in tone, and of rich, singing quality; 
indeed, in piano passages it often has arare charm. It was a pleasure 
to hear the Handel variations of Brahms played with such swing and 
fire. Not many pianists will be able to imitate her in that respect; 
few, indeed, are fortunate enough to possess a marked individuality 
like hers.—Berliner Lokal Anzeiger. 


In the Beethoven Hall, Gertrude Peppercorn played the A minor 
concerto of Schumann, and the one in B flat minor by Toschai- 
kowsky, assisted by the Philharmonic Orchestra, also a couple of 
solos by Chopin. She held her audience by her true musical ex- 
pression, and the characteristic art of her performance. Even 
when she hits a wrong note it does not disturb us, for in her 
playing, we are not thinking of technical perfection, but of the 
strong feeling which speaks to us. But, indeed, the pianist has an 
excellent technic—only ome does not think of it—and that is say- 
ing a great deal.—Die Post, Berlin. 


Gertrude Peppercorn in all that she plays, shows that artistic 
initiative which alone can definitely make the artist, and which can- 
not be imparted by any teacher. She draws inspiration from her 
own self, from the depths of a musical soul full of sentiment. I 
have seldom heard Brahms’ Handel variations played with so much 
talent, with such charm and beautiful tone.—Berliner Bérsen Zei- 
tung. 

Gertrude Peppercorn gave a piano recital on Wednesday in the 
Beethoven Hall. She made a remarkable appearance, and certainly 
possesses wonderful qualities.—Vossiches Zeitung, Berlin. 





German Conservatery’s Graduates. 


The annual commencement concert and presentation of 
medals, certificates and diplomas of the New York Ger- 
man Conservatory of Music, Carl Hein and August 
Fraemcke, directors, took place at Mendelssohn Hall, June 
20. The program of thirteen numbers, consisting of piano, 
violin, vocal soles, orchestral numbers, vocal quartet, 
chorus and a recitation, were given smoothly, pleasing a 
large audience. 

Jensen’s “Wedding Music,” arranged for two pianos, 
eight hands, was well played by Lulu Bodani, Blanche 
Outwater, Adelaide L. Weber and Louise Eckhardt. Hen- 
rietta Kahler followed with the “Romeo and Juliet” waltz, 
which difficult coloratura number she sang creditably. 
Charlotte Moore, violinist, who played De Beriot’s con- 
certo in D; Rosa A. Held, mezzo, who sang an aria from 
“La Favorita,” and Irvin F. Randolph, pianist, who played 
the bravura “Second Hungarian Rhapsodie,” might be 
considered the stars of the evening; they possess decided 
musical gifts, and highly developed technic. 

Inez Turner played piano pieces by Rubinstein and 
Chopin very well indeed; Adele Wimmer and Rose A. 
Held sang the duet from “Norma” with good ensemble, 
and Emelie Decker recited Carleton’s “The Old Front 
Gate” with artistic expression. Josephine Huber is a good 
pianist, showing herself such in a movement from Bee- 
thoven’s concerto in C minor. Gertrude L. Sulzbach, 
Anna C. Ebendick, Mary B. Mann and Esther Woolsey 
formed the vocal quartet which sang Schubert's “XXIII 
Psalm,” which was fairly well done. The scene and prayer 
from “Cavalleria” was sung by a chorus, Lillian Wein- 
stein singing the solo, and the orchestra playing. This 
orchestra, under the direction of Hjalmar von Dameck, 
did very good work, playing “The Merry Wives” over- 
ture with dash and effectiveness. No encores were per- 
mitted. Director Fraemcke presented the medals, etc., 
making some brief but well directed remarks, telling the 
students not to consider themselves “finished,” but rather 
only just begun. 

The following received the awards: 


Gold Medal—Irvin F. Randolph. Certificates—Emma C. Loh- 
meyer, Christina Tracy, Lottie Wanamaker, Lulu Bodani, Ella Ben- 
Elsie I. Zimmer, Adelaide L. Weber, Anna C. 
Ebendick, Harriet A. Howland, Helen Carroll, Louise Eckart, 
Blanche Outwater, Guido Hocke, Arthur Lauer, Howard Storms, 
Moses Seligson, Lorenzo Dyer, Otto Stahl, Alexander Pero, Norma 
C. Studer. Diplomas—Inez Turner, Sigrid Johanson, Adele Wim- 
mer, Josephine Huber, Mary O'Keefe, Thomas J. Kennedy, Anna 
Pazelt,.Emily Zeller and Gertrude L. Sulzbach. 


nett, Jessie Carr, 





Scheidemantel appeared with success recently at Nurem- 
berg, in the role of Hans Sachs, and Burrian sang the part 
of Walther in the same performance of “Meistersinger.” 

e & 

The Weimar Opera has been closed for the summer and 

will reopen on September 11. 


“Last year I suffered with a tremendous itching on my 
back, which grew worse and worse until it spread over 
the whole body, and only my face and hands were free. 
For four months or so I suffered torments, and I had 
to scratch, scratch, scratch until I bled. At night when 
I went to bed things got worse, and I had at times to 
get up and scratch my body all over until I was as sore 
as could be, and until I suffered excruciating pain. They 
told me that I was suffering from eczema. Then I made 
up my mind that I would use the Cuticura Remedies. I 
used them according to instructions, and very soon in- 
deed I was greatly relieved. I continued until well, and 
now I am ready to recommend the Cuticura Remedies 
to any one. Mrs. Mary Metzger, Sweetwater, Okla, June 


28, 1905.” _ 
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INDIANAPOLIS. 


Inpramarotis, Ind., Jume go, 1906. 

The twenty-ninth convention of the Indiana Music 
Teachers’ Associaion was held in Frankfort, Ind. The 
opening address was made on Tuesday. the 26th inst., 
by Rev. H. Stark, with the response by the president, 
S. H. Nussbaum, of Marion. Although a comparatively 
small city in population, the hospitality in all directions 
was prodigal enough for a metropolis, efficient were 
the various committees for making the “guests” comfort- 
able. The gauge of musical progress was undoubtedly 
set a few notches higher, every indication plainly fore- 
telling higher standards in all fundamental work in pri- 
vate as well as in public school instruction. All of this 
must surely insure a musical future for this State 

The attendance, while not what it might have been, with 
the aggregate of a thousand in membership, was never- 
theless gratifying, and the enthusiasm demonstrated by 
the little army of music lovers was indeed praiseworthy. 
The fact stands prominent that these reunions are produc- 
tive of much lasting profit, aside from the interchange of 
musical ideas and “business.” One instance: A bright and 
talented young girl, a pupil of a piano teacher of the State, 
after hearing the program of Julie Rivé-King, and wit 
nessing the brilliant technic of that artist, was overawed 
with what she herself had yet to learn. Her immediate 
decision was to “push on,” as she told me; “graduate,” 
as the saying goes, and forthwith proceed to study with 
Madame King and then go abroad. “Why, I really thought 
I knew something about music,” she exclaimed. “Yet I'm 
not at all discouraged; it only encourages me to come to 
these conventions and hear ‘real’ playing.” 

The opening concert on Tuesday evening was given by 
Luis Elbel, a young pianist of South Bend, in Blinn’s 
Opera House. Mr. Elbel’s playing is as yet somewhat 
immature, but he possesses a high degree of refined emo 
tionalism, and will undoubtedly be heard from. 

Another young pianist, Grace Hamilton Morrey, a pupil 
of Leschetizky, and at present located in Columbus, Ohio, 
showed herself a dramatic player of exceptional ability 
She has tremendous temperament, intelligence and a mar- 
velous “touch.” Mrs. Morrey was assisted by Katherine 
Bauer, a young Indianapolis violinist. The concert by 
Hildegard Hoffmann Huss and Henry Holden Huss was an 
artistic treat. Mrs. Huss sang some delightful songs: 
“Polly Willis” (Arne); “Patron, das wacht der Wind” 
(Bach); “Traume” (Wagner), and “Widmung” (Schu 
mann) constituted an interesting group. In a concerto, 
B major, first movement (Huss), Mr. Huss was ably 
assisted in the orchestral part on a second piano by Nellie 
Orr, a pupil of his. On Thursday morning, at 10 o'clock, 
a most interesting Round Table discussion took place, with 
the piano presided over by Glenn Dillard Gunn, of Chi- 
cago. Later Clarence Dickenson’s organ recital drew a 
splendid audience, for Mr. Dickenson came heralded with 
an artist's honors. The program was most interestingly 
arranged, happily blending the old and the inodern. There 
were numbers from Bach, a choral, “Nun Freut Euch 
Lieben” (Benedict Ducis); “Ave Maria” (Arcadelt), 
arranged by Liszt; “Minuet a l’antico” (Seeboeck; “Lul 
laby” (Dickenson); “Gavotte Moderne” (Lemare), and 
others. Sibyl Sammis, soprano; Leon Marx, violinist, and 
Harold Henry, pianist, Chicago, gave a good program 
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Mr. Marx played Wieniawski’s concerto No. 2 with indi- 
vidual artistry. Miss Sammis’ singing is broader and 
better than ever. One of the treats of the festival was 
the piano lecture recital by Glenn Gunn on “Qualities that 
Determine Musical Worth,” He was assisted by John 
Miller, tenor, of Chicago, who made a splendid impres 
sion with his audience, singing a number of German songs 
Another generally conceded treat of the occasion was the 
great joint recital by Julie Rivé-King and Berrick von 
Norden, tenor. Madame King gave an admirable pro 
gram, including the great fantaisie, F minor, and two 
etudes, op. 10, No. 5, and op. 25, No, 1, Chopin, besides 
Sapellnikoff's “Gavotte,” and Liszt’s rhapsodie No. 12 
Mme. King was booked for several more recitals before re 
turning East, and with it all, shows remarkable reserve 
force. “I am never tired,” she told me, “but love my 
work better with time.” 

Von Norden proved a magnetic and finely schooled 
singer. His different groups of songs were sung with 
finish and great beauty of voice 

A lecture by Albert Stanley, of Ann Arbor, on Friday 
morning was interesting In the afternoon a large 
audience heard Mary Angell’s piano recital, Theodore 
van Yorx sang several excellent songs in which the rich 
beauty of his voice was displayed. He and his audience 
made instant “connection,” and a group from Brahms 
and Strauss delighted every one. Miss Angell played a 
good program, ending it with the “Marche Militaire” of 
Schubert-Tausig. Her work is refined and poetical at 
times. Her Chopin numbers brought forth much er: 
thusiasm 

The convention was brought to a close by a beautiful 
and memorable program, presented on Friday evening by 
the Steindel Trio: Bruno Steindel, ‘cellist; Madame 
Steindel, pianist, and Fritz Itte, violinist, to have been 
assisted by Marion Green, basso cantante, of Chicago 
Unfortunately Mr. Green had a “throat,” hence was for 
bidden to sing by his physician, and Mrs. Werthner, of 
Chicago, filled his place 
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The organ recital given in Zanesville, Ohio, on last 
Thursday evening by W. H. Donley, organist, and Carolyn 
Haynes, soprano, took place in Market Street Baptist 
Church before a representative audience. Admirers of 
Mrs. Haynes’ singing are many, and three score and more 
new ones stormed her with demands for encores. She 
has a pure lyric soprano voice of beautiful quality. Her 
songs were “Summer,” Chaminade, and “I Am Titania,’ 
from “Mignon,” in both of which she was fully adequate 
Mr. Donley’s numbers showed his characteristic tendency 
to bring forward some modern compositions and also 
tone work in which he is especially gifted. His numbers 
included Herold’s “Zampa;” Callaerts’ scherzo; toccata, 
Batiste-Donley; “Autumn Sketch,” Brewer; “Marche Cor 
tége,” Delibes, and others. The local press of Zanesville 
was especially enthusiastic over Mr. Donley's playing 
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Two highly talented young girls appeared at the German 
House Auditorium last week in a program which would 
outwit some far older and more experienced “artists.’ 
Mildred Barnhill, pianist, and Elsie Dawes, violinist, both 
children of real promise, and pupils of Mr. and Mrs 
Edgar Cawley, of the Indianapolis Conservatory of Music, 
gave some work which created a wave of enthusiasm and 
surprise that so much thought and beauty of technic could 
characterize the playing of such youthful artists. But 
Mr. and Mrs. Cawley's lines as teachers lie along the 
mental as well gg the technical side. The little violinist's 
tones were warm and beautiful, considering her extrem« 
youth, and showing both fire and intelligence. Mildred 
Barnhill’s playing is certainly a demonstration of what a 
talented girl can accomplish under right guidance. Num 
bers especially interesting were Chopin's two preludes, op 
28; concerto in G minor, op. 25, Mendelssohn; “Cradk 
Song,” (Tschetchulin), Sarabande, and De Beriot’s con 
certo No. 7 (second and third movements ) 


The different recitals by pupils of the conservatory for 
the past week included several especially interesting pro 
grams; i, ¢., that of Grace Duncan Roberts, pianist (post 
graduate), and Elizabeth Lemmon, soprano. Miss Roberts’ 
piece de resistance was the great polonaise, E major, No 
2 Liszt, which received an exc lent reading by her Miss 
Lemmon sang “Elsa's Dream’’ beautifully 

The next recital which attracted widespread interest, 
was that by Herr Schaefer's talented pupil, Sue Derexa 
Smith, who has completed the artist’s course, assisted by 
Herr Schaefer. Her playing of Vieuxtemps’ “Fantaisie 
Appassionata” was truly masterful. Herr Schaefer shows 
through his gifted pupil, and demonstrates a method, if 
such we may call it, which is refined, virile and yet poetic 

Miss Surface’s program showed to advantage yet an 
other brilliant pupil of Mr. Cawley. Technic, rhythm, in 
telligent interpretation all worked both here and in Miss 
Wheeler's work. Miss Wheeler was especially brilliant in 
her concerto (Beethoven) Anna McCann, a girl with a 
beautiful dramatic soprano voice and unimpeachable style 
and technic, graduated from Frederic Christian Marten’s 
voice class. Miss McCann sang the group “The Dove” 
and “’Tis June,” by Ronald, and “For Me” in beautiful 
style. Herr Schaefer's pupil, William Guy Rubush, played 
excellently The Conservatory String Orchestra per 
formed Handel’s “Priests March,” “Judas Maccabaeus,” 
preceded by the presentation of diplomas by Dr, Hiram 
Kellogg 
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Mary Josephine Wight's piano pupils gave a musicale 
in the drawing room of Mrs. Lafayette Page on last 
Thursday afternoon. The program was most interesting 
As a teacher, Miss Wight stands foremost, her pupils 
showing a refreshing individuality—a palpable virtue 
to be strongly endorsed. The pupils appearing on the 
program were Sarah Meiggs, Laura Jones, Isabel Parry, 
Margaret Boomer, Harry Badger, Ethel Jeffries, Mrs 
Lafayette Page, Leila Smith, of Williamsport, Ind., and 
Minnie Haughton, of Defiance, Ohio. Numbers by Dvyordk, 
Grieg, Wagner, Chopin, and other composers were inter 
preted. Miss Wight has been engaged as director of music 
at Tudor Hall for next season 

Wrtna BLtancne Hupson 


Fidler Violin Recital. 

Leon Fidler, a very young and talented violinist, who 
recently arrived in this country from a concert tour in 
Austria and Hungary ade his New York debut Satur 
day, June 30, under the auspices of the People’s Institute 
Club. The playing of the young artist is marked by ex 
quisite finish and the expression that denotes a performer 
of extraordinary typ¢ Mr. Fidler was enthusiastically re 
ceived 

Decsi Wins Suit Against Nielsen. 

The long standing suit at law of Max Decsi, the vocal 
teacher, against Alice Nielsen, the comic opera singer, for 
tuition dating back to 1800, has been won by Mr. Deecsi 
Judge Davis, of the Supreme Court, presiding. Judgment 


was accordingly rendered 
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OHIO MUSIC TEACHERS MEET IN CINCINNATI. 


Interesting Three Days’ Session of Recitals and Addresses Enjoyed by Largest Delegation of Members in the History of the 
State Association. 





Cincinnati, June 25, 1906 from the “Well Tempered 
The twenty-fourth aunual meeting of the Ohio Music in G flat, by Henselt 

Teachers’ Association was held in this city June 20, 21 Moszkowski’s “In Autum: 
and 22. Headquarters were the College of Music, which and the transcription for pian 
with its Odeon and various other class and assembly Faust,” by Saint-Saéns 
rooms, is well fitted to accommodate such a gathering. from “Pagliacci,” and Mrs 
Ihe convention was opened at 10 o'clock Wednesday morn- from “Aida”; later Mr. and Mrs 
ing with invocation by the Rev. Henry Melville Curtis Is It the Wind of the Dawn?” by 
[he Hon. Edward J. Dempsey, Mayor of Cincinnati, made played the “Reverie” of Vieuxtemps, 
the address of welcome in behalf of the city, and A. J. Hubay, in a finished manner. In the evening 
Gantvoort, speaking for the College of Music, welcomed Hans Richard of Cincinnati, gave a piano 
the members and extended to them the hospitality of that Romeo Gorno and Richard Schliewen played 
institution. Philip Werthner then responded in behalf of major sonata for piano and violin. Mr. Gorno’s pla 
the Ohio Music Teachers’ Association and read the presi- ways characterized by a poetic fe 
dent’s annual address. In it Mr. Werthner pointed out playingleft nothing to be desired. Hans Richard's introduct 


the great necessity of united effort on behalf of the mem- to his colleagues was a most auspicious one and his 


ng, while Mr. Sct 


bers and spoke words of praise for the good accomplished cess was instantaneous quar rom the Mt. Au 
rs. Lx Ker 


lonnell and Charl 


thus far. Furthermore, the president dwelled on the idea Presbyterian Church, 

of the members becoming better acquainted with each Werthner, Charlotte ( 

other and hoped that the social features which the com- Gallagher, assisted b 

mittee had arranged for this session would be of much sang tour Gipsy songs, by Brahms 
assistance in bringing this about. Mabel Orcbaugh then 
read the report of the secretary-treasurer Appointment Second Day Program. 
of committees was now in order, and Arthur L. Judson rhursday’s session 
as chairman. Emma Heckle, Ada Andrews and John conducted by Arthur 
Yoakley were appointed as the committee on nominations 
and Walter Aiken, Victor Gronewig and Mary Venable at 
the rector of the department of mus 


and concert master and 


Cincinnati Public 


Cincinnati Piano and Voice 


as the committee on resolutions he business for 
day being transacted, the members adjourned to the Odeon, 
where an organ recital was given by Lillian Arkell Rix- Grove, N. J., festiy 
ford, teacher of organ at the College of Music, assisted the of its bein 
by Estelle Kripner, sopran Mrs. Rixford played the © 

sonata No. 3 in F major, by Otto Dirnel, “Passacaglia on 
a Theme by Zelter,” by George Hepworth; melody in C, 
by John West, and toccata in A, by Georges MacMaster 


at all tumes to educz 
Mr. Aiken, who is 


schools of this city 


Mrs. Rixford’s playing is always enjoyable while Miss thought that “Musi dis , A should be taugi WA NTED 
' ‘ = . . 


> | ‘ " 
Krippner, who is a rising young singer, and who holds a_ and studied as such peak it 


) -} -} ) Oo , » a ] ig Oo interpret it, read it, and ri t f n then drew i : 
prominent church position here, sang the “Bell Aria’’ from I - CASH will buy Nicolas Lupot violin (180s 
“Lakmé,” by Delibes, with de licacy and pure intonation this comparison, that im ; ike manner in keeping with : ; meer ule perfect lieing onde 
In the afternoon at 2 o'clock Myrtle Stinson read an in t ust make fie for soloi ; 

and Emma Beiser, a study of (1) related music sounds ear trainin : | street, Baltimore, Md 


of Cincinnati, gave a piano recital, assisted by Amor W. the recognition of symbols 
(3) Upon 


Sharp, bass, and Mrs. Amos W. Sharp, soprano, of Co- (eye training) productior ice | 
lumbus, and Mrs. Adolf Hahn, violinist, of Cincinnati. training); (4) upon giving to i rt a SALI 
) origins ORTY PI 


this thought the public school mus ; 
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teresting paper on “American Music,” 


Miss Beiser repeated her recent success when she appeared what is sung to them , 
: , thr ’ 


in a recital and played with remarkable virility and mu- position (expression trot 


sicianly-fédling the great prelude and fugue in G major four years 
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Ida Lichtenstader, of Lima, who recently returned from 
three years’ study under Godowsky, played a program of 
piano music, including works by Chopin, Brahms, Liszt 
and Moszkowski. Miss Lichtenstader has a marvelous 
technic for one so young, and in her playing displayed a 
repose and simplicity of manner which was charming. 
Mrs. Dell Kendall Werthner, soprano, of Cincinnati, sang 
the dramatic aria from “Samson and Delilah,” by Saint- 
Saéns; the Page’s aria from “Figaro,” and “Neue Freuden, 
Neue Schmerzen,” by Mozart, with a wealth of tone and 
intense dramatic expression. At the close of the concert 
the members enjoyed a boat ride up the beautiful Ohio to 
Coney Island, where covers for 150 were laid. The ban- 
quet commenced at 7 o'clock, and Mr. Gantvoort was the 
toastmaster; good speeches, good cheer and a_ splendid 
repast were the order of the eve, and a most enjoyable 
time was spent by those present 

Friday morning's session opened at 10 o'clock with con- 
tinuation of the Round Table discussions; then the re- 
maining business of the convention was transacted. The 
call for report of committees was now in order and the 
resolution committee reported in part as follows: 

“Whereas the officers and members of this association 

having done nobly in again fostering the high principles 
of this association in affording opportunity for the musi- 
cian of the metropolis to brush elbows with his colleague 
of the small town, and in surely establishing a greater de- 
gree of fraternity among the members of this association ; 
and, 
“Whereas, the recitals and concerts having been of high 
artistic merit, the lectures offering abundant food for 
thought on timely topics, and the round table work having 
been unparalleled in its success; and, 

“Whereas, the citizens and business interests having gen- 
erously responded in aiding the officers of this association 
o make the session of 1906a great success; therefore, be it 

“Resolved, that the thanks of this association be tendered 
the American Book Company, the Baldwin Piano Com- 
pany, the John Church Company, and the Smith & Nixon 
Piano Company for their generous support; be it further 

“Resolved, that a vote of thanks be tendered the artists 
and lecturers who have given their services at this session, 
also that the reverend gentleman speaking the invocation, 
that the mayor of this city, and the College of Music in 
particular, be thanked for the many courtesies shown this 
This association being an Ohio organization, 
the committee on resolutions deems it proper to express 
the deep sorrow of this association in the death of the 
governor, the Hon. John M. Pattison.” 

The nominating committee’s report was in part as fol- 
lows: “It bas been deemed wise by this committee to 
inaugurate the policy of keeping the same president for 
at least two years. This gives the person holding the 
office time to become familiar with his duties and to carry 
out definite policies; it is also deemed wise to have as 
vice president and secretary-treasurer, persons in sympathy 
with the president; the need of this is apparent, and it has 
been further deemed wise to have these officers residents 
The committee recommends 
convention city for 1907. 


association. 


of one and the same town 


that Granville be chosen the 





Granville is the seat of Dennison University, is a typical 
college town, has ample facilities and is the geographical 
centre of Ohio.” 

Mabel Orebaugh, the retiring secretary-treasurer, who 
had previously tendered her resignation and who has held 
this office for the past three years, was paid a high com- 
pliment and greeted with much applause in recognition of 
her untiring efforts in behalf of the association. 


Election of Officers. 


The convention then proceeded with the election of of- 
ficers. Philip Werthner was re-elected president; Walter 
Aiken, vice president, and Louise Church, secretary-treas- 
urer; all are residents of this city. Arthur L. Judson, of 
Granville, was elected as chairman of the executive com- 
mittee, and George Andrews, of Oberlin, chairman of the 
program committee. It was determined to hold the next 
convention at Granville. The convention of 1906 then 
adjourned. At 11:30 o'clock J. B. Francis McDowell, of 
Columbus, gave an interesting organ recital of miscellan- 
eous works. Mr. McDowell is a very young man, has 
great talent and will some day be heard from. He plays 
with much ease and is in sympathy with his instrument. 
He. was assisted by Carolyn S. Hayes, soprano, of Chilli- 
cothe, and Wesley Hubbell, tenor and teacher at the Col- 
lege of Music. Mrs. Hayes sang with pure voice and clean 
enunciation, “From Out Thine Eyes,” by Ries; “The 
Danza,” by Chadwick, and “Summer,” by Chaminade. Mr. 
Hubbell’s fine voice was used with good taste in the diffi- 
cult “Liebeslied,” from “Die Walkiire.” The accompani- 
ments to all these songs were played by Olive Frank 
Robertson, of Cincinnati. In the afternoon the members 
enjoyed an outing at the Zoological Gardens. There was a 
concert by Innes’ Band, with a specially arranged program, 
and after this supper was served at the clubhouse. The 
closing concert occurred at 8:15 o'clock in the evening. 
The piece de resistance was the great A minor trio, op. 
50, “In memory of a great artist—Nicholas Rubinstein,” by 
Tschaikowsky. Nothing finer in an ensemble way has ever 
been given here, and too much praise cannot be given to 
Wilhelm Kraupner, piano; Bernard Sturm, violin, and 
Julius Sturm, ‘cello, for their excellent interpretation of 
this colossal work. The playing of the trio was technically 
perfect and the spirit was in true accord with the com- 
poser’s idea. Adele Westfield, of Cincinnati, played the 
very difficult “Burlesca” of Albino Gorno. Miss Westfield 
displayed a brilliant technic and added to her standing as 
a concert pianist. The program concluded with music for 
a morning and evening service by the choir of Christ Epis- 
copal Church under the direction of Louis Ehrgott, with 
John Yoakley at the organ. The choir, which is one of 
the very best, sang the “Te Deum” in D flat, by Schu- 
mann; “Jubilate” in E flat, by Mosenthal; “Magnificat” in 
D, by Vogrich; “Deus Misereatur,” by Chadwick, and of- 
fertory, “All Praise to God,” by Wagner, with incidental 
baritone solo by Mr. Ehrgott. Joseph Schenke’s rich tenor 
voice was heard to advantage in the offertory, “The Lord 
Is My Light,” by Allitsen, which he sang with much dig- 
nity and devout expression. Thus came to a close the 
twenty- fourth session of _the Ohio Music Teachers’ As- 
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ending and scored sufficient success to be re-engaged in several places for a recital next season. 


sociation, and it can be said that it was crowned with 
greater success than any previous convention. Long life 
to this gallant body of earnest workers for the cause of 
good music and may each succeeding year bring with it the 
choice fruits of work well done. A.rrep SCHEHL. 





PORTLAND. 
Porartanp, Ore., June 25, 1906 

Portland will be full of musical activities the entire 
summer. A number of Portland teachers expect to be so 
busy with out of town students as to be unable to leave 
the city. In addition to this, a number of Eastern musi- 
cians are summering here and forming classes. For less 
serious music there is a most excellent light opera com- 
pany at the Heilig Theatre, and D’Urban’s Band at the 
Oaks. 

es = 

Anna Fleidner’s recent students’ recital was a very pleas- 

ing affair. 
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At the last concert for the season, the Graham String 
Quartet played quartets by Mozart and Haydn, and Will- 
iam Wallace Graham and Mrs. Sherman Brown performed 
the Bach concerto for two violins. The other two mem- 
bers of the quartet are Ferdinand Konrad and Emil Thul- 


The quartet will give more concerts next season. 


born. 
Epirn L. Nuzes. 





Karl Lautenschlager Dead. 

Karl Lautenschlager, the well known stage mechanician, 
died in Munich on June 30, according to a private cable 
received in New York. Lautenschlager will be best re- 
membered as Wagner's Bayreuth, 
particularly in connection with the mechanical effects in 
the first and second acts of “Parsifal.” Lautenschlager 
held his first important position at the Darmstadt Opera, 
and from there went successively to Riga, Stuttgart and 
Munich, at which latter place he settled in 1880. His 
latest achievements were along the lines of stage build- 
ing, and during the past few years he built the revolv- 
ing stage at the Munich Opera, and the new stages at 
the Munich Prince Regent Theatre, Covent Garden Opera, 
Vienna Opera, and Metropolitan, in New York. Together 
with Emil Fuchs, Lautenschlager staged the first “Parsifal” 
and designed all the machinery 
: hands so 
He was 


valuable assistant in 


production in this city, 
which seemed to puzzle the Metropolitan stage 
greatly after Lautenschlager returned to Europe 
sixty-three years old at the time of his death 





The Northumberland Huzzars Coming. 

The famous Northumberland Huzzars, one of the finest 
military bands of England (stationed at Newcastle-on- 
the-Tyne), under the direction of the dashing bandmaster, 
Lieutenant H. G. Amers, to this country and 
make a tour extending from October 2 to December to 
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days. It is said that Mr. Ellis is personally enthusiastic 
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BOSTON. 


Dr. Carl Muck, whom h ured to conduct the 


Boston Symphor 


over 


at New Boston 





ang is summering 





53 Mountrorsr Sreeer 
Boston, Mass., July 1, 


Municipal Music. 

The aftermath of the busy musical season in 
Boston finds the attractions holding 
out of doors, and the brass band concerts have 
the artistic performances of symphony orchestra 
refined musical endeavor of the concert season. 

The Boston Municipal Band of fifty musicians began 
its Sunday afternoon entertainments on Boston Common 
some thousand people were 
drawn out to listen to the efforts of band, which is 
a well balanced organization. The band will be concen- 
trated into a single body for the Boston Common concerts 
on Sunday afternoons during the summer months, and is 
to be divided into two bands to play at different loca- 
tions during week nights, thus making two organizations 
of twenty-five players each, 
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MUSIC IN CANADA. 


Toronto, June 20, 1906. 
Canadians are glad to learn by cable of the success of 

Dr Harriss’ concert at Queen’s Hall, London, 

England, 27, when the King honored the evert 


on June 2 
with his presence, 


Charles 


Ze & 

Information has just been received by cable stating that 
the clever daughter of E. H. Keating, of Toronto, Heloise 
Keating, who has been studying at the Conservatoire, 
Brussels, Belgium, has carried off the first prize, with dis- 
nd the prize of Queen Marie Henriette. These 
honors were awarded at the annual concour. Miss Keat- 
a member of the 


tinction, 4 


Toronto Conservatory of Music's” 


Alden, president of the “Sunshine” Society, of New York; 
“Kit,” (Mrs. Theo. Coleman), 6f the Toronto Mail and 
Empire, and Agnes Deans Cameron, of Victoria. 
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Bessie Bonsall, the contralto, is spending the summer 
at the Hayden street home of her parents in ‘this city. 
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On June 20 the closing exercises of the Peterborough 
Conservatory of Music were held in the Grand Opera 
House, under the capable direction of Rupert Gliddon, 
musical director. 
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William Kirby, who enriched Canadian literature with 
his “Le Chien d'Or” and other notable works, died at 
Nidgara-on-the-Lake, Ontario, on June 23. 


Peter's Hall, Peter- 
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comments Tororité Saturday Night €ditorially, 
ander Muir, author of “The Maple Leaf Forever,’ 
died suddenly in Toronto on Tuesday night, paid thirty 
dollars for the publication of his song, and only received 
four doliars’in return. Countless thousands of copies of 
the song were sold, but the author got nothing. Nor did 
he care much, for he was not a man who sought money 
Now that he has gone our belated appreciation of him can 


express itself in erecting a monument to him.” 

Two prominent Toronto theatres, the Princess and 
the Grand Opera House, will make costly improvements 
accommodations before next season begins. “It 
“that neither of the two 


in their 
is significant, writes a local critic, 
theatre managers offered to make a move in the direction 
of undertaking these alterations until it was definitely an- 
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THE DAMECK STRING QUARTET | 


TURNER-MALEY 


SOPRANO 
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—FOR— 


ITALY and FRANCE, 
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PARIS. 


Avenue des Champs-fiysées), 


SCHOOL FOR ACTING 


EMILE BERTIN, 
Régisseur Général de la Scéne de Opéra Comique. 
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18, Rue du Mall, PARIS. 
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Professor of Singing. 
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BALDELLI 


Of Principal European Opera Houses. 
Italien Baritone. Professor of “ew &* 
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ALBERTO BACHMANN, 
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De. FERY LULEK 


Basso Cantante 
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VOCAL INSTRUCTIONS 
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Collaborateur: Louis Detaunay, Sociétaire de la 

Comedie-Frangaise. 
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PITTSBURG. 


RALPH BUTLER SAVAGE, 
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JAMES STEPHEN MARTIN, 
VOICE CULTURE AND ARTISTIC SINGING. 
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Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC “MERIT. 
132d St. and Alexander Ave. NEW YORK 


CONCERT DIRECTION |g. BUZZI-PECCIA 


The Wor 


Germany: Berlina and Flottwelistrasse 1 
Cable Address : Musikwolfl, Bertie 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
tien Concerts, Hamburg; the Bechstein Hall 
Berlin. 

Representative of more than 400 artists, includ 
ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, 
Kreisier, Sembrich, Risier, Van Rooy, 

Carrefio and many other celebrities 
manager of the Berlin Philharmonic Orchestra 
end of Arthur Nikisch 

Principal Agency for Music Teachers 


WEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 





Especially recommended by 
Caruso, Sembrich, DeReszke 
and greatest artists 
Circular of application. By mail only 


33 West 67th St. 


ATELIER BUILDING 


The OA TREAL CORSERYATDRY of MUSIC 


p38 & oe Dorchester Cereet, Montreal Canada 
or prospectus apply to 
Cc. 8. SBIPERT, the Musical Directer. 
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Direecrors: Caat Har, Auoust Fragmcxe 


fastruction given in all branches of music from, Special Departments for Beginners, Amateurs and 

fret beginning to highest perfection Professionals 

Thirty-eight of the most fnown and experienced Free —- to students: Harmony lectures, 
TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATR 


SEND FOR CATALOGUE 
DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. U6 Instructors, 


Education from beginning to finish Fall courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 
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The Stern Conservatory of Music 


FOUNDED isso, 


22 Bernburgerstrasse (Philharmonic), Gerlin, 3. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


ranches of music. OPERATIC AND DRAMATIC SCHOOL 


GONSGERVATORY: Development in al 
SH BATRAL SCHOOL (comprising all sole and all orchestral 


Complete Training for the Stage 
instruments.) SEMINARY Special training for teachers. 
Principal Teachers HARMONY AND OCOMPOSITION—Wilkelm EKlatte, Hans Pitener, Prof. Philipp 


Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO- ae Theodor Bobimaans. 
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OPERATIC CLase—H. Rethmeuchl. VIOLIN—Prof. Gustav Mellaender, 
Alfred Wittenberg. Max . &e, he. MARPFrans Peenits. @RGAN — Borsharé 
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FIRGIL PIANO SCHOOL annexed to the STERN OONSERVATORY, 


1184 Potedemer &t., Gerlin W 
Special courses for training teachers. Exceptional advantages for ecquiring « broad and artistic 
repertoire 
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CABLBS: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS 


Tne INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
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GRAND CONSERVATORY OF MUSIC.| AT FRET) D), SHAW 
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Nos. 66 & 68 University Place, New York 














THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Srainway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


WEW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East Fourteenth Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany 


WENISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 


Plame Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS _ 


DR. OTTO NEI TZEL 


In His American Tour 1900-7 Will Use Only 


EVERETT PIANOS 
EVERETT PIANO Co. 


BOSTON 
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CHICAGO 


THE JOHN CHURCH 


NEW YORK CINCINNATI 
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CHICAGO, ILL., U. S. A. 
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The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING 
Fifth Avenue, Cor. 22d Street 

















vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 


make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Wiumenberg Press, 214-218 William Mtreet, and 18-20 Rese Mtreet, Mew Pork 





